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INTRODUCTION


BY HELEN MACDONALD

“What this expedition member had brought to Area X,” the biologist muses as she regards an agonized, once-human creature in Acceptance, might have “contributed to this final state.” Her theory holds for readers, too: what you bring with you shapes what Area X might make of you, what you might become. I’m not prone to talking about myself in a book introduction, but this time I must, because my reading of Acceptance is deeply enmeshed in where I first read it. I brought the Southern Reach series with me on a research trip to Midway Atoll, a scrap of land in the Pacific Ocean that until the 1990s was an American naval base, and according to Hawaiian cosmology is the place where souls come from and where they return to after death. I read Annihilation, Authority, and Acceptance one after the other in crumbling military barracks while outside, government biologists surveyed bird populations and conducted intense campaigns against invasive species. And everywhere, occupying every square foot of the island except the airstrip, right across the ruins of parade grounds, gardens, and runways, were birds. Two million Laysan and black-footed albatrosses and Bonin petrels, species that had been nesting there for millennia. The manifold, conflicting histories, claims, and meanings of this place were so present and palpable, they gave me a kind of epistemological vertigo. I read the books and stood in ruins at what felt like the end of the world under clouds of birds that sometimes seemed manifestations of the resistance of natural systems to the trauma we wreak upon them, sometimes seemed things entirely, bewilderingly alien. And it felt, of course, that I’d been dropped into Area X. The war of Central against an enemy that refused to be defined or contained—here it was, in the bodies of birds incubating their eggs on collapsed radar bunkers, on beaches heaped with turtles basking beside heaps of plastic trash. Reading the series in this particular terroir made the island leak into the book and vice versa, so that even now I can’t quite prise the fictive from the real. I returned from Midway not quite the same person I was before, and Jeff VanderMeer was partly responsible. For which, much gratitude.

A vast number of critical responses to Acceptance and the Southern Reach books exist, musing on their relationship to subjects as disparate as literary genre, gender, identity, philosophy, espionage, the climate crisis, and environmental ethics. Reading these responses has enriched my thoughts, given me new vantage on the works. But reading about these books is a little like reading scientific papers about a seabird colony. You can find out a whole bunch of things about seabird biology and behavior that you didn’t know before. But when you think of a seabird colony, you don’t remember the papers. You remember the colony itself, the sensory shock of it, the way it hooks into you, the way the experience of being inside it changes you and your relation to the world. That’s how Acceptance lives in my mind. It’s soaked into my subconscious and continues to exist there, answering questions and posing new ones almost daily in a way that exegesis or theoretical speculation cannot.

In his essay “Hauntings in the Anthropocene,” VanderMeer suggested that “mapping elements of the Anthropocene via weird fiction may create a greater and more visceral understanding (render more visible)—precisely because so many of the effects of this era are felt in and under the skin, as well as in the subconscious.” Exactly. And so this introduction will not attempt to explain or solve the puzzles posed by Acceptance, but will speak a little of what the book made of itself in one mind. For it’s clear that my reading of the series has been shaped by my own history as an amateur naturalist and a historian of science specializing in the history of natural history, and as someone who stood, bewildered, on an ex–naval base so full of life that even at night, wings brushed my face as I walked.

I came to Acceptance in a kind of hermeneutic fever, burning with questions and desperately wanting answers on the true nature of Area X, even though I knew the categories question and answer were ones Area X would laugh at. The novel opens with a scene from Annihilation: the death of the psychologist on the twelfth expedition (we learn she is the Southern Reach’s director). This time we are given the scene from her point of view, and Acceptance takes us forward in this way, switching between multiple timelines and revisiting characters we already met but only partially knew—Gloria, the psychologist/director, whose girlhood on that coastline has abiding relevance for her actions in the story; John Rodriguez, aka “Control,” a word whose multiple meanings—the exercise of power, an experimental necessity, and an institutional role—are bound up in his fate; Saul, the lighthouse keeper and former preacher, whose story is a tender and terrible tragedy; Ghost Bird, the biologist’s double, a person made by Area X and whose relationship to it is thus both complicated and transformative—and a whole panoply of other characters, some new, all made anew, rebuilt and recast. As I read, my questions about Area X became less insistent; what I wanted was to follow this cast of characters to better understand their various compasses and motivations: what pulled at them, what pushed them, what brought them to each other, and which beacons drew them, willingly or unwillingly, on their journeys, for Acceptance is, of course, a book of journeys both metaphysical and physical.

One finds out a lot more about Area X in Acceptance; one is offered a variety of explanations and answers, all constrained by the points of view of the characters that offer them. Those explanations are revelatory, terrifying, and marvelous. But for me, what the book does most viscerally, and with extraordinary technical skill, is make you feel the characters’ conflicts and longings tidally, in your bones. VanderMeer has a phenomenal ability to articulate the complicated relationships of his characters. The forces pulling their connections this way or that, be they blackmail, fear, desire for intimacy, safety, or friendship. Their allegiance to one thing, or to another, or oftentimes both. I think of Ghost Bird’s complex blend of pity for and protection of Control; the reasons for Gloria bringing Whitby into Area X; the ways institutional and personal roles are shown as being acts, of a kind, and what might remain when those masks are stripped away. Acceptance constantly engages with the mysteries of understanding and uncovering the disguises we wear—and are. It shows us how identities are forged and sustained in the ongoing process of interaction with others—both human and inhuman—and through adaptation to the endless mutability of environmental conditions. In the series, and in Acceptance in particular, personal identities shift—sometimes gently, sometimes agonizingly—in relation to history and circumstance and the incomprehensible workings of Area X.

Shadows and hauntings are everywhere in its pages; it is a book of pairs and twins, things and their doubles: two lighthouses, the tunnel as a doubled lighthouse, people and their doppelgängers, people and their transformed selves. Saul and Gloria, Control and Ghost Bird, the biologist and the owl that may or may not be her husband, Henry and Suzanne of the S&SB. Doppelgängers in fiction tend to force characters to confront their divided selves, with results that range, here, from violent, terrified refusal to ultimate acceptance. And on another level, a different kind of twinning is at the heart of the reading experience: just as Area X creates doppelgängers, so does the book, generating doubles of its characters in the reader’s mind, where they take purchase and live. The novel is, in this sense, quietly, secretly, joyfully recapitulating the work of Area X.


It is the amateur naturalist in me that rejoices in VanderMeer’s descriptions of natural phenomena: the precise texture of waves; assemblages of wild flowers; sedge weeds and moss; garrulous, shifting flocks of blackbirds on a winter’s morning that tastes of salt air and flame. The immediacy and specificity of these descriptions ground the narrative in a world that is right here, for the coast in the book is a reimagining of a unique and very real place, the complex mosaic of habitats that make up the St. Marks National Wildlife Refuge in Florida. St. Mark, whose symbol is a mysterious hybrid, a winged lion.

But the historian of science in me revels at different things from the naturalist, because the historian has long been fascinated by the scripts we possess that teach us the correct ways to interact with the natural world and how to ask questions of it. As witting and unwitting agents coming into contact with Area X, VanderMeer’s characters are all, initially at least, following scripts they’ve been given, sometimes covertly and in bad faith, but often simply by the societal and disciplinary structures these characters work within.

In Acceptance, Control initially sees nature as something like a diorama, a backdrop to human concerns. Saul, before his remaking, follows the script of the amateur naturalist; he is a man attentive to light and weather and locality, and a careful recorder of species. The biologist is a field-worker who trusts in scientific objectivity, for whom the natural world is both an anchor for her identity and the subject of her intense curiosity, her desire to know.

But all these scripts about how to look at nature are partial apperceptions, limited views, and that understanding threads its shining way right through the series. The biologist muses, as she contemplates a tide pool starfish in Annihilation, “the longer I stared at it, the less comprehensible the creature became. The more it became something alien to me, the more I had a sense that I knew nothing at all.” Faced with an encounter with the terrifyingly real, her erstwhile script is wrenched away, along with a clear sense of who she is. Because what is really there, like Area X, is too complex in its workings, exists on too many scales, is too big and too small for us to ever fully comprehend. We defend ourselves against that revelation for our own self-protection. Literally. The more one learns about the workings of natural systems, the more our everyday notions of selfhood and humanity crumble away. It’s difficult to maintain the fiction of separation between human and nature, for instance, once you find out that there are billions of microorganisms in the human body, discover that we are not singular creatures but functioning ecosystems made of things that are not human but are us, all the same. Sometimes, as with the biologist, this kind of knowledge breaks in upon us. Sometimes it is unwelcome. Sometimes it’s prayed for. Sometimes it’s a thing we have to leap toward—leaps of faith and necessity repeat, in various ways, with various impacts, throughout the series. We aren’t what we thought we were.

Other things operate on and around us that are too big for us to grasp, like the climate emergency, and Acceptance crackles with that particular context. It grapples with the problem of how to engage with the hyperobject of climate breakdown, and one reading of Area X is as a displaced, reworked, urgent version of it; both Area X and the climate crisis have the capacity to burn through everything, anywhere in a text, anywhere in a life, with unbidden, sudden, terrible brightness.

I think, often, about how VanderMeer has described objects as the emissaries of people, and how important it is not to think of them as inert or lifeless in narrative. “An object,” he’s written, “can contain whole worlds.” This observation has the deepest salience in a reading of Acceptance, where the matter of what an object might be, in all its varied senses, is ceaselessly interrogated. A flower that is not a flower. A phone might be a very different kind of thing. A word. A plan, pages of notes, an alien intent, a need to know. I think of Acceptance, and I think of Midway. I think of Acceptance and I think of how its characters and the questions they pose live on within me. And I think of the book as an object that is an emissary, a deeply haunted and fierce unmasking of the fiction that humanity is separate from the natural systems that shape and support us. If there is a message Acceptance gives us, it is an imperative one. To go forward, to survive, we must understand this. Understand, change, and accept it.







000X: THE DIRECTOR, TWELFTH EXPEDITION


Just out of reach, just beyond you: the rush and froth of the surf, the sharp smell of the sea, the crisscrossing shape of the gulls, their sudden, jarring cries. An ordinary day in Area X, an extraordinary day—the day of your death—and there you are, propped up against a mound of sand, half sheltered by a crumbling wall. The warm sun against your face, and the dizzying view above of the lighthouse looming down through its own shadow. The sky has an intensity that admits to nothing beyond its blue prison. There’s sticky sand glittering across a gash in your forehead; there’s a tangy glottal something in your mouth, dripping out.

You feel numb and you feel broken, but there’s a strange relief mixed in with the regret: to come such a long way, to come to a halt here, without knowing how it will turn out, and yet … to rest. To come to rest. Finally. All of your plans back at the Southern Reach, the agonizing and constant fear of failure or worse, the price of that … all of it leaking out into the sand beside you in gritty red pearls.

The landscape surges toward you, curling over from behind to peer at you; it flares in places, or swirls or reduces itself to a pinprick, before coming back into focus. Your hearing isn’t what it once was, either—has weakened along with your balance. And yet there comes this impossible thing: a magician’s trick of a voice rising out of the landscape and the suggestion of eyes upon you. The whisper is familiar: Is your house in order? But you think whoever is asking might be a stranger, and you ignore it, don’t like what might be knocking at the door.

The throbbing of your shoulder from the encounter in the tower is much worse. The wound betrayed you, made you leap out into that blazing blue expanse even though you hadn’t wanted to. Some communication, some trigger between the wound and the flame that came dancing across the reeds betrayed your sovereignty. Your house has rarely been in such disarray, and yet you know that no matter what leaves you in a few minutes something else will remain behind. Disappearing into the sky, the earth, the water, is no guarantee of death here.

A shadow joins the shadow of the lighthouse.

Soon after, there comes the crunch of boots, and, disoriented, you shout, “Annihilation! Annihilation!” and flail about until you realize the apparition kneeling before you is the one person impervious to the suggestion.

“It’s just me, the biologist.”

Just you. Just the biologist. Just your defiant weapon, hurled against the walls of Area X.

She props you up, presses water to your mouth, clearing some of the blood as you cough.

“Where is the surveyor?” you ask.

“Back at the base camp,” she tells you.

“Wouldn’t come with you?” Afraid of the biologist, afraid of the burgeoning flame, just like you. “A slow-burning flame, a will-o’-the-wisp, floating across the marsh and the dunes, floating and floating, like nothing human but something free and floating.” A hypnotic suggestion meant to calm her, even if it will have no more effect than a comforting nursery rhyme.

As the conversation unspools, you keep faltering and losing track of it. You say things you don’t mean, trying to stay in character—the person the biologist knows you as, the construct you created for her. Maybe you shouldn’t care about roles now, but there’s still a role to play.

She’s blaming you, but you can’t blame her. “If it was a disaster, you helped create it. You just panicked, and you gave up.” Not true—you never gave up—but you nod anyway, thinking of so many mistakes. “I did. I did. I should have recognized earlier that you had changed.” True. “I should have sent you back to the border.” Not true. “I shouldn’t have gone down there with the anthropologist.” Not true, not really. You had no choice, once she slipped away from base camp, intent on proving herself.

You’re coughing up more blood, but it hardly matters now.

“What does the border look like?” A child’s question. A question whose answer means nothing. There is nothing but border. There is no border.

I’ll tell you when I get there.

“What really happens when we cross over?”

Not what you might expect.

“What did you hide from us about Area X?”

Nothing that would have helped you. Not really.

The sun is a weak halo with no center and the biologist’s voice threads in and out, the sand both cold and hot in your clenched right hand. The pain that keeps returning in bursts is attacking every couple of microseconds, so present that it isn’t even there anymore.

Eventually, you recognize that you have lost the ability to speak. But you are still there, muffled and distant, as if you’re a kid lying on a blanket on this very beach, with a hat over your eyes. Lulled into drowsiness by the constant surging sound of the water and the sea breezes, balancing the heat that ripples over you, spreads through your limbs. The wind against your hair is a sensation as remote as the ruffling of weeds sprouting from a head-shaped rock.

“I’m sorry, but I have to do this,” the biologist tells you, almost as if she knows you can still hear her. “I have no choice.”

You feel the tug and pull on your skin, the brief incisive line, as the biologist takes a sample from your infected shoulder. From a great and insurmountable distance, searching hands descend as the biologist goes through your jacket pockets. She finds your journal. She finds your hidden gun. She finds your pathetic letter. What will she make of them? Maybe nothing at all. Maybe she’ll just throw the letter into the sea, and the gun with it. Maybe she’ll waste the rest of her life studying your journal.

She’s still talking.

“I don’t know what to say to you. I’m angry. I’m frightened. You put us here and you had a chance to tell me what you knew, and you didn’t. You wouldn’t. I’d say rest in peace, but I don’t think you will.”

Then she’s gone, and you miss her, that weight of a human being beside you, the perverse blessing of those words, but you don’t miss her for long because you are fading further still, fading into the landscape like a reluctant wraith, and you can hear a faint and delicate music in the distance, and something that whispered to you before is whispering again, and then you’re dissolving into the wind. A kind of alien regard has twinned itself to you, easily mistaken for the atoms of the air if it did not seem somehow concentrated, purposeful. Joyful?

Taken up over the still lakes, rising up across the marsh, flickering up in green-glinting reflections against the sea and the shore in the late-afternoon sun … only to wheel and bank toward the interior and its cypress trees, its black water. Then sharply up into the sky again, taking aim for the sun, the lurch and spin of it, before free fall, twisting to stare down at the onrushing earth, stretched taut above the quick flash and slow wave of reeds. You half expect to see Lowry there, wounded survivor of the long-ago first expedition, crawling toward the safety of the border. But instead there is just the biologist trudging back down the darkening path … and waiting beyond her, mewling and in distress, the altered psychologist from the expedition before the twelfth. Your fault as much as anyone’s, your fault, and irrevocable. Unforgivable.

As you curve back around, the lighthouse fast approaches. The air trembles as it pushes out from both sides of the lighthouse and then re-forms, ever questing, forever sampling, rising high only to come low yet again, and finally circling like a question mark so you can bear witness to your own immolation: a shape huddled there, leaking light. What a sad figure, sleeping there, dissolving there. A green flame, a distress signal, an opportunity. Are you still soaring? Are you still dying or dead? You can’t tell anymore.

But the whisper isn’t done with you yet.

You’re not down there.

You’re up here.

And there’s still an interrogation going on.

One that will repeat until you have given up every answer.








PART I
RANGE LIGHT










0001: THE LIGHTHOUSE KEEPER



Overhauled the lens machinery and cleaned the lens. Fixed the water pipe in the garden. Small repair to the gate. Organized the tools and shovels etc. in the shed. S&SB visit. Need to requisition paint for daymark—black eroded on seaward side. Also need nails and to check the western siren again. Sighted: pelicans, moorhens, some kind of warbler, blackbirds beyond number, sanderlings, a royal tern, an osprey, flickers, cormorants, bluebirds, pigmy rattlesnake (at the fence—remember), rabbit or two, white-tailed deer, and near dawn, on the trail, many an armadillo.




That winter morning, the wind was cold against the collar of Saul Evans’s coat as he trudged down the trail toward the lighthouse. There had been a storm the night before, and down and to his left, the ocean lay gray and roiling against the dull blue of the sky, seen through the rustle and sway of the sea oats. Driftwood and bottles and faded white buoys and a dead hammerhead shark had washed up in the aftermath, tangled among snarls of seaweed, but no real damage either here or in the village.

At his feet lay bramble and the thick gray of thistles that would bloom purple in the spring and summer. To his right, the ponds were dark with the muttering complaints of grebes and buffleheads. Blackbirds plunged the thin branches of trees down, exploded upward in panic at his passage, settled back into garrulous communities. The brisk, fresh salt smell to the air had an edge of flame: a burning smell from some nearby house or still-smoldering bonfire.

Saul had lived in the lighthouse for four years before he’d met Charlie, and he lived there still, but last night he’d stayed in the village a half mile away, in Charlie’s cottage. A new thing this, not agreed to with words, but with Charlie pulling him back to bed when he’d been about to put on his clothes and leave. A welcome thing that put an awkward half smile on Saul’s face.

Charlie’d barely stirred as Saul had gotten up, dressed, made eggs for breakfast. He’d served Charlie a generous portion with a slice of orange, kept hot under a bowl, and left a little note beside the toaster, bread at the ready. As he’d left, he’d turned to look at the man sprawled on his back half in and half out of the sheets. Even into his late thirties, Charlie had the lean, muscular torso, strong shoulders, and stout legs of a man who had spent much of his adult life on boats, hauling in nets, and the flat belly of someone who didn’t spend too many nights out drinking.

A quiet click of the door, then whistling into the wind like an idiot as soon as he’d taken a few steps—thanking the God who’d made him, in the end, so lucky, even if in such a delayed and unexpected way. Some things came to you late, but late was better than never.

Soon the lighthouse rose solid and tall above him. It served as a daymark so boats could navigate the shallows, but also was lit at night half the week, corresponding to the schedules of commercial traffic farther out to sea. He knew every step of its stairs, every room inside its stone-and-brick walls, every crack and bit of spackle. The spectacular four-ton lens, or beacon, at the top had its own unique signature, and he had hundreds of ways to adjust its light. A first-order lens, over a century old.

As a preacher he thought he had known a kind of peace, a kind of calling, but only after his self-exile, giving all of that up, had Saul truly found what he was looking for. It had taken more than a year for him to understand why: Preaching had been projecting out, imposing himself on the world, with the world then projecting onto him. But tending to the lighthouse—that was a way of looking inward and it felt less arrogant. Here, he knew nothing but the practical, learned from his predecessor: how to maintain the lens, the precise workings of the ventilator and the lens-access panel, how to maintain the grounds, how to fix all the things that broke—scores of daily tasks. He welcomed each part of the routine, relished how it gave him no time to think about the past, and didn’t mind sometimes working long hours—especially now, in the afterglow of Charlie’s embrace.

But that afterglow faded when he saw what awaited him in the gravel parking lot, inside the crisp white fence that surrounded the lighthouse and the grounds. A familiar beat-up station wagon stood there, and beside it the usual two Séance & Science Brigade recruits. They’d snuck up on him again, crept in to ruin his good mood, and even piled their equipment beside the car already—no doubt in a hurry to start. He waved to them from afar in a halfhearted way.

They were always present now, taking measurements and photographs, dictating statements into their bulky tape recorders, making their amateur movies. Intent on finding … what? He knew the history of the coast here, the way that distance and silence magnified the mundane. How into those spaces and the fog and the empty line of the beach thoughts could turn to the uncanny and begin to create a story out of nothing.

Saul took his time because he found them tiresome and increasingly predictable. They traveled in pairs, so they could have their séance and their science both, and he sometimes wondered about their conversations—how full of contradictions they must be, like the arguments going on inside his head toward the end of his ministry. Lately the same two had come by: a man and a woman, both in their twenties, although sometimes they seemed more like teenagers, a boy and girl who’d run away from home dragging a store-bought chemistry set and a Ouija board behind them.

Henry and Suzanne. Although Saul had assumed the woman was the superstitious one, it turned out she was the scientist—of what?—and the man was the investigator of the uncanny. Henry spoke with a slight accent, one Saul couldn’t place, that put an emphatic stamp of authority on everything he said. He was plump, as clean-shaven as Saul was bearded, with shadows under his pale blue eyes, black hair in a modified bowl cut with bangs that obscured a pale, unusually long forehead. Henry didn’t seem to care about worldly things, like the winter weather, because he always wore some variation on a delicate blue button-down silk shirt with dress slacks. The shiny black boots with zippers down the side weren’t for trails but for city streets.

Suzanne seemed more like what people today called a hippie but would’ve called a communist or bohemian when Saul was growing up. She had blond hair and wore a white embroidered peasant blouse and a brown suede skirt down below the knee, to meet the calf-high tan boots that completed her uniform. A few like her had wandered into his ministry from time to time—lost, living in their own heads, waiting for something to ignite them. The frailty of her form made her somehow more Henry’s twin, not less.

The two had never given him their last names, although one or the other had said something that sounded like “Serum-list” once, which made no sense. Saul didn’t really want to know them better, if he was honest, had taken to calling them “the Light Brigade” behind their backs, as in “lightweights.”

When he finally stood in front of them, Saul greeted them with a nod and a gruff hello, and they acted, as they often did, like he was a clerk in the village grocery store and the lighthouse a business that offered some service to the public. Without the twins’ permit from the parks service, he would have shut the door in their faces.

“Saul, you don’t look very happy even though it is a beautiful day,” Henry said.

“Saul, it’s a beautiful day,” Suzanne added.

He managed a nod and a sour smile, which set them both off into paroxysms of laughter. He ignored that.

But they continued to talk as Saul unlocked the door. They always wanted to talk, even though he’d have preferred that they just got on with their business. This time it was about something called “necromantic doubling,” which had to do with building a room of mirrors and darkness, as far as he could tell. It was a strange term and he ignored their explanations, saw no way in which it had any relationship to the beacon or his life at the lighthouse.

People weren’t ignorant here, but they were superstitious, and given that the sea could claim lives, who could blame them. What was the harm of a good-luck charm worn on a necklace, or saying a few words in prayer to keep a loved one safe? Interlopers trying to make sense of things, trying to “analyze and survey” as Suzanne had put it, turned people off because it trivialized the tragedies to come. But like those annoying rats of the sky, the seagulls, you got used to the Light Brigade after a while. On dreary days he had almost learned not to begrudge the company. Why do you see the speck in your neighbor’s eye but not notice the log in your own eye?

“Henry thinks the beacon could operate much like such a room,” Suzanne said, as if this was some major and astounding discovery. Her enthusiasm struck him as serious and authentic and yet also frivolous and amateurish. Perhaps she believed it as surely as every new convert to Christ—the newness and closeness removed any sense of doubt. But perhaps they were less like new converts than like traveling preachers who set up tents at the edges of small towns and had the fervor of their convictions but not much else. Maybe they were even charlatans. The first time he’d met them, Saul thought Henry had said they were studying the refraction of light in a prison.

“Are you familiar with these theories?” Suzanne asked as they started to climb; she was lightly adorned with a camera strapped around her neck and a suitcase in one hand. Henry was trying not to seem winded, and said nothing. He was wrestling with heavy equipment, some of it in a box: mics, headphones, UV light readers, 8mm film, and a couple of machines featuring dials, knobs, and other indicators.

“No,” Saul said, mostly to be contrary, because Suzanne often treated him like someone without culture, mistook his brusqueness for ignorance, his casual clothes as belonging to a simple man. Besides, the less he said, the more relaxed they were around him. It’d been the same with potential donors as a preacher. And the truth was, he didn’t know what she was talking about, just as he hadn’t known what Henry meant when he’d said they were studying the “taywah” or “terror” of the region, even when he’d spelled it out as t-e-r-r-o-i-r.

“Prebiotic particles,” Henry managed in a jovial if wheezy tone. “Ghost energy.”

As Suzanne backed that up with a longish lecture about mirrors and things that could peer out of mirrors and how you might look at something sideways and know more about its true nature than head-on, he wondered if Henry and Suzanne were lovers; her sudden enthusiasm for the séance part of the brigade might have a fairly prosaic origin. That would also explain their hysterical laughter down below. An ungenerous thought, but he’d wanted to bask in the afterglow of the night with Charlie.

“Meet you up there,” he said finally, having had enough, and leapt up the stairs, taking them two at a time while Henry and Suzanne labored below, soon out of sight. He wanted as much time at the top without them as possible. The government would retire him at fifty, mandatory, but he planned to be as in shape then as now. Despite the twinge in his joints.

At the top, hardly even breathing heavy, Saul was happy to find the lantern room as he’d left it, with the lens bag placed over the beacon, to avoid both scratching and discoloration from the sun. All he had to do was open the lens curtains around the parapet to let in light. His concession to Henry, for just a few hours a day.

Once, from this vantage, he’d seen something vast rippling through the water beyond the sandbars, a kind of shadow, the grayness so dark and deep it had formed a thick, smooth shape against the blue. Even with his binoculars he could not tell what creature it was, or what it might become if he stared at it long enough. Didn’t know if eventually it had scattered into a thousand shapes, revealed as a school of fish, or if the color of the water, the sharpness of the light, changed and made it disappear, revealed as an illusion. In that tension between what he could and couldn’t know about even the mundane world, he felt at home in a way he would not have five years ago. He needed no greater mysteries now than those moments when the world seemed as miraculous as in his old sermons. And it was a good story for down at the village bar, the kind of story they expected from the lighthouse keeper, if anyone expected anything from him at all.

“So that’s why it’s of interest to us, what with the way the lens wound up here, and how that relates to the whole history of both lighthouses,” Suzanne said from behind him. She had been having a conversation with Saul in his absence, apparently, and seemed to believe he had been responding. Behind her, Henry was about ready to collapse, although the trek had become a regular routine.

When he’d dropped the equipment and regained his breath, Henry said, “You have a marvelous view from up here.” He always said this, and Saul had stopped giving a polite response, or any response.

“How long are you here for this time?” Saul asked. This particular stint had already lasted two weeks, and he’d put off asking, fearing the answer.

Henry’s shadow-circled gaze narrowed. “This time our permit allows us access through the end of the year.” Some old injury or accident of birth meant his head was bent to the right, especially when he spoke, right ear almost touching the upward slope of his shoulder. It gave him a mechanical aspect.

“Just a reminder: You can touch the beacon, but you can’t in any way interfere with its function.” Saul had repeated this warning every day since they’d come back. Sometimes in the past they’d had strange ideas about what they could and could not do.

“Relax, Saul,” Suzanne said, and he gritted his teeth at her use of his first name. At the beginning, they’d called him Mr. Evans, which he preferred.

He took more than the usual juvenile pleasure in positioning them on the rug, beneath which lay a trapdoor and a converted watch room that had once held the supplies needed to maintain the light before the advent of automation. Keeping the room from them felt like keeping a compartment of his mind hidden from their experiments. Besides, if these two were as observant as they seemed to think they were, they would have realized what the sudden cramping of the stairs near the top meant.

When he was satisfied they had settled in and were unlikely to disturb anything, he gave them a nod and left. Halfway down, he thought he heard a breaking sound from above. It did not repeat. He hesitated, then shrugged it off, continued to the bottom of the spiral stairs.



Below, Saul busied himself with the grounds and organizing the toolshed, which had become a mess. More than one hiker wandering through had seemed surprised to find a lighthouse keeper walking the grounds around the tower as if he were a hermit crab without its shell, but in fact there was a lot of maintenance required due to the way storms and the salt air could wear down everything if he wasn’t vigilant. In the summer, it was harder, with the heat and the biting flies.

The girl, Gloria, snuck up on him while he was inspecting the boat he kept behind the shed. The shed abutted a ridge of soil and coquina parallel to the beach and a line of rocks stretching out to sea. At high tide, the sea flowed up to reinvigorate tidal pools full of sea anemones, starfish, blue crabs, snails, and sea cucumbers.

She was a solid, tall presence for her age, big for nine—“Nine and a half!”—and although Gloria sometimes wobbled on those rocks there was rarely any wobble in her young mind, which Saul admired. His own middle-aged brain sometimes slipped a gear or two.


So there she was again, a sturdy figure on the rocks, in her winter-weather gear—jeans, hooded jacket and sweater underneath, thick boots for wide feet—as he finished with the boat and brought compost around back in the wheelbarrow. She was talking to him. She was always talking to him, ever since she’d started coming by about a year ago.

“You know my ancestors lived here,” she said. “Mama says they lived right here, where the lighthouse is.” She had a deep and level voice for one so young, which sometimes startled him.

“So did mine, child,” Saul told her, upturning the wheelbarrow load into the compost pile. Although truth was, the other side of his family had been an odd combination of rumrunners and fanatics who he liked to say, down at the bar, “had come to this land fleeing religious freedom.”

After considering Saul’s assertion for a moment, Gloria said, “Not before mine.”

“Does it matter?” He noticed he’d missed some caulking on the boat.

The child frowned; he could feel her frown at his back, it was that powerful. “I don’t know.” He looked over at her, saw she’d stopped hopping between rocks, had decided that teetering on a dangerously sharp one made more sense. The sight made his stomach lurch, but he knew she never slipped, even though she seemed in danger of it many times, and as many times as he’d talked to her about it, she’d always ignored him.

“I think so,” she said, picking up the conversation. “I think it does.”

“I’m one-eighth Indian,” he said. “I was here, too. Part of me.” For what that was worth. A distant relative had told him about the lighthouse keeper’s job, it was true, but no one else had wanted it.

“So what,” she said, jumping to another sharp rock, balancing atop it, arms for a moment flailing and Saul taking a couple of steps closer to her out of fear.

She annoyed him much of the time, but he hadn’t yet been able to shake her loose. Her father lived in the middle of the country somewhere, and her mother worked two jobs from a bungalow up the coast. The mother had to drive to far-off Bleakersville at least once a week, and probably figured her kid could manage on her own every now and again. Especially if the lighthouse keeper was looking after her. And the lighthouse held a kind of fascination for Gloria that he hadn’t been able to break with his boring shed maintenance and wheelbarrow runs to the compost pile.

In the winter, too, she would be by herself a lot anyway—out on the mudflats just to the west, poking at fiddler crab holes with a stick or chasing after a half-domesticated doe, or peering at coyote or bear scat as if it held some secret. Whatever was on offer.

“Who’re those strange people, coming around here?” she asked.

That almost made him laugh. There were a lot of strange people hidden away on the forgotten coast, himself included. Some were hiding from the government, some from themselves, some from spouses. A few believed that they were creating their own sovereign states. A couple probably weren’t in the country legally. People asked questions out here, but they didn’t expect an honest answer. Just an inventive one.

“Who exactly do you mean?”

“The ones with the pipes?”

It took Saul a moment, during which he imagined Henry and Suzanne skipping along the beach, pipes in their mouths, smoking away furiously.

“Pipes. Oh, they weren’t pipes. They were something else.” More like huge translucent mosquito coils. He’d let the Light Brigade leave the coils in the back room on the ground floor for a few months last summer. How in the heck had she seen that, anyway?

“Who are they?” she persisted, as she balanced now on two rocks, which at least meant Saul could breathe again.

“They’re from the island up the coast.” Which was true—their base was still out on Failure Island, home to dozens of them, a regular warren. “Doing tests,” as the rumors went down at the village bar, where they did indeed like a good story. Private researchers with government approval to take readings. But the rumors also insinuated that the S&SB had some more sinister agenda. Was it the orderliness, the precision, of some of them or the disorganization of the others that led to this rumor? Or just a couple of bored, drunk retirees emerging from their mobile homes to spin stories?

The truth was he didn’t know what they were doing out on the island, or what they had planned to do with the equipment on the ground floor, or even what Henry and Suzanne were doing at the top of the lighthouse right now.

“They don’t like me,” she said. “And I don’t like them.”

That did make him chuckle, especially the brazen, arms-folded way she said it, like she’d decided they were her eternal enemy.

“Are you laughing at me?”

“No,” he said. “No, I’m not. You’re a curious person. You ask questions. That’s why they don’t like you. That’s all.” People who asked questions didn’t necessarily like being asked questions.

“What’s wrong with asking questions?”

“Nothing.” Everything. Once the questions snuck in, whatever had been certain became uncertain. Questions opened the way for doubt. His father had told him that. “Don’t let them ask questions. You’re already giving them the answers, even if they don’t know it.”

“But you’re curious, too,” she said.

“Why do you say that?”

“You guard the light. And light sees everything.”



The light might see everything, but he’d forgotten a few last tasks that would keep him out of the lighthouse for longer than he liked. He moved the wheelbarrow onto the gravel next to the station wagon. He felt a vague urgency, as if he should check on Henry and Suzanne. What if they had found the trapdoor and done something stupid, like fallen in and broken their strange little necks? Staring up just then, he saw Henry staring down from the railing far above, and that made him feel foolish. Like he was being paranoid. Henry waved, or was it some other gesture? Dizzy, Saul looked away as he made a kind of wheeling turn, disoriented by the sun’s glare.


Only to see something glittering from the lawn—half hidden by a plant rising from a tuft of weeds near where he’d found a dead squirrel a couple of days ago. Glass? A key? The dark green leaves formed a rough circle, obscuring whatever lay at its base. He knelt, shielded his gaze, but the glinting thing was still hidden by the leaves of the plant, or was it part of a leaf? Whatever it was, it was delicate beyond measure, yet perversely reminded him of the four-ton lens far above his head.

The sun was a whispering corona at his back. The heat had risen, but there was a breeze that lifted the leaves of the palmettos in a rattling stir. The girl was somewhere behind him singing a nonsense song, having come back off the rocks earlier than he’d expected.

Nothing existed in that moment except for the plant and the gleam he could not identify.

He had gloves on still, so he knelt beside the plant and reached for the glittering thing, brushing up against the leaves. Was it a tiny shifting spiral of light? It reminded him of what you might see staring into a kaleidoscope, except an intense white. But whatever it was swirled and glinted and eluded his rough grasp, and he began to feel faint.

Alarmed, he started to pull back.

But it was too late. He felt a sliver enter his thumb. There was no pain, only a pressure and then numbness, but he still jumped up in surprise, yowling and waving his hand back and forth. He frantically tore off the glove, examined his thumb. Aware that Gloria was watching him, not sure what to make of him.

Nothing now glittered on the ground in front of him. No light at the base of the plant.

Slowly, Saul relaxed. Nothing throbbed in his thumb. There was no entry point, no puncture. He picked up the glove, checked it, couldn’t find a tear.

“What’s wrong?” Gloria asked. “Did you get stung?”

“I don’t know,” he said.

He felt other eyes upon him then, turned, and there stood Henry. How had he gotten down the stairs so fast? Had more time passed than he’d imagined?

“Yes—is something wrong, Saul?” Henry asked, but Saul could find no way to reconcile the concern expressed with any concern in the tone of his voice. Because there was none. Only a peculiar eagerness.

“Nothing is wrong,” he said, uneasy but not knowing why he should be. “Just pricked my thumb.”

“Through your gloves? That must have been quite the thorn.” Henry was scanning the ground like someone who had lost a favorite watch or a wallet full of money.

“I’m fine, Henry. Don’t worry about me.” Angry more at looking silly over nothing, but also wanting Henry to believe him. “Maybe it was an electric shock.”

“Maybe…” The gleam of the man’s eyes was the light of a cold beacon coming to Saul from far off, as if Henry were broadcasting some other message entirely.

“Nothing is wrong,” Saul said again.

Nothing was wrong.

Was it?







0002: GHOST BIRD


On the third day in Area X, with Control as her sullen companion, Ghost Bird found a skeleton in the reeds. It was winter in Area X now, and this had become more apparent once the trail meandered away from the sea that had been their entry point. The wind was cold and pushed against their faces, their jackets, the sky a watchful gray-blue that held back some essential secret. The alligators and the otters and the muskrats had retreated into the mud, ghosts somewhere beneath the dull slap and gurgle of water.

Far above, where the sky became a deeper blue, she caught a hint of some reflective surface, identified it as a wheeling cone of storks, the sun glinting silver from their white-and-gray feathers as they spun up into the sky at a great distance and with a stern authority, headed … where? She could not tell if they were testing the confines of their prison, able to recognize that invisible border before they crossed it, or like every other trapped thing here, simply operating on half-remembered instinct.

She stopped walking, and Control stopped with her. A man with prominent cheekbones, large eyes, an unobtrusive nose, and light brown skin. He was dressed in jeans and a red flannel shirt, along with a black jacket and a brand of boots that wouldn’t have been her first choice for walking through the wilderness. The director of the Southern Reach. The man who had been her interrogator. An athlete’s build, perhaps, but as long as they’d been in Area X, he’d been stooped over, muttering, as he examined forever and always a few water-stained, wrinkled pages he’d saved from some useless Southern Reach report. Flotsam from the old world.

He barely noticed the interruption.

“What is it?” he asked.

“Birds.”

“Birds?” As if the word was foreign to him, or held no meaning. Or significance. But who knew what held significance here.

“Yes. Birds.” Further specificity might be lost on him.

She took up her binoculars, watched the way the storks turned this way and then that way but never lost their form: a kind of living, gliding vortex in the sky. The pattern reminded her of the circling school of fish into which they’d emerged in shock, their surprising entrance into Area X from the bottom of the ocean.

Staring down at her, did the storks recognize what they saw? Were they reporting back to someone or something? Two nights running, she had sensed animals gathering at the edge of their campfire, dull and remote sensors for Area X. Control wanted more urgency, as if a destination meant something, while she wanted more data.

There had already been some misunderstandings about their relationship since reaching the beach—especially about who was in charge—and in the aftermath he’d taken back his name, asked that she call him Control again rather than John, which she respected. Some animals’ shells were vital to their survival. Some animals couldn’t live for long without them.

His disorientation wasn’t helped by a fever and a sense, from her own accounts of “a brightness,” that he too was being assimilated and might soon be something not himself. So perhaps she understood why he buried himself in what he called “my terroir pages,” why he had lied about wanting to find solutions when it was so clear to her that he just needed something familiar to hold on to.

At one point on the first day, she had asked him, “What would I be to you back in the world—you at one of your old jobs, me at my old job?” He had not had an answer, but she thought she knew: She would be a suspect, an enemy of the right and the true. So what were they to each other here? Sometime soon she would have to force a real conversation, provoke conflict.

But for now, she was more interested in something off in the reeds to their left. A flash of orange? Like a flag?

She must have stiffened, or her demeanor gave her away, because Control asked, “What’s wrong? Is something wrong?”

“Nothing, probably,” she said.

After a moment, she found the orange again—a scrap, a tattered rag tied to a reed, bending back and forth in the wind. About three hundred feet out in the reed-ocean, that treacherous marsh of sucking mud. There seemed to be a shadow or depression just beyond it, the reeds giving way to something that couldn’t be seen from their vantage.

She loaned him the binoculars. “See it?”

“Yes. It’s a … a surveyor’s mark,” he said, unimpressed.

“Because that’s likely,” she said, then regretted it.

“Okay. Then it’s ‘like’ a surveyor’s mark.” He handed back the binoculars. “We should stay on the trail, get to the island.” A sincere utterance of island for once, proportional to his dislike of the unspoken idea that they investigate the rag.

“You can stay here,” she said, knowing he wouldn’t. Knowing she would have preferred he remain behind so she could be alone in Area X for a few moments.

Except: Was anyone ever truly alone out here?



For a long time after she had woken in the empty lot, then been taken to the Southern Reach for processing, Ghost Bird had thought she was dead, that she was in purgatory, even though she didn’t believe in an afterlife. This feeling hadn’t abated even when she’d figured out that she had come back across the border into the real world by unknown means … that she wasn’t even the original biologist from the twelfth expedition but a copy.

She had admitted as much to Control during the interrogation sessions: “It was quiet and so empty … I waited there, afraid to leave, afraid there might be some reason I was meant to be there.”

But this didn’t encompass the full arc of her thoughts, of her analysis. There was not just the question of whether she was really alive but, if so, who she was, made oblique by her seclusion in her quarters at the Southern Reach. Then, examining the sense that her memories were not her own, that they came to her secondhand and that she could not be sure whether this was because of some experiment by the Southern Reach or an effect caused by Area X. Even through the intricacies of her escape on the way to Central, there was a sense of projection, of it happening to someone else, that she was only the interim solution, and perhaps that distance had aided her in avoiding capture, added a layer of absolute calm to her actions. When she’d reached the remote Rock Bay, so familiar to the biologist who had been there before her, she’d had peace for a while, let the landscape subsume her in a different way—let it break her down so she could be built up again.

But only when they had burst through into Area X had she truly gained the upper hand on her unease, her purposelessness. She had panicked for a second as the water pressed in on her, surrounded her, evoked her own drowning. But then something had turned on, or had come back, and raging against her own death, she had exulted in the sensation of the sea, welcomed having to fight her way to the surface—bursting through such a joyful hysteria of biomass—as a sort of proof that she was not the biologist, that she was some new thing that could, wanting to survive, cast out her fear of drowning as belonging to another.

In the aftermath, even resuscitating Control on the beach had seemed undeniable proof of her own sovereignty. As had her insistence on heading for the island, not the lighthouse. “Wherever the biologist would have gone, that is where I will go.” The truth, the rightness, in that had given her hope, despite the sense that everything she remembered she had observed through a window opening onto another person’s life. Not truly experienced. Or not experienced yet. “You want a lived-in life because you don’t have one,” Control had said to her, but that was a crude way to put it.

There had been little new to experience since. Nothing monstrous or unusual had yet erupted from the horizon in almost three full days of walking. Nothing unnatural, except for this hyperreal aspect to the landscape, these processes working beneath the surface. At dusk, too, an image of the biologist’s starfish came to her, dimly shining, like a compass in her head that drew her on, and she realized again that Control couldn’t feel what she felt here. He couldn’t navigate the dangers, recognize the opportunities. The brightness had left her, but something else had stepped in to replace it.

“Counter-shading,” she’d said when he’d confessed his confusion that Area X looked so normal. “You can know a thing and not know a thing. A grebe’s markings from above are obvious. You cannot miss a grebe from above. Seen from below, though, as it floats in the water, it is practically invisible.”

“Grebe?”

“A bird.” Another bird.

“All of this is a disguise?” He said it with a kind of disbelief, as if the reality were strange enough.

Ghost Bird had relented, because it wasn’t his fault. “You’ve never walked through an ecosystem that wasn’t compromised or dysfunctional, have you? You may think you have, but you haven’t. So you might mistake what’s right for what’s wrong anyway.”

That might not be true, but she wanted to hold on to the idea of authority—didn’t want another argument about their destination. Insisting on heading for the island was protecting not just her life but his, too, she believed. She had no interest in last chances, last desperate charges into the guns of the enemy, and something in Control’s affect made her believe he might be working toward that kind of solution. Whereas she was not yet committed to anything other than wanting to know—herself and Area X.



The light in that place was inescapable, so bright yet distant. It brought a rare clarity to the reeds and the mud and the water that mirrored and followed them in the canals. It was the light that made her feel as if she glided because it tricked her into losing track of her own steps. It was the light that kept replenishing the calm within her. The light explored and questioned everything in a way she wasn’t sure Control would understand, then retreated to allow what it touched to exist apart from it.

Perhaps it was the light that got in the way, too, for theirs was a kind of backtracking, stuttering progress, using a stick to prod the ground in front of them for treachery, the thick reeds forming clumps that at times were impenetrable. Once, a limpkin, grainy brown and almost invisible against the reeds, rose so near and so silent it startled her almost more than it did Control.

But eventually they reached the rag tied to the reeds, saw the yellowing cathedral beyond, stuck in the mud and sunk halfway.

“What the hell is that?” Control asked.

“It’s dead,” she said. “It can’t harm us.” Because Control continued to overreact to what she considered insufficient stimuli. Skittish, or damaged from some other experience entirely.

But she knew all too well what it was. Sunken into the middle were the remains of a hideous skull and a bleached and hardened mask of a face that stared sightless up at them, fringed with mold and lichen.

“The moaning creature,” she said. “The moaning creature we always heard at dusk.” That had chased the biologist across the reeds.

The flesh had sloughed off, runneled down the sides of the bones, vanished into the soil. What remained was a skeleton that looked uncannily like the confluence of a giant hog and a human being, a set of smaller ribs suspended from the larger like a macabre internal chandelier, and tibias that ended in peculiar nub-like bits of gristle scavenged by birds and coyotes and rats.

“It’s been here awhile,” Control said.

“Yes, it has.” Too long. Prickles of alarm made her scan the horizon for some intruder, as if the skeleton were a trap. Alive just eighteen months ago, and yet now in a state of advanced decay, the face plate all that saved it from being unidentifiable. Even if this creature, this transformation of the psychologist from what Control called “the last eleventh expedition,” had died right after the biologist had encountered it alive … the rate of decomposition was unnatural.

Control hadn’t caught on, though, so she decided not to share. He just kept pacing around the skeleton, staring at it.

“So this was a person, once,” he said, and then said it again when she didn’t respond.

“Possibly. It might also have been a failed double.” She didn’t think she was a failed double like this creature. She had purpose, free will.

Perhaps a copy could also be superior to the original, create a new reality by avoiding old mistakes.



“I have your past in my head,” he’d told her as soon as they’d left the beach, intent on trading information. “I can give it back to you.” An ancient refrain by now, unworthy of him or of her.

Her silence had forced him to go first, and although she thought he still might be holding things back, his words, infused with urgency and a kind of passion, had a sincerity to them. Sometimes, too, a forlorn subtext crept in, one that she understood quite well and chose to ignore. She had identified it easily from the time he had visited her in her quarters back at the Southern Reach.

The news that the psychologist from the twelfth expedition had been the former director of the Southern Reach and that she had thought the biologist was her special project, her special hope, made Ghost Bird laugh. She felt a sudden affection for the psychologist, remembering their skirmishes during the induction interviews. The devious psychologist/director, trying to combat something as wide and deep as Area X with something as narrow and blunt as the biologist. As her. A sudden wren, quick-darting through brambles to flit out of sight, seemed to share her opinion.

When it was her turn, she conceded that she now remembered everything up to the point at which she had been scanned or atomized or replicated by the Crawler that lived in the tunnel/tower—the moment of her creation, which might have been the moment of the biologist’s death. The Crawler and the lighthouse keeper’s face, burning through the layered myths of its construction, made disbelief shine through Control as if he were a translucent deep-sea fish. Among all the impossible things he had already witnessed, what were a few more?

He asked no questions that had not been asked in some form by the biologist, the surveyor, the anthropologist, or the psychologist during the twelfth expedition.

Somehow that created an uncomfortable doubling effect, too, one that she argued about in her own head. Because she did not agree with her own decisions at times—the biologist’s decisions. Why had her other self been so careless with the words on the wall? For example. Why hadn’t she confronted the psychologist/director as soon as she knew about the hypnosis? What had been gained by going down to find the Crawler? Some things Ghost Bird could forgive, but others grated and drove her into spirals of might-have-beens that infuriated her.

The biologist’s husband she rejected entirely, without ambivalence, for there came with the husband the desolation of living in the city. The biologist had been married but Ghost Bird wasn’t, released from responsibility for any of that. She didn’t really understand why her double had put up with it. Among the misunderstandings between her and Control: having to make clear that her need for lived-in experience to supplant memories not her own did not extend to their relationship, whatever image of her he carried in his head. She could not just plunge into something physical with him and overlay the unreal with the ordinary, the mechanical, not when her memories were of a husband who had come home stripped of memories. Any compromise would just hurt them both, was somehow beside the point.

Standing there in front of the skeleton of the moaning creature, Control said: “Then I might end up like this? Some version of me?”

“We all end up like this, Control. Eventually.”

But not quite like this, because from those eye sockets, from the moldering bones, came a sense of a brightness still, a kind of life—a questing toward her that she rebuffed and that Control could not sense. Area X was looking at her through dead eyes. Area X was analyzing her from all sides. It made her feel like an outline created by the regard bearing down on her, one that moved only because the regard moved with her, held her constituent atoms together in a coherent shape. And yet, the eyes upon her felt familiar.

“The director might have been wrong about the biologist, but perhaps you’re the answer.” Said only half sarcastically, as if he almost knew what she was receiving.

“I’m not an answer,” she said. “I’m a question.” She might also be a message incarnate, a signal in the flesh, even if she hadn’t yet figured out what story she was supposed to tell.

She was thinking, too, about what she had seen on the journey into Area X, how it had seemed as if to both sides there lay nothing around them but the terrible blackened ruins of vast cities and enormous beached ships, lit by the roaring red and orange of fires that did nothing but cast shadow and obscure the distant view of mewling things that crawled and hopped through the ash. How she had tried to block out Control’s rambling confessions, the shocking things he said without knowing, so that she did not think he had a secret she did not now know. Pick up the gun … Tell me a joke … I killed her, it was my fault … Had whispered hypnotic incantations in his ear to shut out not only his words but also the horror show around them.

The skeleton before them had been picked clean. The discolored bones were rotting, the tips of the ribs already turned soft with moisture, most of them broken off, lost in the mud.

Above, the storks still banked and wheeled this way and that in an intricate, synchronized aerial dance more beautiful than anything ever created by human minds.







0003: THE DIRECTOR


On the weekends, your refuge is Chipper’s Star Lanes, where you’re not the director of the Southern Reach but just another customer at the bar. Chipper’s lies off the highway well out of Bleakersville, one step up from being at the end of a dirt road. Jim Lowry’s people back at Central might know the place, might be watching and listening, but you’ve never met anyone from the Southern Reach there. Even Grace Stevenson, your second-in-command, doesn’t know about it. For a disguise, you wear a T-shirt for a local construction company or a charity event like a chili cook-off and an old pair of jeans from the last time you were fat, sometimes topped off with a baseball cap advertising your favorite barbecue joint.

You usually start out front, on Chipper’s rotting but still functional Safari Adventure miniature golf course, like you used to with your dad when you were a kid. The lions at the ninth hole are a sleeping huddle of dreamy plastic melted and blackened at the edges from some long-ago disaster. The huge hippo bestride the course-ending eighteenth has dainty ankles, and flaked-off splotches reveal bloodred paint beneath, as if its makers had been too obsessed with making it real.

Afterward you’ll go inside and bowl a few pickup games with anyone who needs a fourth, under the fading universe painted on the ceiling—there’s Earth, there’s Jupiter, there’s a purpling nebula with a red center, all of it lit up at night with a cheesy laser show. You’re good for four or five games, rarely top two hundred. When done, you sit at the dark, comfortable bar. It’s been shoved into a back corner as far from the room of stinking shoes as possible, and somehow the acoustics muffle the squeak, bump, and rumble of the bowling. Everything here is still too close to Area X, but as long as no one knows, that information can keep on killing the customers as slowly as it has over the past decades.

The Chipper’s bar attracts mostly stalwart regulars, because it’s really a dive, with dark felt stapled to the ceiling that’s meant to be sprinkled with stars. But whatever the metal that’s nailed up there, looking more like an endless series of sheriff’s badges from old Westerns, it’s been rusting for a long time, so now it’s become a dull black punctuated by tiny reddish-brown starfish. A sign in the corner advertises the Star Lanes Lounge. The lounge part consists of half a dozen round wooden tables and chairs with black fake-leather upholstery that look like they were stolen long ago from a family-restaurant chain.

Most of your comrades at the bar are heavily invested in the sports leaking out of the silent, closed-caption TV; the old green carpet, which climbs the side walls, soaks up the murmur of conversations. The regulars are harmless and rarely raucous, including a Realtor who thinks she is the knower of all things but makes up for it by being able to tell a good story. Then there’s the silver-bearded seventy-year-old man who’s almost always standing at the end of the bar drinking a light beer. He’s a veteran of some war, veers between laconic and neighborly.

Your psychologist cover story feels wrong here, and you don’t like using it. Instead, you tell anyone who asks that you’re a long-haul trucker between jobs and take a drag on your bottle of beer to end that part of the conversation. People find the idea of that line of work plausible; maybe something about your height and broad frame sells them on it. But most nights you can almost believe you are a trucker, and that these people are your sort-of friends.

The Realtor says the man’s not a veteran, just “an alcoholic looking for sympathy,” but you can tell she’s not without sympathy for that. “I’m just going to opt out” is a favorite phrase of the veteran. So is “the hell there isn’t.” The rest are a cross-section of ER nurses, a couple of mechanics, a hairdresser, a few receptionists and office managers. What your dad would’ve called “people who’re never allowed to see behind the curtain.” You don’t bother investigating them, or the oft-revolving bartenders, because it doesn’t matter. You never say anything seditious or confidential at Chipper’s.

But some nights, when you stay late and the bar crowd thins, you write down on a napkin or coaster a point or two you can’t leave alone—some of the continual puzzle-questions thrown at you by Whitby Allen, a holistic environments expert who reports to Mike Cheney, the overly jovial head of the science division. You never asked for these questions, but that doesn’t stop Whitby, who seems like his head’s on fire and the only way to put the fire out is to douse it with his ideas. “What’s outside the border when you’re inside it?” “What’s the border when you’re inside it?” “What’s the border when someone is outside it?” “Why can’t the person inside see the person outside?”

“My statements aren’t any better than my questions,” Whitby admitted to you once, “but if you want easy, you should check out what they serve up over at Cheney’s Science Shack.”

An impressive document backs up Whitby’s ideas, shining out from underneath the glossy invisible membrane of a piece of clear plastic. In a brand-new three-ring black binder, exquisitely hole-punched, not a typo in the entire twelve-page printout, with its immaculate title page: a masterpiece entitled “Combined Theories: A Complete Approach.”

The report is as shiny, clever, and quick as Whitby. The questions it raises, the recommendations made, insinuate with little subtlety that Whitby thinks the Southern Reach can do better, that he can do better if he is only given the chance. It’s a lot to digest, especially with the science department ambushing it and taking potshots in memos sent to you alone: “Suppositions in search of evidence, head on backward or sideways.” Or, maybe even sprouting from his ass.

But to you it’s deadly serious, especially a list of “conditions required for Area X to exist” that include

• an isolated place

• an inert but volatile trigger

• a catalyst to pull the trigger

• an element of luck or chance in how the trigger was deployed

• a context we do not understand

• an attitude toward energy that we do not understand

• an approach to language that we do not understand

“What’s next?” Cheney says at one status meeting. “A careful study of the miracles of the saints, unexplained occurrences writ large, two-headed calves predicting the apocalypse, to see if anything rings a bell?”

Whitby at the time is a feisty debater, one who likes hot water, who leaps in with a rejoinder that he knows will not just get Cheney’s goat but pen it up, butcher it, and roast it: “It acts a bit like an organism, like skin with a million greedy mouths instead of cells or pores. And the question isn’t what it is but is the motive. Think of Area X as a murderer we’re trying to catch.”

“Oh great, that’s just great, now we’ve got a detective on staff, too.” Cheney muttering while you give him the hush-hand and Grace helps out with her best pained smile. Because the truth is, you told Whitby to act like a detective, in an attempt to “think outside the Southern Reach.”



For a while, too, with Whitby’s help, you are arrows shot straight at a target. Because it’s not as if you don’t have successes at first. Under your watch, there are breakthroughs in expedition equipment, like enhanced field microscopes and weaponry that doesn’t trigger Area X’s defenses. More expeditions begin to come back intact, and the refinements in making people into their functions—the tricks you’ve learned from living in your own disguise—seem to help.

You chart the progress of Area X’s reclamation of the environment, begin to get some small sense of its parameters, and even create expedition cycles with shared metrics. You may not always control those criteria, but, for a while, the consensus is that the situation has stabilized, that the news is improving. The gleaming silver egg you imagine when you think of Central—those seamless, high-level thoughts so imperfectly expressed through your superiors there—hums and purrs and pulses out approval over all of you … even if it also emanates the sense that the Southern Reach is some kind of meat-brain corruption of a beautiful elegant algorithm Central has hidden deep inside itself.

But as the years pass, with Lowry’s influence more and more corrosive, there’s no solution forthcoming. Data pulled out of Area X duplicates itself and declines, or “declines to be interpreted,” as Whitby puts it, and theories proliferate but nothing can be proven. “We lack the analogies,” the linguists keep saying.

Grace starts to call them the “languists” as they falter, can’t keep up, and as the grim joke goes, “fell by the side of a road that was like a mixed metaphor of a tongue that curled up and took them with it,” Area X muddying the waters. Except it wasn’t muddying waters or a tongue by the side of the road or anything else, muddled or not, that they could understand. “We lack the analogies” was itself somehow deficient as a diagnosis, linguists burning up during reentry into the Earth’s atmosphere after encountering Area X. Making you think of all the dead and dying satellites sent hurtling down into the coordinates that comprised Area X, because it was easy, because space debris winking out of existence made a perverse kind of sense, even as turning Area X into a garbage can seemed like the kind of disrespect that might piss off an insecure deity. Except Area X never responded, even to that indignity.

The linguists aren’t really the problem, nor even Central. Lowry’s the problem because Lowry keeps your secret—that you grew up in what became Area X—and in return you have to try to give him what he wants, within reason. Lowry has invested other people’s blood and sweat in the idea of the expeditions, and implied by that the idea of the border as an impenetrable barrier, which means he’s safe on the right side of the divide. While Whitby keeps pushing against the traditional: “Whatever we think of the border, it’s important to recognize it as a limitation of Area X.” Was that important?

What seemed more important to you: The truth to rumors about Lowry’s ruthlessness once he reached Central, that he had carved out his own soundproof shop. The whispers that came back to you distant but clear over the years, like hiking in a dark, still forest and hearing the faint sound of wind chimes. Something that beckons, promising all the comforts of civilization, but once the seeker reaches the end of that particular path, all she finds is a slaughterhouse piled high with corpses. The proof of it in the way he so easily overrules Pitman, your nominal boss at Central, and presses you harder for results.

By the time you’re on the eleventh cycle of expeditions, you’re more and more drained, and Central’s plan has begun to change. The flow of new personnel, money, and equipment has been reduced to a trickle as Central spends most of its time crushing domestic terrorism and suppressing evidence of impending ecological destruction.

You return after long days to the house in Bleakersville, which is no refuge. The ghosts follow, sit on the couch or peer in through the windows. Thoughts you don’t want creep in at odd moments—in the middle of status meetings, sitting down for lunch with Grace in the cafeteria, searching idly for Central’s latest bugs in your office—that maybe none of this is worth it, that you’re not getting anywhere. The weight of each expedition leaning in on you.

“I could’ve been director,” Lowry boasted once, “but a warning light came on in the cockpit and I took the hint.” The warning light is a fear that you know lives inside of him, but Lowry will never admit to it. The cruel jocularity to his goading, as if he knows he keeps asking you for the impossible.

Always worried, in a continual low-grade-fever sort of way, that someone at the Southern Reach or Central will discover your secret, that Lowry won’t be able to bury the information forever—or he’ll divulge it himself, having decided you’re disposable. Security risk. A liar. Too emotionally invested. And yet compassion is what you most distrust, what you thrust away from you, preferring to project with everyone but Grace that you’re cold, distant, even harsh, so that you can be clearheaded and objective … even if acting the part has made you a little cold, distant, and harsh.

In some unquantifiable way, too, you believe Lowry’s approach is pushing the Southern Reach farther away from the answers. Like an astronaut headed into the oblivion of vast and empty space who, in flailing about, only speeds up the moment when he is beyond rescue. And worse, to your way of thinking, reliving without nostalgia the thrust of your days as a psychologist, Lowry has doomed himself to finding countless ways to relive his own horrifying experience in Area X, so he can never be entirely free, the seeming attempt to cast it away turned into an endless embrace.



Your other sanctuary is the roof of the Southern Reach building—protected from view from below by the weird baffling, the wandering ridge, that circles the roof. Beyond Reach, BR for short, “Brr” in the winter and “Burr” or sometimes “Bee-arr!” or “Bear!” in the summer. Always “Bar” when you sneak up for drinks after work.

You share this sacred space with only one person: Grace. You bat around the ideas that pop up at Star Lanes, “shoot the shit,” protected by the fact that only you, Grace, and the janitor have the key. Many times people will try to track you down, only to find you have evaporated, reappearing, unbeknownst to them, in Beyond Reach.

It’s there, staring out at the prehistoric swamp, the miles of dark pine forest, that you and Grace come up with all the nicknames. The border you call “the moat” and the way in is “the front door,” although both of you are always hoping you’ll find a “side door” or a “trapdoor.” The tunnel or topographical anomaly in Area X you refer to as “El Topoff,” riffing on a strange film Grace once saw with her girlfriend.

A lot of it is stupid, but funny in the moment, especially if you’ve got a bottle of brandy, or if she brings cherry-flavored cigarettes, and you pull up a couple of lawn chairs and brainstorm or talk about the weekend to come. Grace knows about Chipper’s, like you know about her canoe trips with her friends, “your addiction to paddles.” You don’t need to tell her not to show up at Chipper’s, and you never invite yourself downriver. The circumference of your friendship is the length and breadth of the Southern Reach.

It’s on the roof that you first mention to Grace your idea of sneaking across the border into Area X. Over time it has become more than a thought tingling at the edge of things—metastasizing as code, as “a road trip with Whitby,” since the expeditions during the tenth and eleventh cycles have fared much better, even if there aren’t any answers, either.

You can’t take Grace, although you need her counsel. Because that would be like cutting off two heads at once if anything went wrong, and you’ve never thought Grace had the temperament for it; too many connections to the world. Children. Sisters. An ex-husband. A girlfriend. It’s Grace who you joke is your “external moral compass” and knows better than you where the boundaries are. “Too normal,” you wrote on a napkin once.

“Why do you let Lowry tell you what to do?” Grace says to you one afternoon, after you’ve directed the conversation that way. You deflect/refract. Lowry isn’t your direct boss, is more like slant rhyme, not there at the end of things but still in control. Grace would have to know how Lowry’s gotten his hooks in at Central, and how he got his hooks into you, and you’ve managed to shield her from that.

You remind Grace that there is a part of the kingdom you do control, that Lowry doesn’t get to influence: what comes out of Area X from the expeditions. It’s all processed through the Southern Reach, and so when the latest eleventh expedition came back with nothing to show for it except some blurry photographs left behind at base camp by the prior expedition, or perhaps one even earlier, you took them away and stared at them for hours. A collection of shadows against a black background. But was that a wall? Was that a texture that reminded you of another photograph from another expedition? So you pulled all of the photographs taken inside El Topoff. All thirteen of them, and, yes, these new ones could have been taken in the tunnel, too. That shadow, that faint outline of a face … is that familiar? Would it be wrong of you to believe it means something?

Confessing your simple plan to Grace, showing her some of the evidence, you’re betting that she won’t betray you to Central, but you know she might, out of a respect for the rules. Because behind all of your reasons, your data, you worry that it just boils down to being tired of the feeling in the pit of your stomach every time another expedition doesn’t come back, or only half comes back, or comes back with nothing. Needing to somehow change the paradigm.

“It’s just a quick jaunt over to El Topoff and back. No one will ever find out.” Although Lowry might. What will he do if he finds out you crossed the border without his approval? Would his anger be directed just at you?

After a pause, Grace says, “What do you need from me?” Because she can see it is important, and that you’ll do it whether she helps you or not.

The next thing she says is, “Do you think you can convince Whitby?”

“Yes, I do,” you say, and Grace looks skeptical.

But Whitby’s not a problem. Whitby’s eager, like a yipping terrier wanting to go for a long, long walk. Whitby wants out of the science department for a while. Whitby’s the one reassuring you by citing the survival rate of the last few expeditions. Whitby’s so invigorated by the opportunity that you can almost forget the whole idea is dangerous.

It’s a relief, because you realize that weekend, as you exchange small talk with the Realtor, that you were terrified of going alone. Realize, watching a football game on the bar TV, below that canopy of transfixed and rusting heavens, that if Whitby hadn’t said yes, you might’ve called the whole thing off.



Through the door, on your way to Area X, you feel a kind of pressure that bends you low, see a black horizon full of shooting stars, their trails bleeding so rich and deep across the non-sky that you squint against the brilliance of that celestial welder’s torch. A sense of teetering, of vertigo, but each time you lurch too far to one side or the other, something nudges you back toward the center, as if the edges, closer than they seem, curl up at a more severe angle. Your thoughts dart quick then slow, something stitching between them you cannot identify. The impulse comes to stop walking, to just stand there, in the corridor between the real world and Area X, for an eternity.

While hypnotized Whitby shuffles along, eyes closed, his face a twitching mass of tics as if he’s having an intense dream. Whatever haunts him inside his own head, you’ve made sure he won’t get lost, won’t just come to a halt somewhere in transit. He’s tied to you by the wrists with a nylon rope, and he stumbles along behind.

The molasses feeling Whitby told you to expect comes next, the sense of wading through thigh-high water, the resistance that means you are close to the end, a hint of the deep, spiraling door of light far ahead, and just in time, because stoic as you could be, Whitby’s dream-walking has begun to get to you, makes you think things look in at you. You lose the sense of where you are in relation to anything, even your own body … Are you really walking, or are you standing still and your brain just thinks that your feet are lifting up, falling down, lifting up again?

Until the resistance falls away like a breath held too long and then released, and you both stumble through the door and out into Area X. With Whitby on all fours, hugging the ground, shaking convulsively, and you pulling him free and past, so he won’t accidentally stagger in the wrong direction and disappear forever. He’s gasping like you both are gasping, from the freshness of the air, acclimating to it.

Such a blue, cloudless sky. A trail that should be so familiar, but it has been decades since you saw the forgotten coast. It will take more than a moment to think of it as home. You recognize the trail more from photographs and the accounts of expedition members, know it was here before the first invaders, was used by some of your long-ago ancestors, and has even now survived, overgrown, as part of Area X.

“Can you walk?” you ask Whitby, once you’ve brought him back to his senses.

“Of course I can walk.” Enthusiastic, but a kind of brittle sheen behind it, as if something has already been stripped away underneath.

You don’t ask him what he dreamed, what he saw. You don’t want to know until you’re back across.



You had reviewed those toxic Area X video clips from the doomed first expedition not to seek answers but, with some measure of guilt, to seek a connection with the wilderness you’d known as a child. To reinforce your memories, to recall what you could not recall—pushing past the screams, the disorientation, and the lack of comprehension, past Lowry’s weeping, past the darkness.

There you can see the line of rocks near the lighthouse, the shore already a little different then, as if Whitby’s terroir could be traced through the patterns left by the surf. As if down there, amid the sand-crab holes and the tiny clams digging in every time the water reveals them, some sample might hold all the answers.

The trails, too: a dark stillness of the pine trees and thick underbrush mottled by a strangled light. The memory of being disoriented and lost in a thunderstorm at the age of six, of emerging from that forest not knowing where you were—brought out of you by the cautious quiet way the expedition leader noted looming clouds, as if they presaged something more than a need to find shelter.

After the storm, in the startling revelation of open space and sunlight, you’d encountered a huge alligator blocking the narrow path, with water on both sides. You’d taken a running start and jumped over it. Never told your mother about the exhilaration, the way you had in mid-leap dared a glance down to see that yellow eye, that dark vertical pupil, appraise you, take you in like Area X had taken in the first expedition, and then you were over and past, running for a long time out of sheer joy, sheer adrenaline, like you’d conquered the world.

The running on the screen toward the end is away from something, not toward something, and the screams later not of triumph but of defeat—tired screams, as of weariness at fighting against something that would not properly show itself. In your more cynical moments you thought of them as perfunctory screams: an organism that knows there is no point in fighting back, the body capitulating and the mind letting it. They were not lost as you were lost that day; they had no cottage by the sea to return to, no mother pacing on the deck, worried out of her mind, grateful for your sudden grimy, soaked appearance.

Something on your face must have retained the memory of your joy because she didn’t punish you, just got you in dry clothes and fed you, and asked no questions.



Bypassing the route to base camp, you head for the topographical anomaly with the urgency of a ticking clock driving you. The knowledge—never discussed with Whitby—that the longer you stay, the longer you seem to linger, the greater the opportunity for disaster. That alligator eye staring up at you, with more awareness behind its piercing gaze than you remember. Someone off-camera on the second day of the first expedition saying, “I want to go home,” and Lowry, goofing around, so confident, saying, “What do ya mean? This is our home now. We’ve got everything here. Everything we need. Right?”

Nowhere is this sense of urgency more intense than while passing through the swampy forest that lies a mile or two from the border, where the woods meet a dank black-water gutter. The place where you most often saw evidence of bears and heard things rustling in the darkness of the tree cover.

Whitby’s often silent, and when he speaks his questions and concerns do nothing to alleviate the pressure of that gloom, the sense of intent eternal and everlasting that occupies this stretch of land, that predates Area X. The still, standing water, the oppressive blackness of a sky in which the blue peers down through the trees at startling intervals, only to be taken away again, and only ever seeming to come to you from a thousand miles off anyway. Is this the clearing where three men died during the fifth expedition? Does that pond hold the bodies of men and women from the first eighth? Sometimes, immersed in these overlays, Whitby’s pale whispering form is a jolting shock to you, inseparable from these echoes of prior last days.

Eventually, though, you cross into a more optimistic landscape, one in which you can adapt, reconcile past and present into one vision. Here, a wider path separates the continuing dank swamp forest from open ground, allows you a horizon of a few tall pines scattered among the wild grass and palmetto circles. The lean of that forest means that the darkness ends at an angle casting half the trail in a slanted shade.

There are other borders within Area X, other gauntlets, and you have passed through one to get to the topographical anomaly.



Once there, you know immediately the tower isn’t made of stone—and so does Whitby. Does he wish now, his expression unreadable, that you had put him through conditioning, that he’d been given all the training Central could bestow, not your half measures, your shoddy hypnotism?

The tower is breathing. There is no ambiguity about it: The flesh of the circular top of the anomaly rises and falls with the regular rhythm of a person deep in sleep. No one mentioned this aspect in the reports; you aren’t prepared for it, but how easily you acclimate, give yourself up to it, can already imagine descending even as a part of you is floating, ascending to look down on the foolishness of this decision.

Will it wake up while you’re inside it?

The opening leading into darkness resembles a maw more than a passageway, the underbrush around it pushed back, squashed in a rough framing circle, as if some now-absent serpent had once curled around it in a protective mode. The stairs form a curling snarl of crooked teeth, the air expelled smelling of thick rot.

“I can’t go down there,” Whitby says, in such a final way that he must be thinking that in the descent he would no longer be Whitby. The hollows of his face, even in that vibrant, late-summer light, make him look haunted by a memory he hasn’t had yet.

“Then I’ll go,” you offer—down into the gullet of the beast. Others have, if rarely, and come back, so why not you? Wearing a breathing mask, just to be safe.

There is a dazed panic and coiled restraint behind your every movement that will come out later through the flesh, the bone. Months from now you will wake sore and bruised, as if your body cannot forget what happened, and this is the only way it can express the trauma.



Inside, it’s different than in the fragmentary reports brought back by other expeditions. The living tissue curling down the wall is almost inert, the feeble wanderings of the tendrils that form the words so slow you think for a moment it’s all necrotic tissue. Nor are the words a vibrant green as reported but a searing blue, almost the color of a flame on a stove top. The word dormant comes to mind, and with it a wild hope: that everything beneath you will be inert, normal, even if at the outer boundary of what that word means.

You keep to the middle, do not touch either wall, try to ignore the shuddering breath of the tower. You don’t read the words because you have long seen that as a kind of trap, a way to become distracted … and still the sense that whatever will disorient and destabilize lies below you, deciding whether to be seen or remain unseen—around a corner, beyond the horizon, and with each new empty reveal, each curve of the steps lit by the blue flames of dead words, toward an unknown become shy, you are wound ever tighter, even though there is nothing to be seen. The hell of that, the hell of nothing at all, which feels as if you are reliving every moment of your life at the Southern Reach—descending for no reason, for nothing, to find nothing. No answers, no solution, no end in sight, the words on the wall not getting fresher but darker, seeming to wink out as you come upon them … until, finally, you glimpse a light far, far below—so far below it’s like a glowing flower in a hole at the bottom of the sea, a glimmering, elusive light that through some magician’s trick also hovers right in front of your face, giving you the illusion that you can reach out and touch it if you only can find the courage to extend your hand.


But that’s not what makes your legs ropy, a rush of blood surging through your brain.

A figure sits hunched along the side of the left-hand wall, staring down the steps.

A figure with head bowed, turned away from you.

A prickling engulfs your head under your mask, a kind of smooth, seamless insertion of a million cold, painless needles, ever so subtle, ever so invisible, so that you can pretend it is just a spreading heat against your skin, a taut feeling across the sides of your nose, around your eyes, the quiet soft entry of needles into a pincushion, the return of something always meant to be there.

You tell yourself this is no less or more real than bowling at Chipper’s, than the hippo with the red paint under the skin, than living in Bleakersville, working at the Southern Reach. That this moment is the same as every other moment, that it makes no difference to the atoms, to the air, to the creature whose walls breathe all around you. That you gave up the right to call anything impossible when you decided to enter Area X.

You come closer, drawn by this impossible thing, sit on the step next to him.

His eyes are shut. His face is illuminated by a dark blue glow that emanates from within, as if his skin has been taken over, and he is as porous as volcanic rock. He’s fused to the wall, or jutting out from it, like an extension of the wall, something that protrudes but might be retracted at any moment.

“Are you real?” you ask, but he says nothing in reply.

Reaching out to him, extending a trembling hand, awestruck by this apparition, wanting to know what that skin feels like, even as you’re afraid your touch will turn him to powder. Your fingers graze his forehead, a rough, moist feel, like touching sandpaper under a thick layer of water.

“Do you remember me?”

“You shouldn’t be here,” Saul Evans says under his breath. His eyes are closed; he cannot see you, and yet you know he sees you. “You need to get off the rocks. The tide’s coming in.”

You don’t know what to say. You won’t know what to say for a long time. Your reply was so many years ago.

Now you can hear the vast, all-consuming hum of some mighty engine from below, the swift revolving of strange orbits, and the light below, that impossible flowering light, is fluctuating, shifting, turning into something else.

His eyes snap open, white against the darkness. He’s no different than when you last saw him, has not aged, and you’re nine again and the light below is coming up toward you, coursing up the steps toward you, fast, and from above you can hear the distant echo of Whitby screaming, from the top of the tower, as if he’s screaming for both of you.








0004: THE LIGHTHOUSE KEEPER



Armadillos ruining the garden, but don’t really want to put out poison. Sea grape bushes must be pruned back. Will make a list of maintenance issues by tomorrow. Fire on Failure Island, but already reported and not major. Sighted: albatross, unidentified terns, bobcat (peering out of the palmetto grove to the east, staring at a hiker who didn’t see him), flycatcher of some kind, pod of dolphins headed east in a frenzy as they chased a school of mullet through the sea grass in the shallows.




Bodies could be beacons, too, Saul knew. A lighthouse was a fixed beacon for a fixed purpose; a person was a moving one. But people still emanated light in their way, still shone across the miles as a warning, an invitation, or even just a static signal. People opened up so they became a brightness, or they went dark. They turned their light inward sometimes, so you couldn’t see it, because they had no other choice.

“That’s bullshit,” Charlie said during the night, when Saul expressed something similar to him, after they’d had sex. “Don’t ever become a poet.” For once, Saul had convinced Charlie to come to the lighthouse, a rare event because Charlie still had a skittish, flighty quality to him. Beaten by his father and kicked out by his family, and in the twenty years since he’d not entirely come out of his shell. So this was a halting step forward—something that made Saul happy, that he could provide a small sense of security.

“An idea in one of my father’s sermons. The best he ever gave.” Flexing his hand, trying to sense any residual discomfort from the incident with the plant. None to be found.

“Ever miss it? Being a preacher?” Charlie asked.

“No, I’m just working out something about the Light Brigade,” he said. They still elicited in him a distant but sharp alarm. What were they projecting that he couldn’t see?

“Oh, them, huh?” Charlie said with a simulated yawn as he turned over on his back. “You can’t leave those Brigaders alone, can you? Bunch of crackpots. You, too.” But said with affection.

Later, when he was drifting off, Charlie murmured, “It’s not stupid. The beacon thing. It’s kind of a nice thought. Maybe.”

Maybe. Saul found it hard to tell when Charlie was sincere about such things. Sometimes their life between the sheets seemed mysterious, to have no relationship to life out in the world.

Sometimes, too, other people gave you their light, and could seem to flicker, to be hardly visible at all, if no one took care of them. Because they’d given you too much and had nothing left for themselves.

At the end, with his church, he’d felt like a beacon that had been drained of light, except for some guttering glimmer in the heart of him—the way the words shone out from his mouth, and it almost didn’t matter what light they created, not to his congregation, because they were looking at him, not listening. At best, anyway, his ministry had been an odd assortment, attracting hippies and the straitlaced alike, because he’d pulled from the Old Testament and from deism, and the esoteric books available to him in his father’s house. Something his father hadn’t planned on: the bookshelves leading Saul to places the old man would rather he’d never gone. His father’s library had been more liberal than the man himself.

The shock of going from being the center of attention to being out of it entirely—that still pulled at Saul at unexpected times. But there had been no drama to his collapsed ministry in the north, no shocking revelation, beyond the way he would be preaching one thing and thinking another, mistaking that conflict, for the longest time, as a manifestation of his guilt for sins both real and imagined. And one awful day he’d realized, betrayed by his passion, that he was becoming the message.

By the time Saul woke up, Charlie was gone, without even a note. But, then, a note might have seemed sentimental, and Charlie was the kind of beacon that wouldn’t allow that kind of light.



In the afternoon, he saw Gloria walking up the beach, waved to her, wasn’t sure she’d seen him until she corrected her course to slowly tack closer. It wouldn’t do to seem too interested in talking to him, he knew. Might violate some girl code.

He was filling in holes from armadillos that had been rooting around in the garden. The holes, which roughly matched the shape of their snouts, amused him. He couldn’t say why. But the work made him happy in a formless, motiveless way. Even better, the twins, Henry and Suzanne, were very late.

It had become a stunning day after a cloudy start. The sea had an aquamarine sheen to it, vibrant against the dull shadows of submerged seaweed. At the very edge of a seamless, ever-deepening blue sky, the contrail of an airplane, showing its disdain for denizens of the forgotten coast. Much closer to home, he tried to ignore rocks slick with the white shit of cormorants.

“Why don’t you do something about those armadillos?” Gloria asked when she’d finally reached the lighthouse grounds. She must have meandered, distracted by the treasures to be found in the seaweed washed up on the beach.

“I like armadillos,” he told her.

“Old Jim says they’re pests.”

Old Jim. Sometimes he thought she made up a reference to Old Jim every time she wanted to get her way. Old Jim lived down one of the dozens of dirt roads, at the end of a maze of them, in a glorified shack near an illegal drop site for barrels of chemical waste. No one knew what he’d done before he’d washed up on the forgotten coast, but now he served as the ad hoc proprietor of the on-again, off-again village bar.

“Is that what Jim says, huh?” Making sure to pack the soil tight, even though he was already feeling strangely tired. Another storm and he’d have eroded divots all over instead.

“They are armored rats.”

“Like seagulls are winged rats?”

“What? You know, you could set traps.”

“They’re much too smart for traps.”

Slowly, staring at him sideways: “I don’t think that’s true, Saul.”

When she called him Saul, he knew he might be in trouble. So why not get in a lot of trouble. Besides, he needed a break, was sweating too much.

“One day,” he said, leaning on the shovel, “they got in through the kitchen window by standing on top of each other and jiggling the latch.”

“Armadillo pyramid!” Then, recovering her youthful caution: “I don’t think that’s true, either.”

Truth was, he did like the armadillos. He found them funny—bumbling yet sincere. He’d read in a nature guide that armadillos “swam” by walking across the bottoms of rivers and holding their breath, a detail that had captivated him.

“They can be a nuisance,” he admitted. “So you’re probably right.” He knew if he didn’t make some small concession, she’d drive the point into the ground.

“Old Jim said you were crazy because you saw a kangaroo around here.”

“Maybe you need to stop hanging out with Old Jim.”

“I wasn’t. He lives in a dump. He came to see my mother.”

Ah—gone to see the doctor. A sense of relief came over him, or maybe it was just the cold sweat of his exertion. Not that there was anything wrong with Jim, but the thought of her roving so widely and boldly bothered him. Even though Charlie had told Saul more than once that Gloria knew the area better than he did.

“So did you see a kangaroo?”

My God, is this what it would’ve been like having kids?

“Not exactly. I saw something that looked like a kangaroo.” The locals still joked about it, but he swore he’d seen it, just a glimpse that first year, exhilarated from the rush of exploring so many new and unfamiliar hiking trails.

“Oh, but I forgot. I came over here for a reason,” she said.

“Yes?”

“Old Jim said he heard on his radio that the island’s on fire, and I wanted to see it better from the top of the lighthouse. The telescope?”

“What?” Dropping his shovel. “What do you mean the island’s on fire?” No one was over there now except members of the Light Brigade, as far as he knew, but part of his job was reporting incidents like fires.

“Not the whole thing,” she said, “just part of it. Let me take a look. There’s smoke and everything.”



So up they went, Saul insisting she take his hand, her grip strong and clammy, telling her to be careful on the steps, while wondering if he should have called someone about the fire before he confirmed it.

At the top, after pulling back the lens curtain and peering through the telescope, mostly meant for stargazing, Saul discovered that she was right: The island was on fire. Or, rather, the top of the ruined lighthouse was in flames—several miles away, but clear through the telescope’s eye. A hint of red, but mostly dark smoke. Like a funeral pyre.

“Do you think anyone died?”

“No one’s over there.” Except the “strange people,” as Gloria had put it.

“Then who set the fire?”

“No one had to set it. It might have just happened.” But he didn’t believe that. He could see what looked like bonfires, too, black smoke rising from them. Was that part of a controlled burn?

“Can I look some more?”

“Sure.”

Even after he had let Gloria take his position at the telescope, Saul thought he could still see the thin fractures of smoke tendrils on the horizon, but that had to be an illusion.



Strangeness was nothing new for Failure Island. If you listened to Old Jim, or some of the other locals, the myths of the forgotten coast had always included that island, even before the latest in a series of attempts at settlement had failed. The rough, unfinished stone and wood of the town’s buildings, the island’s isolation, the way the sea lanes had already begun to change while the lighthouse was under construction so long ago had seemed to presage its ultimate fate.

The lens in his lighthouse had previously graced the ruined tower on the island. In some people’s eyes that meant some essential misfortune had followed the lens to the mainland, perhaps because of the epic story of moving the four-ton lens, with a sudden storm come up and lightning breaking the sky, how the lens had almost sunk the ship that carried it, run aground carrying the light that might have saved it.

While Gloria was still glued to the telescope, Saul noticed something odd on the floor near the base of the lens, on the side facing away from the sea. A tiny pile of glass flakes glinted against the dark wood planks. What the heck? Had the Light Brigade broken a bulb up here or something? Then another thought occurred, and stooping a bit, Saul pulled up the lens bag directly above the glass shavings. Sure enough, he found a fissure where the glass met the mount. It was almost like what he imagined the hole from a bullet might look like, except smaller. He examined the “exit wound,” as he thought of it. The hairline cracks pushing out from that space resembled the roots of a plant. He saw no other damage to that smooth fractal surface.

He didn’t know whether he should be angry or just add it to the list of repairs, since it wouldn’t harm the functioning of the lens. Had Henry and Suzanne done this, deliberately or through some clumsiness or mistake? Unable to shake the irrational feeling of hidden connections, the sense that something had escaped from that space.

The reverberation of steps below him, the sound of voices—two sets of footsteps, two voices. The Light Brigade, Henry and Suzanne. On impulse, he pulled down the lens bag, dispersed the glass flakes with his boot, which made him feel oddly complicit.

When they finally appeared, Saul couldn’t blame Gloria for the way she looked at them—staring like a feral cat with hackles up from her position at the telescope. He felt the same way.

Henry was again dressed like he was going out on the town. Suzanne looked tense, perhaps because this time she was carrying the bulk of the equipment.

“You’re late,” he said, unable to keep an edge of disapproval out of his voice. Henry held the handle of what looked like a metal tool kit in his left hand, was rocking it gently back and forth. “And what’s that?” Saul hadn’t seen it before.

“Oh, nothing, Saul,” Henry said, smile as big as ever. “Just some tools. Screwdrivers, that kind of thing. Like a handyman.” Or someone taking samples from a first-order lens that had managed to escape vandalism for more than a century.

Apparently noting Gloria’s hostility, Suzanne put down the suitcase and cardboard box she was carrying, leaned over the telescope as she said, “You’re such a sweet kid. Would you like a lollipop?” Which she produced as if by magic from Gloria’s ear with the over-flourish of an amateur magician.

An appraising, hostile stare from Gloria. “No. We’re watching the island burn.” She dismissively put her eye to the telescope again.

“There’s a fire, yes,” Henry said, unperturbed, as Suzanne returned to his side. A tinny rattle as he set his tool kit next to the other equipment.

“What do you know about it?” Saul asked, although so many other questions now rose up.

“What would I know about it? An unfortunate accident. I guess we never got the right badges in the Boy Scouts, yes? No one has been hurt, luckily, on this glorious day, and we’ll be gone from there very soon anyway.”

“Gone?” Saul suddenly hopeful. “Closing up shop?”

Henry’s expression was less friendly than it had been a moment ago. “Just on the island. What we’re looking for isn’t there.”

Smug, like he enjoyed holding on to a secret that he wasn’t going to share with Saul. Which rubbed Saul the wrong way, and then he was angry.

“What are you looking for? Something that would make you damage the lens?” His directness made Suzanne wince. She wouldn’t meet Saul’s gaze.

“We haven’t touched the lens,” Henry said. “You haven’t, have you, Suzanne?”

“No, we’d never touch the lens,” Suzanne said, in a horrified tone of voice. The thought occurred that Suzanne was protesting too much.

Saul hesitated. Should he show them the spot on the lens that had been damaged? He didn’t really want to. If they’d done it, they’d just lie again. If they hadn’t done it, he’d be drawing their attention to it. Nor did he want to get into an argument with Gloria around. So he relented and with difficulty tore Gloria away from the telescope, knowing she’d been listening the whole time.



Down below, in his kitchen, he called the fire department in Bleakersville, who told him they already knew about the fire on the island, it wasn’t a threat to anything, and making him feel a little stupid in the process because that’s how they treated people from the forgotten coast. Or they were just terminally bored.

Gloria was sitting in a chair at the table, absentmindedly gnawing on a candy bar he’d given her. He figured she probably had wanted the lollipop.

“Go home. Once you’ve finished.” He couldn’t put words to it, but he wanted her far away from the lighthouse right now. Charlie would’ve called him irrational, emotional, said he wasn’t thinking straight. But in the confluence of the fire, the lens damage, and Suzanne’s strange mood … he just didn’t want Gloria there.

But Gloria held on to her stubbornness, like it was a kind of gift she’d been given along with the candy bar.

“Saul, you’re my friend,” she said, “but you’re not the boss of me.” Matter-of-fact, like something he should’ve already known, that didn’t need to be said.

He wondered if Gloria’s mother had said that—more than once. Wryly, he had to admit that it was true. He wasn’t the boss of Henry, either, or, apparently, anyone. The tedious yet true cliché came to mind. Tend to your own garden.

So he nodded, admitting defeat. She was going to do whatever she wanted to do. They all would, and he would just have to put up with it. At least the weekend was approaching fast. He’d drive to Bleakersville with Charlie, check out a new place called Chipper’s Star Lanes that a friend of Charlie’s liked a lot. It had the miniature golf Charlie enjoyed and he didn’t mind the bowling, although what Saul liked most was that they had a liquor license and a bar in the back.



Only an hour later, Henry and Suzanne were downstairs again—he noticed first the creaking of their steps and then through the kitchen window their repetitive pacing as they roved across the lighthouse grounds.

He would have stayed inside and left them to it, but a few minutes later Brad Delfino, a volunteer who sometimes helped out around the lighthouse, pulled in to the driveway in his truck. Already, even before he’d come to a stop, Brad was waving to Henry, and somehow Saul didn’t want Brad talking to the Light Brigade without him there. Brad was a musician in a local band who liked to drink and talked a lot, to anyone who’d listen. Sometimes he got into trouble; his spotty work at the lighthouse was what passed for community service on the forgotten coast.

“You heard about the fire?” Brad said as Saul headed him off in the parking lot.

“Yes,” Saul said curtly. “I heard about it.” Of course Brad knew; why else would he have come out?

Now he could see that Henry and Suzanne were ceaselessly snapping shots of every square inch of the grounds inside the fence. Adding to the chaos, Gloria had noticed him and was bounding toward him making barking noises like she sometimes did. Because she knew he hated it.

“Know what’s going on?” Brad asked.

“Not any more than you do. Fire department says there’s no problem, though.” Something in his tone changed when he talked to Brad, a kind of southern twang entering, which irritated him.

“Can I go up and look through the telescope anyway?” As eager as Gloria to get a peek at the only excitement going on today.

But before Saul could respond to that, Henry and Suzanne bore down on them.

“Photo time,” Suzanne said, smiling broadly. She had a rather bulky telephoto lens attached to her camera, the wide strap around her neck making her look even more childlike.

“Why do you want a photo?” Gloria asked.

That was Saul’s question, too.

“It’s just for our records,” Suzanne said, with a wide, devouring smile. “We’re creating a photo map of the area, and a record of the people who live here. And, you know, it’s such a beautiful day.” Except it was a little overcast now, the encroaching gray from clouds that would probably rain inland, not here.

“Yes, how about a photograph of you, your assistant—and the girl, I guess,” Henry said, ignoring Gloria. He was studying Saul with an intensity that made him uncomfortable.

“I’m not sure,” Saul said, reluctant if for no other reason than their insistence. He also wanted to find a way to extricate himself from Brad, who wasn’t anything as formal as an “assistant.”

“I’m sure,” Gloria muttered, glaring at them. Suzanne tried to pat her head. Gloria looked at first as if she might bite that hand, then, in character, just growled and leaned away from it.

Henry stepped in close to Saul. “What would a photograph of the lighthouse be without its keeper?” he asked, but it wasn’t really a question.

“A better picture?”

“You used to be a preacher up north, I know,” Henry said. “But if you’re worrying about the people you left behind, don’t—it’s not for publication.”

That threw him off-balance.

“How do you know that?” Saul said.

But Brad had gotten a kick out of this revelation, waded in before Henry could answer. “Yeah, that Saul, man. He’s a real desperado. He’s wanted in ten states. If you take his picture, it’s all over for him.”

Did a picture really matter? Even though he’d left unfinished business up north, it wasn’t like he’d fled, exactly, or as if this photo would wind up in the newspapers.


The wind had taken to gusting. Rather than argue, Saul pulled his cap out of his back pocket, figured wearing it might disguise him a bit, although why did he need a disguise? An irrational thought. Probably not the first irrational thought from a lighthouse keeper on the forgotten cost.

“Say ‘cheese.’ Say ‘no secrets.’ Count of three.”

No secrets?

Brad had decided to assume a stoic pose that Saul supposed might be a way of poking fun at him. Gloria, seeking the dramatic, made them wait while she drew the hood of her jacket over her head and then ran to the rocks as her protest, certain Suzanne wouldn’t be able to get her in the frame. Once at the rocks, she climbed away from them, and then turned around and began to climb back, shrieking with delight and shouting, for no good reason, “I’m a monster! I’m a monster!”

The count of three came, Suzanne grown still and silent, bending at the knees as if she were on the deck of a ship at sea. She gave the signal.

“No secrets!” Brad said prematurely, with an enthusiasm he might regret, given his drug record.

Then came the flash from the camera, and in the aftermath black motes drifted across the edges of Saul’s vision, gathered there, lingered for longer than seemed normal.







0005: CONTROL


They had exploded through and up out of that terrible corridor between the world and Area X into a lack of air that had shocked Control, until the solid push of Ghost Bird’s body against his, the weight of his backpack pulling him down, forced him to fight against the slapping pressure of what his burning eyes, strangled throat, told him was salt water. He had managed to shut his mouth against his surprise, to ignore the rush of bubbles pushing up and around the top of his head. Managed to clamp down on both his panic and his scream, to adjust as well to the ripping feel of a thousand rough-smooth surfaces against him, too much like the door that had become a wall cutting through his fingers, slashing against his arms, his legs, sure he had materialized into the middle of a tornado of shining knives—Whitby and Lowry and Grace and his mother the spy, the whole damned congregation of the Southern Reach calling out the word Jump! through those thousand silvery reflections. Even as his lungs flooded with water. Even as he struggled to lose the treacherous knapsack but still hold on to Whitby’s document inside it, grappling, flailing for the pages, some of which exploded out into the water, the rest plummeting into the murk below with the knapsack: a slab of pulp, a soggy tombstone.

Ghost Bird, he recognized dimly, had already shot up and past him, toward a kind of glistening yellow egg of a reflected halo that might, or might not, be the sun. While he was still sucking water among the converging circles of the many swirling knives that stared at him with flat judgmental eyes. Confused by the swirl of pages that floated above or below, that stuck to his clothes, that came apart in miniature whirlpools to join the vortex. For a fading second, he was peering at a line of text and suffocating while blunt snouts bumped up against his chest.

Only when a true leviathan appeared did his oxygen-starved brain understand that they had emerged into a roiling school of some kind of barracuda-like fish now being disrupted by a larger predator. There came an awful free-falling emptiness … the quickly closing space where the enormous shark had sped through the vortex, annihilating fish in a crimson cloud. A megalodon of a kind. Lowry in yet another form … the air trickling out of his mouth like a series of tiny lies about the world that had decided to extinguish him.

“Lowry” left offal in its wake, so close to Control as he rose and it descended that the side of his face slid half raw against its gills. The frill and flutter sharper and harder than he could have imagined as it sculpted him, the expulsion of water a roaring, gushing piston in his ear, and the huge yet strangely delicate eye away to his left staring into him. Then his stomach was banging into its body, his bruised waist smacked by a swipe of the tail, and his head was ringing and he was drifting and he couldn’t keep his mouth from beginning to open, the dot of the sun smaller and smaller above him. “Pick up the gun, Control,” said his grandfather. “Pick it up from under the seat. Then jump.”

Did Lowry, or anyone, have a phrase that could save him?

Consolidation of authority.

There’s no reward in the risk.

Floating and floating.

Paralysis is not a cogent analysis.

Except it was. And from the wash and churn, the thrashing around him, a familiar hand grasped his drifting wrist and yanked him upward. So that he was not just a swirl of confused memory, a bruised body, a cipher, but apparently something worth saving, someone in the process of being saved.

His feet had kicked out against nothing, like a hanging victim, while the fish again converged, his body buffeted by a hundred smooth-rough snouts as he rose, as he blacked out amid the torrent of upward-plunging bodies, the rough rebuke of continuous flesh that formed one wide maw from which he might or might not escape.

Then they were on the shore and Ghost Bird was kissing him for some reason. Kissing him with great, gulping kisses that bruised his lips, and touching his chest and, when he opened his eyes and looked up into her face, making him turn onto his side. Water gushed, then dribbled, from him, and he had propped himself up with both arms, staring down into the wet sand, the tiny bubbles of worm tunnels as the edge of the surf brushed against his hands and receded.

Lying there on his side, he could see the lighthouse in the distance. But as if she could tell his intent, Ghost Bird said, “We’re not going there. We’re going to the island.”

And just like that, he’d lost control.



Now, on their fourth day in Area X, Control followed Ghost Bird through the long grass, puzzled, confused, sick, tired—the nights so alive with insects it was hard to sleep against their roar and chitter. While in his thoughts, a vast, invisible blot had begun to form across the world outside of Area X, like water seeping from the bottom of a leaky glass.

Worse still, the gravitational pull Ghost Bird exerted over him, even as she was indifferent to him, even as they sometimes huddled together for warmth at night. The unexpected delicacy and delirium of that accidental touch. Yet her message to him, the moment he had crossed a kind of border and she’d moved away from him, had been unmistakable and absolute. So he’d retreated to thinking of himself as Control, from necessity, to try to regain some distance, some measure of the objective. To reimagine her in the interrogation room at the Southern Reach, and him watching her from behind the one-way glass.

“How can you be so cheerful?” he’d asked her, after she had noted their depleted food, water, in an energetic way, then pointed out a kind of sparrow she said was extinct in the wider world, an almost religious ecstasy animating her voice.

“Because I’m alive,” she’d replied. “Because I’m walking through wilderness on a beautiful day.” This with a sideways glance he took to mean that she wondered if he was holding up. One that made him realize that her goals might not be his, that they might converge only to diverge, and he had to be ready for that. Echoes of field assignments gone wrong. Of his mother saying, “The operational damage from an event can linger in the mind like a ghost.” While he wondered if even the more banal things she had said had a hidden meaning or agenda.

Freedom could take you farther from what you sought, not closer. Something he was learning out here, beyond any standard intel, in a wilderness he didn’t understand. About as prepared for Area X, he realized, as for Ghost Bird, and perhaps that was, in the end, the same thing. Because they existed alone together, walked a trail that threaded its way between reed-choked lakes that could be tar-black or as green as the reflected trees that congregated in islands among the reeds … and he was finally free to ask her anything he wanted to, but he didn’t. Because it didn’t really matter.

So, instead, he shoved his hand into his jacket pocket from time to time, clenched his fist around his father’s carving, taken from the mantel in the little house on the hill in Hedley. The smooth lines of it, the way the grain of the wood under the paint threatened a splinter, soothed him. A carving of a cat, chosen to remind him of long-lost Chorry, no doubt blissfully hunting rats among the bushes.

So, instead, he dove, resentful at their pull, into reexamining over and over his rescued Whitby pages, the “terroir pages,” although they were more personal than that. An anchor, a bridge to his memory of the rest of the manuscript, lost at sea. If he used those pages to talk to Ghost Bird, it was in part to bring relief or distraction from the closeness of her and the way that the endless reeds, the fresh air, the blue sky, all conspired to make the real world remote, unimportant, a dream. When it was the most important thing.

Somewhere back there his mother was fighting for her career at Central, that act synonymous with fighting against the encroachment of Area X. Somewhere, too, new fronts had opened up, Area X expanding in ways that might not even match its prior characteristics. How could he know? Planes might be falling from the skies, this non-mission, this following of his, already a failure.

Quoting Whitby’s report as he remembered it, paraphrasing: “Had they, in fact, passed judgment without a trial? Decided there could be no treaty or negotiation?”

“That might be closer to the truth, to a kind of truth,” Ghost Bird replied. It was now early afternoon and the sky had become a deeper blue with long narrow clouds sliding across it. The marsh was alive with rustlings and birdsong.

“Condemned by an alien jury,” Control said.

“Not likely. Indifference.”

“He covers that, too: ‘Would that not be the final humbling of the human condition? That the trees and birds, the fox and the rabbit, the wolf and the deer … reach a point at which they do not even notice us, as we are transformed.’” Another half-remembered phrasing, the real becoming half real. But his father had never valued authenticity so much as boldness of expression.

“See that deer over there, beyond the canal? She’s definitely noticing us.”

“Is she noticing us or is she noticing us?”

Either scenario might have horrified his mother the spy, who had never gotten along with nature. No one in his family had, not really. He couldn’t remember any real outings into the woods, just fishing around lakes and sitting by fireplaces in cabins during the winter. Had he ever even been lost before?

“Pretend the former since we can’t do anything about the latter.”

“Or this,” Control said. “Or this: ‘Or are we back in time, some creature or impulse from the past replenishing us as we grind to a halt.’”

“A stupid thing to say,” Ghost Bird said, unable to resist the bait. “Natural places are no different than human cities. The old exists next to the new. Invasive species integrate with or push out native species. The landscape you see around you is the same as seeing an old cathedral next to a skyscraper. You don’t believe this crap, do you?”

He gave her what he hoped was a defiant expression, one that didn’t hint at how he had begun to doubt Whitby even as he continued to recite the gospel of Whitby. He had held back the quotes that might lead to something more substantial so he could think on them a little longer, contaminate them with his own opinions.

“I’m trying to separate out the pointless from the useful. I’m trying to make some progress as we trudge on over to the island.” Unable to avoid infusing the word island with venom. Grandpa Jack would’ve felt the same about the island, would be restless and pushing, for all the good it would’ve done against Ghost Bird.

“Did any expedition ever make it to the island?” she asked, Control recognizing her attempt at deflection.

“If they did, nothing came back to the Southern Reach about it,” he said. “It wasn’t a priority.” Perhaps too much else to wonder about.

“Why all the focus on the lighthouse, the topographical anomaly, and not the island?”

“You’d have to ask the former director about that. Or you’d have to ask Lowry.”

“I never met Lowry,” she said, as if this disproved his existence.

Truth was, Lowry sounded unreal to Control when he said the name in this place. But Lowry also resisted being cast aside, disregarded, kept floating there at the edges of his vision like some majestic, demonic dust mote. Manifesting every time he worried he might still be on a mission that had lodged so deep inside his skull he couldn’t draw it out. Unknown commands, messages, imperatives, impulses that were not his own, that could be activated by others.

“We think in terms of machines, not animals. The enemy doesn’t acknowledge machines.” He liked the word enemy—it crystallized and focused his attention more than “Area X.” Area X was just a phenomenon visited upon humanity, like a weather event, but an enemy created intent and focus.

She laughed at machines, not animals. “It definitely understands and acknowledges machines. It understands them better than we do.” She stopped to face him, to lend emphasis, and something like anger pulsed out from her. “Have you not understood yet that whatever’s causing this can manipulate the genome, works miracles of mimicry and biology? Knows what to do with molecules and membranes, can peer through things, can surveil, and then withdraw. That, to it, a smartphone, say, is as basic as a flint arrowhead, that it’s operating off of such refined and intricate senses that the tools we’ve bound ourselves with, the ways we record the universe, are probably evidence of our own primitive nature. Perhaps it doesn’t even think that we have consciousness or free will—not in the ways it measures such things.”

“If that’s true, why does it pay us any attention at all?”

“It probably extends to us the least attention possible.”

Is there something in the corner of your eye that you cannot get out?

“So we give up. We live on the island, make ourselves hats out of leaves, take bounty from the sea.” Build a house from the ribs of one of the leviathans from his dreams. Listen to homemade dance music while drinking moonshine distilled from poisonous weeds. Turn away from the real world because it doesn’t exist anymore.

Ignoring him, she said: “A whale can injure another whale with its sonar. A whale can speak to another whale across sixty miles of ocean. A whale is as intelligent as we are, just in a way we can’t quite measure or understand. Because we’re these incredibly blunt instruments.” That idea again. “Or at least, you are.” Maybe she hadn’t muttered that under her breath, he’d only imagined it.

“You sympathize with It,” he said. “You like It.” A cheap shot that he couldn’t help.

Too often over the past four days, he had felt like he was crossing one of the dioramas from the natural history museum he had loved so much—intriguing, fascinating, but not quite real, or not quite real to him. Even if the effects had not yet manifested, he was being invaded, infected, remade. Was it his fate to become a moaning creature in the reeds and then food for worms?

“There was a lot about fakes in Whitby’s notes,” he said a little later, slyly, to test her. Especially as her attention seemed elsewhere, always glued to the sky. To perhaps see just how dispassionate she could be about her own condition. With, he knew, just a sliver of payback in there, too, which he couldn’t help. Because it made no sense to go to the island.

When she said nothing, he made up a quote, feeling guilty even as the words left his mouth: “‘The sense in which the perfect fake becomes the thing it mimics, and this through some strange yet static process reveals some truth about the world. Even as it can’t, by definition, be original.’”

Still no response. “No? How about ‘When you meet yourself and see a double that is you, would you feel sympathy, or would the impulse be to destroy the copy? To judge it unreal and to tear it down like any cardboard construct?’” Another fake, because Whitby hadn’t discussed doubles—not once in the whole damn document.

She stopped walking, faced him. As ever, he had trouble not looking away.

“Is that what you’re afraid of, Control?” She said it with no particular cruelty or passion. “Because I could use hypnosis on you.”

“You might be susceptible, too,” he said, wanting to warn her off, even as he knew there might come a time when he would need her to use hypnosis just as she had in the tunnel leading into Area X. Take my hand. Close your eyes. It had felt as if he were continually crawling out of the mouth of a vast inky-black snake, that he could “see” a rasping sound from deep in its throat, and from all sides, through the infinite dark bruise that encircled him, leviathans stared in at him.

“I’m not.”

“But you’re the double—the copy,” he said, pressing. “Maybe the copy doesn’t have the same defenses. And you still don’t know why.” This much she had told him.

“Test me,” she said, a snarl from deep in her throat. She stopped, faced him, threw down her pack. “Go ahead and test me. Say it. Say the words you think will destroy me.”

“I don’t want to destroy you,” he said quietly, looking away.

“Are you sure?” she said, coming very close. He could smell her sweat, see the rise of her shoulders, the half-curled left hand. “Are you sure?” she repeated. “Why not inoculate me, if you’re unsure? You’re already caught between wanting me and not being sure I’m all human, is that it? Made by the enemy. Must be the enemy. But can’t help yourself anyway.”

“I helped you back at the Southern Reach,” he said.

“Don’t thank people for doing what they’re supposed to. You told me that.”

He took a stumbling step back. “I’m out here, Ghost Bird, traveling to a place I didn’t want to go. Having followed someone I’m not sure I know.” A beacon to him still, and he resented that, didn’t want it. Couldn’t help it.

“That’s bullshit. You know exactly who I am—or you should have. You’re afraid, just like me,” she said, and he knew that he was. Had no defenses out here, for anything.

“I don’t think you’re with the enemy,” he said, enemy sounding harsh and unreasonable now. “And I don’t think of you as a copy. Not really.”

Exasperation, even as she was relenting, or he thought she was: “I am a copy, John. But not a perfect one. I’m not her. She’s not me. Do you know what I’d say if I came face-to-face with her?”

“What?”

“I’d tell her, ‘You made a lot of fucking mistakes. You made a lot of mistakes, and yet I love you. You’re a mess and a revelation, but I can’t be any of that. All I can do is work out things myself.’ And then, knowing her, she’d probably look at me funny and take a tissue sample from me.”

A roaring laughter came out of him at that. He banged his hand on his knee. “You’re right. You’re probably right. She’d do exactly that.” He sat on the ground, while she remained where she was, stiff as a sentinel. “I’m beyond my skill set out here. I’m totally fucked. Even if we’d gone to the lighthouse.”

“Totally fucked,” she said, smiling.

“Strange, isn’t it? A strange place to be.” Being drawn out of himself, even though he didn’t want to be. Suddenly calmer than he’d been since he’d gotten here, all of his failures muffled and indistinct behind another kind of border.

She stared at him, appraising him.

“We should keep going,” she said. “But you can keep reading.”

She offered him a hand up, the strength of her grip as he got to his feet a greater reassurance than any words.

“But it’s a fucking disaster,” he said. “I’m reading you the last will and testament of a fool.”

“What other entertainment do we have out here?”

“True.”

Control hadn’t told her about Whitby’s strange room or his suspicions about Whitby as a conduit for Area X. He hadn’t told her about those last desperate moments at the Southern Reach as the border shifted. And in not telling Ghost Bird these things, he had come to understand his mother’s lies better. She had wanted to cover up the core of her decisions by hiding facts or watering them down. But she must have been wise enough to realize, no matter her motivations, no matter the labyrinth, every omission left some sign of its presence.

“‘How does It renew Itself if not through our actions? Our lives?’” Whitby asked, living on through Control when the man himself was probably dead or worse.

But she wasn’t listening; something in the sky had caught her attention again, something he knew couldn’t be storks, and he had the binoculars this time, scrambled to find what she was staring at. When he found it, he adjusted the focus a few times, not sure he’d seen correctly.

But he had.

Across the deepening blue, high up, something drifted that resembled ripped and tattered streamers. Long and wide and alien. Its progress so far up, so far away … Control thought of an invisible shredded plastic bag, eviscerated to elongate and drift through the sky … except it was thicker than that and part of the sky, too. The texture of it, the way it existed and didn’t exist, made him recoil, made his hand twitch, become numb, skin cold, remembering a wall that was not a wall. A wall that had been breathing under his touch.

“Get down!” Ghost Bird said, and forced him to his knees beside her in a stand of reeds. He could feel the brightness in him now—tight, taut, pulling like it was his skin being pulled, drawn toward the sky that wasn’t just the sky anymore. Drawn to it so much that he would have gotten up if Ghost Bird hadn’t forced him down again. He lay there grateful for her weight beside him, grateful he wasn’t out here alone.

Stitching through the sky, in a terrifying way—rippling, diving, rising again, and there came a terrible whispering that pierced not his ears but all of him, as if small particles of something physical had shot through him. He cursed, frozen there, watching, afraid. “The wavery lines that are there and not there.” A line from Whitby’s report he hadn’t shared because he hadn’t understood it. Images from the video of the first expedition coming back to him.

“Stay still,” Ghost Bird whispered in his ear. “Stay still.” She was sheltering his body with hers, she was trying to make it seem as if he wasn’t there.

He tried not even to breathe, to become so motionless that he was no longer alive. As it curled in and through the sky, he could hear it rippling, diving, rising again, like traces of a sail until, as he risked a look, he saw some impact in the air freeze it in place, and for a moment it was stretched as taut as skin, almost brittle, unyielding.

Then, with a final plunge and ascent, coming far too close, the presence winked out of existence, or slipped out of the air, and the sky was the same as before.

He had no words for it, Whitby’s or his own. This was no dead diorama. This was no beastly skeleton of a man he’d never known. Anything now seemed possible. Anything could happen. He clutched the carving of Chorry tight. So tight he almost punctured his skin.

They remained that way until a storm slipped across a sky Control now thought of as treacherous, and through the dark gray light there came lightning, thunder, and in amongst the raindrops that drenched them, dark, slippery tadpole-like things hurtled down and disappeared into the soil all around them while they tried to take shelter as best they could, soaked under a gnarled, blackened copse of trees with leaves like daggers. The tadpole things were more like living rivulets, about the size of his little finger. He could not help thinking of them as coming from the stitching in the sky, that somehow it had disintegrated into a million tiny pieces, and this, too, was somehow part of the ecosystem of Area X.

“What do you think that will become?” he asked her.

“Whatever everything else is becoming here,” she said, and that was no answer at all.

When the storm passed, the marsh came alive with birdsong and the gurgle of water in the canals, nothing at all amiss. Perhaps the reeds seemed more vibrant, the trees greener, but this was just the quality of the light, from a sun that seemed as distant as the rest of the world.

After a time, they stood. After a time, in silence, they continued on, walking closer together than before.







0006: THE DIRECTOR


There’s a place that as a kid you called the farthestmost point—the most distant you could get, the place that when you stood there you could pretend you were the only person in the world. Being there made you wary, but it also put a kind of peace into you, a sense of security. Beyond that point, in either direction, you were always returning, and are returning still. But for that moment, even now with Whitby by your side, you’re so remote that there’s nothing for miles—and you feel that. You feel it strongly. You’ve gone from being a little on edge to being a little tired, and you’ve come out on this perfectly still scene where the scrublands turn to wetlands, with a freshwater canal serving as a buffer to the salt marsh and, ultimately, the sea. Where once you saw otters, heard the call of curlews. You take a deep breath and relax into the landscape, walk along the shore of this lower heaven rejuvenated by its perfect stillness. Your legs are for a time no longer tired and you are afraid of nothing, not even Area X, and you have no room for memory or thought or anything except this moment, and this one, and the next.

Soon enough, though, that feeling falls away again, and you and Whitby—survivors of the topographical anomaly—stand in the remains of your mother’s cottage. It’s just a floor and a couple of supporting walls with the wallpaper so faded you can’t figure out the pattern. On the sunken splintered deck, a battered and smashed rot of wide planks that used to be the walkway leads to the dunes, and from there to a metallic-blue sea that tosses up whitecaps and drags them down again. Perhaps you shouldn’t have come here, but you needed something like normalcy, some evocation of those days before it all went wrong—days that had seemed so ordinary at the time.

“Don’t forget me,” Saul had said back then, as if speaking not just for him but for your mother, too, and the rest of the forgotten coast. Now truly forgotten, Whitby standing at one end and you at the other, needing the space. He’s unsure of you, and you’re definitely unsure of him. Whitby wanted to abort the mission after the tower, but at no point did you think you should just leave. This was your home, and Whitby isn’t going to stop you, though he might protest, though he might whimper and try to get free, though he might plead with you to return across the border immediately.


“Where’s your optimism now?” you want to ask, but wherever he’s wound up he’s still not in your world.

Long ago, a fire or two was kindled on the cottage floor, in what used to be the living room, under the shelter of one sagging wall. Blackened splotches left behind provide the evidence, tell you that even after Area X, people lived here for a time. Did your mother make those fires?

Dead beetles litter the floor, crushed into glossy emerald pieces, teal moss and thick vines creating a chaotic green sea. Wrens and warblers hop through the underbrush outside, settle on the gaping window frame that looks out landward, then are gone again. The window you’d look through when expecting your dad to come for visits, driveway outside erased by a proliferation of bushes and weeds.

Cans of food, long since rusted and rotted, along with a thick layer of soil erupting out of the corners, through the insect-chewed floorboards, what’s left of them. The anomaly of cracked, ancient dishes barely recognizable, and stacked in a sink that has fallen in on itself and been transformed by mold and lichen, the cupboards below rotted away.

There’s a regret in you, a kind of daymark you’ve let become obscured. The expeditions are never told that people had lived here, worked here, got drunk here, and played music here. People who lived in mobile homes and bungalows and lighthouses. Better not to think of people living here, of it being empty … and yet now you want someone to remember, to understand what was lost, even if it was little enough.

Whitby stands there like an intruder as you explore, knows you’re hiding something from him about the cottage. The flat, grim line of his mouth, the resentment in his gaze—is it natural, or is Area X already turning him against you? When you burst out of the tower, escaping whatever had risen up with such speed, you found him still screaming, babbling about something that had attacked him. “There wasn’t any sound. Nothing. Then … a wall behind me, running through me. Then it was gone.” But since then he hasn’t said more, nor have you shared what you saw right before you leapt up those last steps into the light. Perhaps neither thinks the other would believe. Perhaps you both just want to be back in the world first.

No bodies here in the cottage, but what did you think? That you would find her huddled inside this place, cocooned from disaster somehow as the world changed around her? That was never your mother’s nature. If there had been something to fight, she would have fought it. If there had been someone to help, she would have helped them. If she could have struck out for safety, she would have. In your daydreams, she held on, like you have held on, hoping for rescue.

Sitting there at the Star Lanes Lounge, scribbling, you found the cottage coming back to you at odd moments, along with the lighthouse. Always that riptide compulsion dragging you down into the water, that need to know overriding the fear. The sound of the midnight waves at high tide, how from the window of your room in your mother’s bungalow back then you could see the surf under the moonlight as a series of metallic-blue lines, dark water squeezed between them. Sometimes those lines had been broken by her figure as she walked the beach late at night, kept awake by thoughts she never shared, her face turned away from you. As if searching even then for the answer you seek now.



“What is this place?” Whitby asks, again. “Why are we here?” His voice giving away his stress.

You ignore him. You want to say, “This is where I grew up,” but he’s endured one shock too many already, and you still have to deal with Lowry, with the Southern Reach, when you get back. If you get back.

“That vine-strewn shadow there—that was my room,” you would tell him if you could. “My parents divorced when I was two. My dad left—he’s kind of a small-time crook—and my mom raised me, except I spent the winter holidays with him every year. Until I stayed with him for good because I couldn’t go home anymore. And he lied to me about the reason why until I was older, which was probably the right thing to do. And I’ve been wondering my whole life what it would be like to come back here, to this place. Wondered what I would feel, what I would do. Sometimes even imagined there would be some message, something my mom had had the foresight to put in a metal box or under a rock. Some sign, because even now I need a message, a sign.”

But there is nothing in the cottage, nothing you didn’t already know, and there’s the lighthouse at your back—laughing at you, saying, “I told you so.”

“Don’t worry, we’ll go home soon,” you say. “Just the lighthouse, and we’ll go home.” Saving the best for last, or the worst for last? How much of a childhood can be destroyed or twisted before the overlay replaces the memories?

You push past Whitby—abruptly—because you don’t want him to see that you’re upset, that Area X is closing in on you all over again.

The few remaining floorboards of the cottage creak and sigh, making a rough music. The birds chirp urgently in the bushes, chasing each other, spiraling up into the sky. It will rain soon, the horizon like a scowling forehead, a battering ram headed for the coast. Could they see it coming, even Henry? Was it visible? Did it sweep over them? All you could process as a child was that your mother was dead; it had taken you years to think of her death in other ways.

All you can see is the expression on Saul’s face the last time you saw him as a child—and your last long look at the forgotten coast through the dusty back window of the car as you turned off the dirt road onto a paved state road, and the distant ripple of the sea passed from view.








0007: THE LIGHTHOUSE KEEPER



Two freighters and a coast guard vessel sighted last night. Something bigger out on horizon—oil tanker? “There is the sea, vast and spacious, and there the ships go to and fro.” Western siren still not right—loose wire? Feeling a little sick, so visited doctor. Went on a hike late in the day. Sighted: a horned owl atop a tortoise, trying to eat it. Didn’t know what I was seeing. Disturbed me at first. Thought it was something odd with a feathery body and an armored stump. The owl looked up at me and just stared, didn’t fly away until I shooed it off the tortoise.




Acts of loving-kindness. The uselessness of guilt.

Sometimes Saul did miss the sermons, the cadence of them, the way he could raise the words up from within him and send them out, never severing the deep connection between them. Could name a thing and in naming it enter so many minds. But there had come a day during his ministry when he had no words left, when he knew he was enjoying the cadence of the sentences he spoke more than the meaning—and then he was lost for a time, swimming across an endless sea of doubt, certain he had failed. Because he had failed. Hellfire and apocalyptic visions, the coming destruction of the world by demons, could not sustain a man for long without robbing him of something, too. At the end, he did not know what he meant or what he believed, and so he had given it up in one prolonged shudder that cast off an entire life and fled as far south as he could, as far remote as well. Fleeing, too, his father, who had fed off that growing cult of personality, had been at once manipulative and envious, and that had been too much to bear for long: that a man so distant, who had projected so little light, should now reveal to Saul only those emotions he did not want.

Everything had shifted when he’d moved. There were ways in which he felt so different in the south than in the north, ways in which he was different because he was happier, and he didn’t want to acknowledge sickness or anything that might hint at a change in what had been so ideal.

Yet there was a slight numbness when he lay in bed with Charlie a week after the incident in the yard, an episode of perhaps ten minutes during which his body seemed disconnected from him. Or the disconcerting moments on the walks he took along the coast near the lighthouse, supposedly to patrol for trespassers but that were really just about his joy in bird-watching.

He would look out to sea and find things swimming in the corners of his eyes that he could not quite explain away as black sun dots. Was this paranoia or some nagging doubt, some part of his brain trying to ruin everything, wanting him to be unhappy—to force him to deny himself the life he’d made here?

Next to these developments, the presence of the Light Brigade had become less and less real, and in the days since the photograph there had been a kind of truce, a mutual agreement not to accuse the other. He’d fixed the hole in the lens, cleaned up the glass, and told himself everyone deserved a second chance.

But their encounters were still fraught at times.

Today, he had walked into his own kitchen to find Suzanne making a sandwich there without any shame or embarrassment at being found out. His ham and his cheese slices in a pile on the counter, along with his wheat bread, his onion, and a tomato from the garden. Perched on the kitchen stool at such an extreme angle, one leg straight, foot on the floor, and the other bent, Suzanne and her posture had compounded his irritation. Because it almost looked as if she was clenched there, rigid, holding a position as artificial to her as it looked to him.

Henry had come in then and forestalled Saul’s own questions, his lecture about not taking people’s things for granted. About not making a sandwich without asking first, which seemed both invasive and ridiculously trivial later.

Henry said, almost conversationally, “There isn’t any spooky action here, is there, Saul? Near or far?”

All that warranted was a pained smile. Everybody knew the ghost stories about the forgotten coast.

“And it’s probably just a coincidence, but ever since your freak-out in the yard, our readings are off—distorted. Sometimes it is like the equipment is junk, doesn’t work, but we’ve tested it. There’s nothing wrong with it. I’m right, am I not, Saul?”

His “freak-out” in the yard. Henry definitely was trying to get a rise out of him.

“Oh yes, it’s working, all right.” Saul tried to sound cheery.

Anyone would have thought Henry, especially, a kind of buffoon and his stilted attempts at conversation signs of social awkwardness. But he was often unnerving to Saul, even just standing there.

So he kicked them both out, called Charlie to ask him if he could have lunch, locked up his living quarters, and drove to the village bar to take a break.

The village bar was an impromptu place, ad hoc style depending on who was around. Today it was a barbecue station out back and a cooler full of domestic beer. Paper plates from some kid’s birthday party, cake with candles against a pink background. Saul and Charlie sat outside, on the worn deck that faced the sea, at a table under a faded blue umbrella.

They talked about Charlie’s day on the boat and a new resident who’d bought a house half demolished by a hurricane, and how Old Jim really needed to refurbish the village bar because “it’s not cool to have a dive bar in a place with no decent bars to compare it to.” How maybe they’d check out that rock band Charlie’d been telling him about. How maybe instead they’d just stay in bed all day.

How the Light Brigade was getting on Saul’s nerves.

“Henry’s a freak,” he said to Charlie. “He’s got a stare like some kind of uncanny undertaker. And Suzanne just follows him everywhere.”

“They can’t come around forever,” Charlie said. “One day they’ll be gone. Little freaks. Freak Brigade.” Testing out words for the fun of it, perhaps because they’d both had some beers already.

“Maybe, but in the meantime they’re giving me the creeps.”

“Could be they’re undercover agents from forestry or environmental protection?”

“Sure, because I’m dumping chemicals all night long.”

Charlie was joking, but the forgotten coast had suffered from a decade or two of lax regulations in what was an “unincorporated area.” The wilderness hid its share of rotting barrels, some of them hidden on old abandoned farmsteads, half sunk into the pine loam.

They took up the conversation later, at Charlie’s two-room cottage just down the street. A couple of photographs of his family, some books, not much in the fridge. Nothing Charlie couldn’t toss in a knapsack if he ever decided to take off, or move in with someone.

“Are you sure they’re not escapees from an insane asylum?”

Which made Saul laugh, because just the summer before two sanitarium residents had escaped from outside of Hedley and made their way down to the forgotten coast, managing to remain free for almost three weeks before being caught by the police.

“If you took away the insane people, no one would be left.”

“Except me,” Charlie said. “Except me and, maybe, you.”


“Except the birds and the deer and the otters.”

“Except the hills and the lakes.”

“Except the snakes and the ladders.”

“What?”

Except by then they had so lit each other up under the sheets that they could have been saying anything, and were.



It was Gloria who changed his mind about seeing a doctor. The next day, with Henry and Suzanne back up in the lighthouse, him down below, she appeared in the early afternoon to shadow him. He was so used to her that if she’d not shown up, he would’ve thought something was wrong.

“You’re different,” Gloria said, and he chewed on that for a bit.

This time she was leaning against the shed, watching him as he resodded part of the lawn. Volunteer Brad had promised to come in and help, but hadn’t shown up. The sun above was a huge gob of runny yellow. The waves were a rushing vibration in his awareness, but muffled. One of his ears had been blocked since he’d woken up, no doubt because he’d slept on it funny. Maybe he was getting too old for this kind of work after all. Maybe there was a reason why lighthouse keepers had to retire at fifty.

“I’m a day older and wiser,” he replied. “Shouldn’t you be in school? Then you’d be wiser, too.”

“Teacher work day.”

“Lighthouse-keeper work day here,” he said, grunting as he broke the soil with a shovel. His skin felt elastic, formless, and a tic under his left eye kept pulsing in and out.

“Then show me how to do your work and I’ll help.”

At that he stopped and, leaning on the shovel, took a good long look at her. If she kept growing, she might make a decent linebacker someday.

“You want to become a lighthouse keeper?”

“No, I want to use a shovel.”

“The shovel is bigger than you.”

“Get another one from the shed.”

Yes. The mighty shed, which held all things … except when it did not. He took a glance up at the lighthouse tower where the Light Brigade was no doubt doing unimaginable things to his beacon.

“Okay,” he said, and he got her a small shovel, more of a glorified spade.

Shaking off his attempt at shovel instruction, she stood beside him and awkwardly scuffed bits of dirt around, while he was careful to keep well away. He’d once been smacked in the head by a shovel handle wielded by a too-close, overenthusiastic helper.

“Why are you different?” she asked, direct as ever.

“I told you, I’m not different.” A little grumpier than he’d meant to be.

“But you are,” she said, ignoring his tone.

“It’s because of the splinter,” he said, finally, to keep it simple.

“Splinters hurt but they just make you bleed.”

“Not this one,” he said, putting his back into his work. “This one was different. I don’t really understand it, but I’m seeing things in the corner of my eye.”

“You should go to the doctor.”

“I will.”

“My mother’s a doctor.”

“So she is.” Her mother was, or had been, a pediatrician. Not quite the same thing. Even if she did give unlicensed advice to residents of the forgotten coast.

“If I was different, I’d go see her.” Different. But different in what way?

“You live with her.”

“So?”

“Why are you really here? To interrogate me?”

“You think I don’t know what ‘interrogate’ means, but I do,” she told him, walking away.



When Henry and Suzanne left for the day, Saul climbed to the top of the lighthouse and looked out onto the rich contrast of sea and beach, the deep bronze glint of afternoon sun. From this spot, a light had shone out through storms and human-made disasters, in calms and in crises. Light that cascaded or even interrupted itself. Light that pulsed and trembled, that pulled the darkness toward it and then cast it out.


He’d been standing in the lantern room the first time he’d seen Henry, so many months ago. Henry’s trudging across the sand toward the lighthouse had been a kind of travesty of progress, as he sagged and lurched and fought for purchase. Henry squinting against the glare, the wind half ripping his shirt from him—so big on him that the back of it surged right and left off his shoulders like a sail, as if mad to get free. It obscured the lagging Suzanne, whom Saul hadn’t even noticed at first. The sandpipers had hardly bothered with the usual nervous pitter-patter-glide away from Henry, choosing instead to poke around in the sand until the last moment and then take wing to escape the clumsy monster. Henry had looked in that moment like an awkward supplicant, a pilgrim come to worship.

They’d left their equipment—the metal boxes with the strange dials and readings. Almost like a threat. Squatters’ rights. We will return. He didn’t understand half of what he was looking at, even up close. And he didn’t want to—didn’t want to know what was on the séance side and what was on the science side. Prebiotic particles. Ghost energy. Mirror rooms. The lens was miraculous enough in what it could do without trying to find some further significance in it.

Saul’s knee was acting up, putting too much creak in his step as he went through the Light Brigade’s equipment. As he searched for something he knew he probably wouldn’t recognize, he was reflecting that a man could fall apart from any number of ailments, and a bit of maintenance couldn’t hurt. Especially since Charlie was seven years younger. But that just hid the thought that came now in little surges of panic: that something was wrong, that he was more and more a stranger in his own skin, that perhaps something was beginning to look out through his eyes. Infestation was a thought that crept in at moments between wakefulness and sleep, sleep and wakefulness, drifting down the passageway between the two.

There was the sense of something sliding more completely into place, and the feeling confused and frightened him.



Thankfully, Gloria’s mother, Trudi Jenkins, agreed to see him on short notice about an hour before nightfall. She lived to the west, in a secluded bungalow, and Saul took his pickup truck. He parked on the dirt driveway, under oak and magnolia trees and a few palmettos. Around the corner, a deck peeked out that was almost as large as her home and had a view of the beach. If she’d wanted to, she could have rented a room to tourists in the summers.

It was rumored Trudi had come to the forgotten coast after plea-bargaining a drug-trafficking charge, this more than a decade ago. But whatever her past, she had a steady hand and a level head, and going to her was better than going to the clinic another fifty miles inland, or to the medical intern who visited the village.

“I had this sliver…” Another thing about Trudi was that he could talk about the sliver. He’d tried with Charlie, but, for reasons he couldn’t quite figure out, the more he talked about it with Charlie, the more he felt like he was somehow putting it on Charlie, and he didn’t yet know how much weight Charlie could take.

Thinking about that depressed him, though, and after a while he trailed off, without having mentioned the sensation of things floating at the edge of his vision.

“You believe something bit you?”

“Maybe not a bite so much as stuck me. I had a glove on my hand, but I still shouldn’t have reached down. It might not have anything to do with how I’ve been feeling.” Yet how could he have known? The moment of sensation, non-sensation, he kept returning to.

She nodded, said, “I understand. It’s normal to worry, what with all of the mosquito- and tick-borne illnesses. So I can check your hand and arm, and take your vitals, and maybe put your fears to rest.”

She might have been a pediatrician, but she didn’t speak to him as if he were a child. She just had a way of simplifying things and getting to the point that made him grateful.

“Your kid wanders over the lighthouse quite a bit,” he said, to make conversation as he took off his shirt and she examined him.

“Yeah, I know,” she said. “I hope she’s not a problem.”

“No—she just climbs on the rocks a lot.”

“She’s a climber, all right. Gets into everything.”

“Could be dangerous.”

She gave him a sharp look. “I’d rather she go to the lighthouse and be around people I know than wander off on some trail or something.”

“Yeah, true,” he said, sorry he’d brought it up. “She’s got a talent for identifying poop.”

Trudi smiled. “She gets that from me. I taught her all about different kinds of poop.”

“If a bear craps in the woods, she knows about it.”

She laughed at that. “I think she might be a scientist when she grows up.”

“Where is she now?” He’d assumed she would have walked home right after leaving the lighthouse.

“Grocery store. That girl likes to walk everywhere. So she might as well walk down to the grocery store and get us milk and some things for dinner.” The grocery store adjacent to the village bar was pretty ad hoc, too.

“She calls me the defender of the light.” He didn’t know where that had come from, but he had liked it when she’d called him that.

“Mmm-hmm.” Back to examining him.

At the end, she said, “I can’t find any indication of anything abnormal on your arm or hand. I can’t even find a mark. But if it’s been a week it could’ve faded.”

“So, nothing?” Relieved, and glad he hadn’t gone into Bleakersville, thinking about how much time off he had coming, and how he’d prefer to spend it with Charlie. Peeling shrimp at some roadside café. Drinking beer and playing darts. Checking into a motel, careful to ask for double beds.

“Your blood pressure’s elevated and you’re running a slight fever, but that’s all. Eat less salt. Have more vegetables. See how you are in a few days.”

He felt better when he left, after having worked out a barter-and-money payment of twenty bucks and a promise to hammer down some loose boards in the deck, maybe a couple of other things.

But as he headed back to the lighthouse, reviewing the checklist for the lens in his mind, the relief that had invigorated him faded away and doubt crept in. Underlying everything was the thought that he had gone to the doctor as a kind of half measure for a larger problem, that he’d only confirmed there would be no easy diagnosis, that this wasn’t as simple as a tick bite or the flu.

Something told him to look back as he drove, toward Failure Island, which was a shadow to the west, appearing at that distance as if it were just a sharp curve to the coastline. A faint pulse of red light blinked on and off, too high to be coming from anything other than a container ship. But too irregular to be anything but handheld or jury-rigged. In the right location on the horizon to be coming from Failure Island, perhaps from the ruined lighthouse.

Blinking out a code he didn’t recognize, a message from Henry that he didn’t want to receive.



After he got back, he called Charlie but there was no answer, then remembered that Charlie’d signed up for a night shift, hunting octopus and squid and flounder—the kind of adventure Charlie liked best. So he made a quick dinner, cleaned up, and then prepped the beacon. No ship traffic was expected during the night and the weather report was for calm seas.

With sunset came a premonition of beauty: The pre-dusk sky already had so many stars in it. Before he activated the lens, he sat there for a few minutes, staring up at them, at the deep blue of the sky that framed them. At such moments, he felt as if he really did live on the edge of the known world. As if he was alone, in the way he wanted to be alone: when he chose to be and not when the world imposed it on him. Yet he could not ignore that tiny dot of pulsing light still coming from Failure Island, even overshadowed as it was by so many distant suns.

Then the beam came on and obliterated it, with Saul retreating to sit on the top step to monitor the functioning of the lens for a few minutes before going back down to attend to other duties.

He wasn’t supposed to sleep on nights when the lighthouse lens was on, but at some point he knew that he had fallen asleep on the top step, and that he was dreaming, too, and that he could not wake up and should not try. So he didn’t.

The stars no longer shone but flew and scuttled across the sky, and the violence of their passage did not bear scrutiny. He had the sense that something distant had come close from far away, that the stars moved in this way because now they were close enough to be seen as more than tiny points of light.

He was walking toward the lighthouse along the trail, but the moon was hemorrhaging blood into its silver circle, and he knew that terrible things must have happened to Earth for the moon to be dying, to be about to fall out of the heavens. The oceans were filled with graveyards of trash and every pollutant that had ever been loosed against the natural world. Wars for scant resources had left entire countries nothing but deserts of death and suffering. Disease had spread in its legions and life had begun to mutate into other forms, moaning and mewling in the filthy, burning remnants of once mighty cities, lit by roaring fires that crackled with the smoldering bones of strange, distorted cadavers.

These bodies lay strewn across the grounds approaching the lighthouse. Visceral were their wounds, bright the red of their blood, loud the sound of their moans, as abrupt and useless as the violence they still visited upon one another. But Saul, as he walked among them, had the sense that they existed somewhere else, and it was only some hidden pull, like a celestial riptide, that drew them to manifest in that place, while the darkened tower of the lighthouse rose shrouded in a spiral of shadow and flame.

Out of this landscape Henry rose, too, at the lighthouse door, with a beatific smile on his face that kept growing larger until it curled off the edges of his jaw. Words erupted from him, but not aloud. And God said, Let there be light. God said that, Saul, and He has come from so far away, and His home is gone, but His purpose remains. Would you deny Him His new kingdom? There came with these words such a sense of sadness that Saul recoiled from them, from Henry. They spoke to all that he had put behind him.

Inside the lighthouse, Saul found not stairs leading up but a vast tunneling into the earth—an overwhelming spiral that wound down and down.

At his back, the moon had filled utterly with blood and was plummeting to the Earth, descending in the midst of a flame so hot he could feel it at his back. The dead and the dying had taken up the cry of approaching oblivion.

He slammed the door shut behind him, took that sudden path traveling down, his hand trailing against an ice-cold wall, and saw the steps so very far below him, so that he was either watching himself from a great height or his body had become as tall as the lighthouse, and each footfall occurred stories below him.

But Henry remained at his side, unwanted, and the stairs were also filling with water with a great rush and growl of fury, and soon most of him was submerged, Henry’s fine shirt billowing with water, while Saul still walked down, down, until his head was beneath water, taking no breath, teetering, and he opened his eyes to see the fiery green-gold of words on the wall, being wrought before his eyes by an invisible scribe.

Even as he knew the words came from him, had always come from him, and were being emitted soundlessly from his mouth. And that he had been speaking already for a very long time, and that each word had been unraveling his brain a little more, a little more, even as each word also offered relief from the pressure in his skull. While what lay below waited for his mind to peel away entirely. A blinding white light, a plant with leaves that formed a rough circle, a splinter that was not a splinter.



When he woke up, he was sitting in a chair outside the lighthouse, with no idea how he’d gotten there. The words still lived inside of him, a sermon now coming out whether he wanted it to or not. Whether it would destroy him or not.

Where lies the strangling fruit that came from the hand of the sinner I shall bring forth the seeds of the dead to share with the worms.







0008: GHOST BIRD


Soon after the storm, the trail they followed wound back to the sea along a slope of staggered hills running parallel to the water. The wet ground, the memory of those dark rivulets, made the newly seeded soil seem almost mirthful. Ahead lay the green outline of the island, illumined by the dark gold light of late afternoon. Nothing had returned to haunt the sky, but now they walked through a world of broken things, of half-destroyed silhouettes against that gleaming horizon.

“What happened here?” Ghost Bird asked him, pretending it was his domain. Perhaps it was.

Control said nothing, had said nothing for quite some time, as if he didn’t trust words anymore. Or had begun to cherish the answers silence gave him.

But something bad had happened here.

Seeking a path down to the shore that didn’t require lacerating themselves on rushes and sticker cactus, they had no choice but to encounter the memory of carnage. An old tire rut filled with mud, an abandoned boot sticking out from it. Dull glint of an automatic rifle hidden by the moist grass. Evidence of fires started and then hastily put out, tents raised and struck, then smashed apart—clear that command and control had been shattered into pieces.

“The storm didn’t do this,” she said. “This is old. Who were they?”

Still no answer.

They came to the top of a slight rise. Below lay the remains of a truck; two jeeps, one burned down almost to the wheels; a rocket launcher in a state of advanced decomposition. All of it gently cupped by, submerged in, moss and weeds and vines. Disturbing hints of yellowing bones amid rags of faded green uniforms. The only scent was a faint sweet tang from purple-and-white wildflowers nodding furious in the wind.

It was peaceful. She felt at peace.

Finally, Control spoke. “It couldn’t be personnel trapped in Area X when it expanded, unless Area X somehow sped up the rate of decay.”

She smiled, grateful to hear his voice.

“Yes, too old.” But she was more interested in another feature of the tableau spread out before them.

The beach and the land directly parallel had been subject to some catastrophic event, gouged and reworked, so that a huge rut on the shore had filled with deep water, and across the grass-fringed soil beyond lay what could be enormous drag marks or just the effects of an accelerated erosion. She had a vision of something monstrous pulling itself ashore to attack.

He pointed to the huge gouges. “What did that?”

“A tornado?”

“Something that came out of the sea. Or … what we saw in the sky?”

The wind whipped a little ragged orange flag stuck via a stake into the ground near the ruined tents.

“Something very angry, I’d say,” she said.



Curious. Down on the shore, they found a boat hidden against a rise of sea oats, a rowboat pulled up past the high-tide mark, complete with oars. It looked as if it had been there for a long time, waiting. A commingled sadness and nervousness came over Ghost Bird. Perhaps the boat had been left for the biologist to find, but instead they had found it. Or the biologist’s husband had never made it to the island and this boat was proof of that. But regardless, she could not really know what it meant, except that it offered a way across.

“We have just enough time,” she said.

“You want to cross now?” Control said, incredulous.

Perhaps it was foolish, but she didn’t want to wait. They might have another hour of real light and then that halo of shadows before true darkness dropped down upon them.

“Would you rather spend the night sleeping next to skeletons?”

She knew he didn’t much like sleeping at all anymore, had started having hallucinations. Shooting stars became white rabbits, the sky full of them, with smudges of darkness interrupting their leaping forms. Afraid his mind was playing tricks to disguise something even more disturbing that only she could see.

“What if whatever did this came from the island?”

Throwing it back at him: “What if whatever did this is somewhere behind us in the marshes? The boat’s seaworthy. And there’s time.”

“You don’t find it suspicious that a boat’s just waiting for us?”

“Maybe it’s the first piece of good luck we’ve had.”

“And if something erupts out of the water?”

“We row back—very fast.”

“Bold moves, Ghost Bird. Bold moves.”

But she was just as afraid, if not of the same things.



By the time they cast off, over that enormous scooped-out part of the shoreline, and then past a series of sandbars, the sun had begun to set. The water was a burnished dark gold. The sky above shone a deep pink, the blue-gray of dusk encroaching at the edges. Pelicans flew overhead, while terns carved the air into sharp mathematical equations and seagulls hovered, pushing against the wind.

The slap and spray of their rowing sent little whirlpools of golden water swirling off to disappear into the reflecting current. The prow of the boat had a blunt pragmatism to it that, set against all of that light, seemed serious to Ghost Bird, as if what they were doing had substance. Patterns could suffice as purpose, and the synchronicity of their rowing reassured her. They were meant to be rowing toward the island—to be here, in this place. The anxiety she felt about possibly finding the biologist and her husband on the island, of standing there and facing them, reversed or erased itself, lost, at least for a time, in the water.

The long, wide swathe of green that was the island at that distance was made irregular and disheveled-looking by the few tall oaks and pines that, along with the shattered spire of the lighthouse, broke through into the skyline. Trapped between: the calm motionless sky and the always restless sea, the island shimmering in the middle distance, surrounded by distortion as if it emanated heat. Sliding in between them from either side, rangy, scruffy islets with pine trees contorted low upon them, the silhouettes of these outposts extended by the rough gray-black line of oyster beds shot through with a startling iridescent white from dead shells pried open by birds.

They did not speak, even when they needed a course correction slightly to the west to avoid a sudden shallows, or when a surge in the current—waves breaking over the bow—required that they row with vigor. There was just the leaky roar of his grunting, her heavy breathing, in rhythm with the motion of her oar, the slight tapping of his oar against the frame as Control couldn’t match the fluidity of her strokes. There was in the smell of his sweat and the brine of the water, the sudden tangy smell, almost a flavor, a sense of honest effort. The tautness she felt in her triceps, her forearms as she put her back into it. The pleasing soreness that came after, letting her know this was effort, this was real.

As the light faded and the sea shed its golden glitter, the rough charcoal shadow of the boat merged with the deeper blue overtaking the waves, the stained and streaked purple of the sky. With dusk, something loosened in her chest, and her rowing became even more relaxed and powerful, so that Control glanced over with a frown. She felt his gaze upon her in little appraising glances, and sometimes she turned to blunt it or neutralize it.

The shattered lighthouse grew as the light deepened still further into night. Even ruined and ravaged and torn at by wind and erosion and storms, it was a beacon to them, had a sense of life she could not ignore. There was something almost noble about it, something about the cold and the shadows of the trees and yet this place still existing that made her both sad and proud—an unexpected feeling. Had the biologist felt this way, if she had come here? Ghost Bird didn’t think so. The biologist would have seen everything that surrounded it first.

The lesser darkness between the lines of the island and sea had resolved into the wreckage of the dock, at a slight raised angle from the sea so the right half of it lay submerged, the shore to either side a human-made welter of broken concrete pilings and rocks. There was no hint of a beach, until a dull off-white grin became visible along the curve of the shore farther to the west.

No light came from the lighthouse, but raucous clusters of birds settling in for the night on the trees competed with the waves, their rude cries coming to her now over the wind. The trajectories of bats in the sky above seemed like something planned by a drunk navigator, their bodies obliterating stars in haphazard and unpredictable fashion.

“Do you feel like someone is watching us?” she whispered.

“No, I don’t.” His voice was hoarse, as if he’d been talking to her the whole time, some effect of the wind and the salt air.

“I feel like someone is watching us.”

“Birds. Bats. Trees.” But said with too much dismissal. He didn’t believe it was just birds, bats, trees, either.



The gulping slosh under the dock as they lashed the rowboat to the pier, the lap-licking wash and retreat over the rocks below, the creak of the planks as they came up the causeway. The anonymous birds in the trees fell silent, but a throbbing series of croaks continued from various parts of the overgrown grounds of the lighthouse. Somewhere beyond that the deliberate footfalls of some medium-size mammal making its way through the underbrush. While above them the pale, almost luminous jagged spire of the lighthouse rose, framed by the dark sky and the stars arrayed around it as if it was the center of the universe.

“We’ll spend the night in the lighthouse, and then forage in the morning.” It was warmer here than on the sea, but still cold.

She knew it could not have escaped his notice—the worn little path through the long weeds, visible by the starlight. Only regular traffic or maintenance would cause the weeds not to grow there.

Control nodded, face unreadable in the darkness, and stooped to pick up a stick, brandished it. They had no guns—had long ago discarded their few modern supplies, acknowledgment of Area X’s strange effects, keeping just one flashlight. Turning on that flashlight now would have felt unwise and foolish. But she had a gutting knife, and she took that out.

The lighthouse door lay on the landward side, and the path led right to it. The original door was missing, but in its place leaned a massive wooden barricade that she slowly realized was the door from a stable or something similar. With some effort, they moved it to the side, stood in the threshold. The inside smelled of decay and driftwood. It smelled fresher than she’d expected.

She lit a match, saw, obscured by shadows surging against the walls, that the central spiral staircase lay naked, like a giant stone corkscrew, in the middle of the ground floor, and that it ascended into a giant hole above. Unstable at best. At worst, all of it about to come down.

As if reading her thoughts, Control said, “It could probably still hold our weight. They built it in such a way that the supporting walls take most of the burden. But that’s pretty raw.”

She nodded, could see the steel rods running through it now, a skeleton that inspired a little more confidence.

The match went out. She lit another.


The ground floor was covered in dead leaves and a smattering of branches, a catacomb of smaller rooms hidden from view at the back. A bare concrete floor, with the scars to show that someone had ripped up the floorboards.

The match went out. She thought she heard a sound.

“What was that?”

“The wind?” But he didn’t seem certain.

She lit another match.

Nothing. No one.

“Only the wind.” He sounded relieved. “Should we just sleep here, or explore the rooms in back?”

“Explore—I don’t want any surprises.”

The match went out from a gust of wind coming from the stairwell.

“We need to make these matches last longer,” Control complained.

She lit another match, flinched. Control startled beside her.

A shadow sat halfway up the steps of the staircase, a rifle aimed at them. The shadow resolved into a black woman wearing army fatigues—compactly built, curly hair cut close to her head.

“Hello, Control,” the woman said, ignoring her.

Ghost Bird recognized her from her first debriefing at the Southern Reach.

Grace Stevenson, the assistant director.







0009: THE DIRECTOR


Lowry’s secret facility, on a dreary part of the east coast, with gravel beaches and stark yellowing grass, has been set up on the bones of an old military base. Here, Lowry has been perfecting his neurology and conditioning techniques—some would say brainwashing. From atop a mossy hill hollowed out for his command and control, he rules a strange world of decommissioned silver harbor mines lolling on the lawn below and rusting gun emplacements from wars fought seventy years ago. Lowry has had a replica of Area X’s lighthouse built and a replica of the expedition base camp, and even a hole in the ground meant to approximate the little known about the “topographical anomaly.” You knew this before you were summoned, and in your imagination this false lighthouse and false base camp were foreboding and almost supernatural in their effect. But, in truth, standing there with Lowry, looking out across his domain through a long plate of tinted glass, you feel more as if you’re staring at a movie set: a collection of objects that without the animation of Lowry’s paranoia and fear, his projection of a story upon them, are inert and pathetic. No, not even a movie set, you realize. More like a seaside carnival in the winter, in the off-season, when even the beach is a poem about loneliness. How lonely is Lowry out here, surrounded by all of this?

“Sit down and I’ll get you a drink.”

Very Lowry, but you don’t sit and you politely decline the drink, staring out at the shore, the sea. It’s a gray, crappy day and the weather reports say it may even snow. The water has an oily quality from offshore pollution, the dull light creating rainbows across its still surface.

“No? Well, I’ll make you one anyway.” Also very Lowry, and you’re tenser than you were a moment ago.

The room is narrow, and you’re standing at the window, behind you a long, low lime-green couch with a steel frame covered by psychedelic orange pillows. Shaped like crude downward-diving breasts, porcelain light fixtures hang in rows of twenty from a ceiling slanted to the curve of the hill. Their glow melts across the couches, tables, and wooden floor in soft overlapping circles. The whole back plate of glass sealing off the room from behind is a mirror, projecting your images and protecting you from the truth that this isn’t really a lounge and you’re here not by invitation but by order. That this is an interrogation room of sorts.

The refined Lowry, so unlike the uncouth Lowry—leaning forward from a chair catty-corner to the couch—has been spending a deliberate eternity prying ice cubes from a bowl on the glass table in front of you into the glasses, one by one, clink by clink. He opens a bottle of scotch with care, and, with a tap of the bottle neck against glass, pours out two fingers.

Lowry, bent over his task, letting the moment elongate further. The mane of golden hair now silver, grown long. The determined, solid head on a thick neck, the landmarks of features upon a face that had served him well: craggy good looks, people say, like an astronaut or old-fashioned movie star. People who have never seen the photographs of Lowry after the first expedition into Area X, that dehydrated unshaven face still imprinted with an encounter with the horrific unknown, Lowry gone somewhere no one else had ever gone. “An honorable guy” back then, charismatic and direct. Even gone to fat a little, a thickness around the stomach, he retains some charm. Even with a left eye prone to wandering as if a tiny planet is straining out of alignment, being pulled to the side by the attraction of something just out of the frame. Those bright, piercing blue eyes. One scintilla more brilliant and all of his charisma would be wasted—the determined nose, the resolute jaw almost a parody, like the coastline of a confident country—undermined by a stare too glacial. But there is just enough warmth in that gaze to preserve the rest of the illusion.

“There, done,” he says, and you’re nervous to the inverse of his calm and reverential care for the drinks.

Lowry’s replaced the bunkers hidden in the adjacent hills with secret labs. Full of higher-order animals, is the ridiculous rumor, brought here to bear the brunt of Lowry’s imagination, as if to punish nature for having punished him. Experiments on neurons, neural linkage, synapse control. Boring, impossible things like that. You doubt he ever brings his fourth wife here, or his children, even though the family’s summer house is conveniently nearby. No tours of Daddy’s workplace.

You wonder what Lowry does for fun. Or maybe he’s doing it now.

He turns, a drink in each hand, dressed in his expensive dark blue suit, his gold-tipped dress shoes. He smiles, holds both the drinks outstretched, the motion doubled, tripled, by the mirror at his back. The gleam of perfect teeth. The wide politician’s smile. A dangerous smile.

It’s hardly even a flick of the wrist, there’s such economy of motion. So compact a movement of elbow and arm that for a moment you don’t realize that your drink is being thrown at you.

The glass that was in his left hand smashes against the window near your head, shatters. As you recoil, sidestep, gaze never leaving Lowry, liquid splashes your shoes and splinters of glass needle your ankles. The window’s bulletproof glass, reinforced. It doesn’t even reverberate. The drink in Lowry’s right hand isn’t even trembling. But, then, neither are you.

Lowry’s still smiling.

He says, “Now that you’ve had your drink, maybe we can get the fuck down to it.”



You recline, uncomfortable against the pillows, looking out at the sea, the lighthouse, the remains of the glass of scotch on the floor. You wonder if he has them specially made so they break easier. Lowry sits in his chair, leaning forward like a predator. You remain very still. Your heart is beating out some secret code you can’t decrypt. Lowry’s broad face up close, the ruddiness caused by alcohol, the abrupt lowering of the thick shoulders, the way the stomach spills onto his lap as he leans forward, his own drink still in hand. You haven’t seen any sign of his staff, but you know security waits right outside the door.

“So you thought you’d take a closer look, huh, Cynthia? Thought you’d use my own security codes and bypass your superiors and take a quick peek. Couldn’t resist seeing what’s beyond the curtain.”


It was a good plan; it should have worked. You should have been invisible coming back across. But Lowry had spies among the border command, had been alerted, and the best Grace could do was confiscate the materials they brought back, put them in the Southern Reach storage cathedral, mislabeled as from a prior expedition. Lowry’d had you held at the military base, top secret, before flying you up here. Whitby had been debriefed and then placed under a kind of house arrest.

“I already knew what was there.”

A gigantic snort—of contempt, of disbelief. “Typical desk jockey. Thinks just because they’ve read the reports, just because they’re in charge, they know something.” Said without irony.

His breath is sweet, too sweet, as if something’s on the verge of rotting inside him. The eyes are unstable, hostile, but otherwise his expression is unreadable. He looks like a man who, with just one more drink, is capable of almost anything.

“So you saunter across and have yourselves a great little holiday. Relax on the beach, right? Once you were across, got a little kinky thinking about being in that place with your boy toy, Whitby? Wanted a bit of lighthouse on the lighthouse steps?”


Silence is the best response. Central sees the sophisticated version of Lowry. You see the dregs, whatever he can get away with.

“You’ve got nothing to say to me, then. Nothing? No annotation? No further explanation?”

“I turned in my report.”

He’s half up out of his seat at that, but you don’t move at all. Even at the age of nine on the forgotten coast you knew better than to run from a bear or wild dog. You stand your ground, face them down. Maybe even growl. Would you have done the same when the rules changed, when it became Area X? You don’t know. You’re sweating under all those ridiculous lights.

“I’m trying to get inside your head without getting inside your head, if you know what I mean,” Lowry says. “I’m trying to understand how we got here. Trying to see if there’s a good fucking reason I shouldn’t just let Central fire you.”

The Central egg opening up like a mouth to issue an order to make you spontaneously combust or, more likely, evaporate like mist. But this means Lowry’s the main reason you haven’t been fired yet, which gives you back a sense of hope.

“I couldn’t keep sending in expeditions under my orders without going myself.” You couldn’t let them be the only ones to have the experience.

“Your orders? My orders, not your orders. You get that straight.” He slams his glass down on the table between you. An ice cube escapes, slides across the surface onto the floor. You resist the urge to pick it up, put it back in his glass.

“And Whitby—you just had to recruit him for your sad little expedition, too?”

You could reveal that Whitby wanted to go, but you can’t predict how Lowry would react. Whitby’s always been beyond Lowry, a fundamental misunderstanding between tragically different life-forms.

“I didn’t want to go alone. I needed backup.”

“I’m your backup. And involving the assistant director in all of this—that was a good idea, too?”

Grace might hate Lowry, but for some reason Lowry half liked Grace. Which, if she ever found out, would disgust her.

“None of it was a good idea. It was a lapse in judgment … But it’s hard to send men into battle without going into battle yourself.” Grace’s idea for a defense. Keep it simple. Keep it old school.

“Cut the bullshit. Did Grace suggest you say that? I bet she did.”

Have you missed a bug this time around, or is this just a guess?

Again: “You’ve got our reports.”

Lowry is the only one who does have them. The army’s border command knows this but Grace has concealed it from the Southern Reach, at Lowry’s request—“for reasons of morale and security clearance”—pending a final decision. Officially you’re still taking a very long vacation, and Whitby’s on administrative leave.

“Fuck your reports. You’re trying to hide Whitby from me”—not strictly true—“and your findings seem flimsy, incomplete. You were in there almost three weeks and your report is four pages long?”

“Nothing that unusual happened. Considering.”

“Considering bullshit. What did Whitby see? Something real or just another fucking hallucination? Do you understand what could’ve happened by going there? Do you understand what you could’ve stirred up?” The words coming out of his mouth slur together so it sounds like stirrups.

“I understand.” A toy lighthouse suddenly come to life.

Lowry, leaning in then, lurching in, to whisper, in a miasma of that sweet rotting breath, “You want to know what’s funny. What’s so fucking funny?”

“No.” Here it comes. As if he’s somebody’s gramps at a holiday gathering. The same story almost every time.

“Back in the day. Back then, you got it all wrong. If you’d ‘fessed up’ to the old Ess Arr during the interview, the kicker is they might’ve taken you anyway. You might’ve gotten hired. They might have done it, knowing the old director. True, maybe a sick kind of fascination attached, like with some special, intelligent lab animal—a special, particularly magnificent white rabbit, say. True, you’d never have made director, but, fuck, that job sucks, right? As you’re finding out. As you’re going to keep finding out. Problem now, though, is the deception’s gone on too long. So what the hell do we do.”

The problem, from your point of view, is less the past than the present. The time when you could somehow have tried to contain Lowry or influence him is long gone. As soon as he’d ascended to Central, been canonized, you couldn’t touch him.



That person, the person you’d been back before Ess Arr, had been careful—so careful trying to get to the point where you could do something reckless like cross the border into Area X.

Your father had been paranoid about the government, every once in a while took on something shady to supplement the day job as a part-time bartender—a low-level grifter. He didn’t want any involvement. He didn’t want any trouble. So he kept the government out of it, didn’t tell you your mother was probably dead and that you weren’t going back to the forgotten coast ever again until he absolutely had to. Told you to give vague answers to the men who came to interview you about your mother—it would be better for your mother that way. Anything to avoid a light shining on his “business ventures.”

“You don’t know this, ’cause you’re too young,” came the usual lecture, “but politicians run all the big scams. Government’s the thief of all time. That’s why it tries so hard to catch thieves—it doesn’t like the competition. You don’t want that on your back your whole life just because you were in the wrong place at the wrong time.”

When he did tell you that she was gone, you cried for a month, even as that look on your father’s face, the gruff warning, the way everything in your constantly moving household operated on caution, indoctrinated you in the merits of silence.

Over time your memory of your mother faded, in the way of not knowing if an image or moment was something you’d experienced or seen going through the photographs your dad kept in a shoe box in the closet. Not in the way of keeping something close rather than pushing it away. You would stare at pictures of your mother—on the deck with friends, a drink in her hand or on the beach with your dad—and imagine that she was the one saying, “Don’t forget me,” feel ashamed when it was the lighthouse keeper’s face that kept coming back to you.

Tentative and then with more determination, you started your own investigation. You learned there was something called the Southern Reach, devoted to cleaning up the “environmental devastation” in what had been the forgotten coast and was now Area X. Your scrapbook grew so fat it was hard to open, filled with clippings from books, newspapers, magazines, and, later, websites. Conspiracy theories dominated, or speculative recastings of the government’s official story. The truth always something vague and out of focus that had nothing to do with what you’d seen, with the sense you’d had of the lighthouse keeper becoming different.

In your first year of college, you realized that you wanted to work for the Southern Reach, no matter what their role, and, with your grifter’s sense of the truth, that your past would be a liability. So you changed your name, hired a private investigator to help you hide the rest, and went on to pursue a degree. Cognitive psychology, focused on perceptual psychology, with a minor in organizational psychology as well. You married a man you never really loved, for a variety of reasons, divorced him fifteen months later, and spent close to five years working as a consultant, applying and reapplying to Central with application-form answers tailor-made to give you a shot at the Southern Reach.

The director at the time, a navy man, loved by all but not hard enough by far, hadn’t interviewed you. Lowry had—still at the Southern Reach back then and with his own agenda. He liked to acquire his power sideways. There had been the formal meeting in his office, and then you’d gone out to the edge of the courtyard and had a different kind of interview.

“We can’t be overheard out here,” he’d said, and alarm bells had gone off. Irrational thought that he was going to proposition you, like some of Dad’s friends. Something beyond his polite demeanor, his well-made clothes, his air of authority, must have warned you.

But Lowry had something more long-term in mind.

“I had my own people check you out. It was a good effort there, all that work to disguise yourself. A solid B for effort, all of that, sure. Not bad at all, considering. But I still found out, and that means Central would have, too, if I hadn’t covered up your tracks. What was left of them.” A broad smile, a genial manner. You could have been talking about sports or the swamp sweltering there in front of you, seeming to simmer in its own thick broth.

You cut to the important bit: “Are you going to turn me in?” Throat dry, it seeming hotter than it had a moment before. Memories of your father being taken off to jail for petty fraud, always with the bravado of a smile and a blown kiss, as if the point after all was to get caught, to have an audience, to be noticed.

A chuckle from Lowry, and you intimidated by what struck you back then as his sophistication despite his failings. His verve. The way he filled out the suit, and the way his face reflected experience, like he’d seen what you wanted to see, been where you wanted to be.

“Turn you in, Gloria … I mean, Cynthia. Turn you in? To whom? The guys in charge of keeping track of fake names and false identities? The forgotten coast truthers? No, I don’t think so. I don’t think I’m going to turn you in to anyone.” The unspoken thought: I’m going to keep you all for myself.

“What do you want?” you asked. Thankful, for once, that being your father’s daughter meant sometimes you could cut right through the bullshit.

“Want?” Disingenuous to the core. “Nothing. Nothing yet, anyway. In fact, it’s all about you … Cynthia. I’m going to walk back in there with you and recommend you for the job. And if you pass training at Central, then we’ll see. As for all the rest of it … that’ll just be our secret. Not really a little secret, but a secret.”

“Why would you do that?” Incredulous, not sure you had heard right.

With a wink: “Oh, I only really trust people who’ve been to Area X. Even pre–Area X.”



At first, the price wasn’t so bad. All he wanted, off the record, told to him and him alone, was an account of your last days on the forgotten coast. The lighthouse keeper, the Séance & Science Brigade. “Describe the man and the woman,” he said, meaning Henry and Suzanne, and all of his questions about the S&SB sounded as if you were filling in pieces of some story he’d already heard part of before.

Within months, the favors asked for and reluctantly given multiplied—support for this or that initiative or recommendation, and when you had more influence, to push against certain things, to be less than enthusiastic, to stall. Mostly, you realize, on certain committees connected to the science division, to undermine or curtail Central’s influence within the Southern Reach. All of it clever and by degrees so that you didn’t really notice the escalation until you were so mired in it that it was just part of your job.

Eventually, Lowry supported your bid to become director. Coming to the Southern Reach had been like being allowed to listen to the heartbeat of a mysterious beast. But as director you came even closer—terrifyingly closer, trapped within the chamber walls, needing time to adjust. Time exploited by Lowry, of course.



Tossed onto the table: the latest satellite footage from above Area X, images from on high reduced to 8½ × 11 glossies. Glamour shots of an inexhaustible resource. This blank mimicry of the normal, marred only by the blurs you might expect to find on photos taken by ghost hunters. Definitive proof of a change, this blurring. As if somehow the Southern Reach is losing the ability to see even the lie.

“Evil advances with good. But these terms have no meaning in Area X. Or to Area X. So why should they always apply to us in pursuit of an enemy to whom they go unrecognized? An indifferent context deserves equal indifference from us—if we want to survive.”

You’re not expected to answer, Lowry taking a break to philosophize as he fills up his drink for a second time. Nor would you know what to answer, for you would never characterize Lowry as indifferent, or as expressing indifference through his actions. As ever, this is part of the deception: the ability to convey authority by instilling in others his own confidence.

Lowry’s already threatened to put you under hypnosis, but the one thing you have resolved, having lived on the outskirts of Lowry’s experiments, is that you will never allow him that. Always hoping that Lowry must have limits, can’t be untouchable, can’t operate without some constraint from above. Surely every action he takes reveals something about his motives to someone somewhere with the power to intervene?

So you’re at what appears to be an impasse.

Then he surprises you.

“I want you to meet someone else who has a stake in this. Someone you know already. Jackie Severance.”

Not a name you expect to hear. But there she is—escorted in by Mary Phillips, one of Lowry’s assistants, through the mirror door to your side of the glass, Severance oblivious to the way her heels are crunching broken glass. Dressed as impeccably as always, still addicted to scarves.

Has she been listening the whole time? The dynastic successor to the legendary Jack Severance. Jackie, about fifteen years removed from her last stint with the Southern Reach—a bright star still shining in the firmament of Central’s personal cosmology, despite a dark star of a son in the service that she’s had to rescue more than once. Lowry the outlaw and Severance the insider seem unlikely allies. One’s holding the silver egg in her hand and petting it. The other is trying to smash it with an invisible hammer.

What’s the play, here? Does Lowry hold something over her, or does she hold something over Lowry?

“Jackie is going to be my adviser on this situation. She’s going to be involved from now on. And before we make a final decision on what to do with you, I want you to repeat for her everything that’s in the report—everything that happened to you across the border. One last time.”

Severance smiles the way a crocodile smiles and sits on the couch next to you while Lowry shuffles off to make her a drink. “Nothing too formal, Cynthia. Nothing you need to prep. And in no particular order. You can tell it in whatever order you like.”

“That’s kind of you, Jackie.” It’s not kind—it’s just an attempt to get a different version. Which makes this a ritual of sorts, with a preordained outcome.

So you go back over it all again with Severance, who stops you from time to time with questions blunter than you expect, coming from someone you’ve always thought of as a political animal.

“You didn’t go anywhere else? No shortcuts or other excursions?”

“Excursions?”

“It’s easy to omit what doesn’t seem relevant.”

The same flat smile.

You don’t bother to answer.

“Did you bring anything back with you?”

“Just the usual recovery along the way, of past expedition equipment, as happens with many expeditions.” The story you and Whitby have decided on, because you want to hold on to the plant and phone, test them at the Southern Reach, not have them taken by Central. You’re the experts, not Central.

“What sense did you get of the journals in the lighthouse? Was there an impression or idea you had about them, seeing them all like that? If that’s not too vague.”

No particular sense or impression or idea, you tell her. They were just journals. Because you don’t want to go there, don’t yet want to relive the end of your trip, the things that happened in the lighthouse.

“And nothing there seemed unusual or out of order?”

“No.” You’re selling the simpler story of danger in the tunnel.

Later, leaning in, conspiratorial, just you girls: “Gloria. Cynthia. Why’d you do it? Really?” As if Lowry’s not in the room.

You shrug, give a pained smile.

At the end of your account, Severance smiles and says, “It’s possible that we’ll file this under ‘never happened’ and move on. And if so, you have Lowry to thank.” A hand on your arm, though, as if to say, “Don’t forget I helped.” You get to keep Whitby, too, she says, if Whitby passes a psych eval you personally help conduct at Central, off the books. But. “You are vouching for him. You are responsible for him.” Like you’re a child asking to keep a pet.

The new border commander will be handpicked by Lowry and report to both Lowry and Severance, and they will institute procedures so that, as Lowry puts it, “You and Whitby and any other son of a bitch stupid enough to try another jailbreak thinks twice.”

A few useless pleasantries and Jackie’s left the room as fast as she got there, the encounter so brief you wonder why else she’s here, what other business she has with Lowry. Has she walked into a trap, or has Lowry? Trying to remember the exact date when Severance came to the Southern Reach. Going through a list of her tasks, her duties, and where she was when. Thinking that there is some part of the puzzle you can’t see, that you need to see.



Lowry, there at the center of his secret headquarters, overlooking the sea as snow in thick flakes begins to cover the grass, the sea mines, the little paths. With the geese and seagulls that will never care about Lowry’s plans or your own huddled by the fake lighthouse, as deceived by it as the expeditions have been by the real one. But Severance is out there now, walking by the rocks, staring across the water. She’s on her phone, but Lowry doesn’t see her—just his own reflection, and she’s trapped there, within his outline.

Lowry, pumping himself up, pacing in front of the glass, smacking his chest with one hand. “And what I want is this: The next expedition, they don’t go to Central. They come here. They receive their training here. You want Area X to react? You want something to change? I’ll change it. I’ll coil things so far up inside Area X’s brain, things that’ll have a sting in the tail. That’ll draw blood. That’ll fucking make the enemy know we’re the resistance. That we’re onto them.”

Some trails go cold fast; some trails take a long time to pick up and follow. Seeing Severance walking along the ridge of black rocks near the lighthouse, even a fake lighthouse, raises your hackles, makes you want to say, “That is mine, not yours.”

Lowry’s still standing over you and ranting about what will happen and how it’s going to happen. Of course he wants more control. Of course he is going to get it.

But now you know, too, what you’ve only guessed at before: Beneath Lowry’s bluster, he feels that your fates are intertwined. That he’s more bound to you than ever.



After six months, you will be able to return to the Southern Reach. No one there will know why you were gone so long, and Grace won’t tell them, promises she’ll have pushed them so hard in the interim that “they won’t have time to think about it.”

While you wait out your suspension at home, you have this image in your head of Grace as a tall, stern black woman in a white lab coat and the tricornered hat of a general, holding a saber at arm’s length, for some reason standing in the prow of a rowboat, crossing a strategically important river. When it’s time for her to drop the hat, get rid of the boat, cede control back to you, how will she feel about that?

Single dim thought most nights, after a doctor’s appointment or buying groceries for dinner: Which world am I really living in? The one in which you can hear Whitby’s screams in the lighthouse intermingling with the screams from the first expedition, or the one in which you’re putting cans of soup in the cupboard. Can you exist in both? Do you want to? When Grace calls to ask how your day is going, should you say “Same as usual” or “Awful, like conducting autopsies over and over again for no reason”?

Sitting on a stool in the bar at Chipper’s—that’s the same, isn’t it, after you come back? Perhaps even more so, given you have more time to spend there. The Realtor’s around a lot, too. She talks all the time—about a trip up north to visit her family, about a movie she saw, about local politics. Sometimes the veteran with the perpetual beer in hand dredges up a long-ago memory of his kids, trying to be part of the conversation.

As the Realtor and the drunk talk past and through you, you’re nodding as if you know what they’re talking about, as if you can relate, when all you can see now are two images of the lighthouse keeper superimposed, saying the same thing at different times, to two different versions of you. One in darkness and one in light.

“You’re thinking of your own children, aren’t you?” says the Realtor. “I can tell.”

Your mind must have wandered. The mask must have slipped.

“Yes, you’re right,” you say. “Sure.”

You have another beer, start to tell the Realtor all about your kids—where they go to school, how you wish you saw them more often, that they’re studying to be doctors. That you hope to see them around the holidays. That they seem to belong to a different world now that they’re all grown up. The veteran, standing at the end of the bar, staring past the Realtor at you, has a strange look on his face. A look of recognition, as if he knows what you’re doing.

Hell, maybe you should play some songs on the jukebox, too. Maybe go take a turn at karaoke later, have a few more beers, make up a few more details of your life. Only, the Realtor left at some point, and it’s just you and the veteran and some people trickling in late who you don’t know, won’t ever know. The floor’s sticky, dark with old stains. The bottles behind the bar have water-cooler cups over them, to keep the fruit flies out. There’s a sheen off the bar top that’s not entirely natural. Behind you, the lanes are dark and the faded heavens have risen again, unimaginable wonders across the ceiling, some of them requiring a moment to recognize.

Because the other world always bleeds into this one. Because no matter how you try to keep what happened at the lighthouse between you and Whitby, you know it will leak out eventually, in some form, will have consequences.

At the lighthouse, Whitby had wandered, and you were still drifting through the downstairs when you realized that you couldn’t hear him moving around in the next room anymore. In the stillness and the dust, the way the light through the broken front door made the darkness murky, you expected to find him standing in a corner, a figure luminous in shadow.

But soon enough you realized he’d gone up the lighthouse stairs, headed for the very top. There came the sounds of fighting and the splintering of wood. One voice rising above the other, both curiously similar, and how could there be a second voice at all? So you followed fast, and as you climbed, there was both a doubling and a dissonance, for in memory, the steps had been much wider, the trek much longer, the space inside the lighthouse conveying a kind of weightlessness, the walls once painted white, the windows open to receive the sky, the scent of cut grass brought by Saul. But in the darkness, worried about Whitby, you had become a giant or the lighthouse had become lost or diminished, not just undone by time, but contracting, like the spiraling fossil of a shell, leading you to a place no longer familiar. Erasing, with each step, what you thought you knew.

At the top, you discovered Whitby down in the watch room panting like an animal, his clothes torn and blood on his hands, and the strange impression that the edges of the journals were rippling, enveloping Whitby, trying to drown him. No one else there, just Whitby with an impossible story of encountering his doppelgänger, False Whitby, on the landing, chasing him up to the lantern room, until they had fallen through the open trapdoor onto the mound of journals, off-balance and awkward. The smell of them. The bulk of them. The feel of them around Real Whitby and False Whitby as they toiled in their essential opposition, now in and now out of the light coming through the open trapdoor.

How to verify this story of not one but two Whitbys? Not Whitby punching himself, kicking himself, biting himself, awash in flapping paper, but doing this to another version. His wounds were inconclusive.

But the tableau fascinates you, returns to you during your six months off, even while chopping onions for chili in your kitchen or mowing the lawn.

Sometimes you try to imagine what it would have been like if you had arrived earlier, not in the aftermath, and stopped there, at the top of the steps, peering down into that space, unable to move, watching the two Whitbys struggle. You can almost believe that Whitby birthed Whitby, that in exploring Area X, something in Whitby’s own nature created this paradox, with one version, one collection of impulses, thoughts, and opinions, trying, once and for all, to exterminate the other.

Until two pale hands reach out to choke one pale throat, and two faces stare at each other, inches apart, the face above deformed by a paroxysm of rage while the face below remains calm, so calm, surrounded by the ripped and crumpled journals. The white paper with the red line of the margin, the blue lines to write on. The pages and pages of sometimes incomprehensible handwritten text. All of those journals without names but only functions noted, and sometimes not even that, as if Area X has snuck in its own accounts. Are they shifting and settling as if something huge sleeps beneath them, breathing in and out?

Is that a glow surrounding them, or surrounding Whitby? The Whitbys?

Until there is the crack. Of a neck? Of a spine? And the Whitby pinned against the mound goes slack and his head lolls to the side and the Whitby atop him, frozen, emits a kind of defeated sob and slides off Dead Whitby, awkwardly manages to wriggle and roll his way free … and sits there in the corner, staring at his own corpse.

Then, and only then, are you drawn to wonder whether your Whitby won—and who this other Whitby might have been, who in death would have seemed preternaturally calm, face smooth and unwrinkled, eyes wide and staring, only the angle of the body suggesting that some violence has been perpetrated upon it.

Afterward, you forced Whitby to come out of that space, to take some air by the railing, to look out on that gorgeous unknowable landscape. You pointed out old haunts disguised as your exhaustive encyclopedic knowledge of the forgotten coast. Whitby saying something to you—urgently, but you not really hearing him. You more intent on filling up the space between with your own script, your own interpretation—either to calm Whitby or to negate his experience. To forget about the mound of journals. A thing you don’t want to consider for too long, that you put out of your mind because isn’t that the way of things? To ignore the unreal so it doesn’t become more real.

On the way down, you searched for Dead Whitby, but he still wasn’t anywhere.

You may never know the truth.

But in what Whitby swore was Dead Whitby’s backpack, you found two curious items: a strange plant and a damaged cell phone.







0010: CONTROL


Control woke to a boot and a foot, just six inches from where he lay on his side under some blankets. The black tread of the army-issue boot was worn down in tired ridges like the map of a slope of hills. Dried mud and sand commingled there and in the sporadic black studs meant to provide a better grip. A dragonfly wing had been broken along the axis of that tread, pulverized into rounded panes and an emerald glitter. Smudges of grass, a smear of seaweed that had dried on the side of the boot.

The landscape struck him as evidence of a lack of care not reflected by the tidy stacking of provisions, the regular sweeping out of leaves and debris from the landing. Next to the boot: the pale brown sole of a muscular foot that seemed to belong to a different person, the toenails clipped, the big toe wrapped tight in fresh gauze with a hint of dried blood staining through.

Both boot and foot belonged to Grace Stevenson.

Above the rise of her foot, he could see she held the three weathered, torn pages he’d rescued from Whitby’s report. In her army fatigues, including a short-sleeved shirt, Grace looked thinner, and gray had appeared at her temples. She looked as if she had endured a lot in a short time. A pistol lay in a holster by her side, along with a knapsack.

He twisted onto his back, sat up, and shoved up against the wall catty-corner to her, the window between them. The raucous birds that had briefly woken him at dawn were quiet now, probably out foraging or doing whatever birds did. Could it be as late as noon? Ghost Bird lay curled up in a camo-patterned sleeping bag, had throughout the night made little jerking motions and sounds that reminded Control of his cat in the grip of some vision.

“Why the hell did you go through my pockets?” Somehow the accusatory tone abandoned the words as he said them, relieved to find his dad’s carving still in his jacket.

She ignored him, leafing through Whitby’s last words, lingering between a smile and a frown, intense but uncommitted. “This has not changed since the last time I saw it. It’s even more full of shit now … probably. Except back then the author was a crackpot. Singular. Now we’re all fucking crackpots.”

“Fuck?”

A quizzical look. “What’s wrong with ‘fuck’? Area X doesn’t give a crap if I swear.”

She continued to read and reread the pages, shaking her head at certain parts, while Control stared, still feeling possessive. He was more attached to those pages than he’d thought, afraid she might just ball them up and chuck them out the window.

“Can I have those back?”

A weary amusement, something in her smile that told him he was transparent. “Not yet. Not just yet. Get some breakfast. Then file a formal request.” She went back to reading again.

Frustrated, he looked around the space. Compulsively tidy, as he’d thought on first glance. Lock-action rifles in a precise row against the far wall, next to her sleeping space, which was a mattress covered with a sheet and blanket she had tucked in tight. A creased wallet photo of her girlfriend, propped on a ledge, curling edges smoothed out. Cans of food lined up against the long side wall, and protein bars. Cups and bottles of drinking water that she must have gotten from a stream or well. Knives. A portable stove. Pots, pans. Lugged all the way from the Southern Reach building or scavenged from the ambushed convoy on the shore? How much she had found on the island he wouldn’t want to guess.

Control was just about to get up and pick out a can when she spilled the pages on the floor between them, right on a spot damp from rainwater.

“Dammit.” He scrambled forward on all fours to retrieve them.

The muzzle of Grace’s gun dug into the side of his head near his ear.

He remained extremely still, looking across at where Ghost Bird slept.

“Are you real?” she asked, in a kind of rasp, as if her voice had gone gray along with her hair. Should he have divined something more profound from her boot, her bandaged toe?

“Grace, I—”

She smacked him across the forehead with the muzzle, shoved the mouth of the gun harder into his skin, whispered in his ear, “Don’t use my fucking name. Don’t ever use my name! No names. It may still know names.”

“What may know names?” Stifling the word Grace.

“Shouldn’t you already know?” Contemptuous.

“Put the gun down.”

“No.”

“Can I sit up?”

“No. Are you real?”

“I don’t know what that means,” he said, as calmly as he could. Wondered if he could move fast enough to get out of the line of fire, push the gun from his temple before she blew his brains out.

“I think you do. Tampered with. Spoiled goods. A hallucination. An apparition.”

“I’m as real as you,” he said. But the secret fear behind that, the one he didn’t want to voice. Along with the thought that he didn’t know what Grace had endured since he’d seen her last. That he wasn’t sure he knew her now. Any more than he knew himself now.

“What script are you running off of? Central or the L-word?”

“The L-word?” Absurd thoughts. Lie? Lighthouse? Lesbian? Then realized she meant Lowry. “Neither. I cut off hypnotic suggestion. I freed myself.” Not sure he believed that.

“Should we run a test?”

“Don’t try it. I really mean it—don’t.”

“I wouldn’t,” Grace said, as if he’d accused her of high crimes. “That’s L’s kink. But I know the signs by now. There is a pinched look you all get, a paleness. The hands curling into claws. His signature, written all over you.”

“Residual. Just residual.”

“Still, you admit it.”

“I admit I don’t know why the living fuck you’re holding a gun to my head!” he shouted. Had Ghost Bird heard nothing, or was she pretending to sleep? And there, as if to call him a liar anyway: what Ghost Bird called “the brightness,” curious, interested, questing. It rose now as a tightness in his chest, a spasm in his left thigh as he remained on all fours being interrogated by his assistant director.

A pause, an increased pressure of the muzzle at his head; he flinched. Then the pressure was gone, along with her shadow. He looked over. Grace was back against the wall, gun still in her hand.

He sat up, hands on his thighs, forced a deep breath in, out, and considered his options. It was the kind of field situation his mother would’ve called “an either without the or.” He could either find some way to smooth it over or go for the rifles against the wall. Not a real choice. Not with Ghost Bird out of action.

Slowly, carefully, he picked his three Whitby pages off the floor, willed himself to move past the danger of the moment: “Is that your usual welcome?”

Her face a kind of impassive mask now, daring him to challenge her. “Sometimes it ends with me pulling the trigger. Control, I am not interested in bullshit. You don’t have any idea what I’ve been through. What might be real … and what might not be real.”

He slumped against the wall, holding Whitby’s pages against his chest. Was there something in the corner of his eye?

“There’s nothing to this world,” he said, “but what our senses tell us about it, and all I can do is the best I can based on that information.” Even though he didn’t trust the world anymore.

“There was a time I would have shot first, before you even left the boat.”

“Thank you?” Putting as much punch into that as possible.

A curt nod, like he was serious, and Grace shoved the gun back in its holster on her right side, away from him. “I always have to be careful.” He noted the tension in her upper arm and heard the sharp click as she toyed with the clasp on the holster. Opening it. Closing it.

“Sure,” he said. “I see someone got to your big toe. That kind of thing could make a person paranoid.”

She ignored that, said, “When did you get here?”

“Five days ago.”

“How long since the border shifted?”

Had Grace lost track of the days out here, by herself? “No more than two weeks.”

“How did you get across?”

He told her, omitting any detail about where the door under the sea might lie. Omitting, too, that Ghost Bird had created it.

Grace considered all of that for a long moment, nursing a bitter smile that rejected interpretation. But he was on high alert again; she’d taken out her gutting knife with her left hand and was creating circles in the dust beside her. This wasn’t just a paranoid debriefing. There were higher stakes and his own analysis to undertake: Had Grace just been rattled by something here on the island, or suffered the kind of shock that rearranged your thought processes, forever impaired your judgment?

With as much gentleness as he could muster: “Do you mind if I wake up Ghost Bird now?”

“I gave her a sedative with her water last night.”

“You what?” Echoes of a dozen domestic terrorism interrogations, all the symbols and signs.

“Are you her new best friend now? Do you trust her? And do you even know what I mean?”

Trusted her not to be the enemy. Trusted her to be human. Wanted to say, I trust her as much as I trust myself, but that wouldn’t satisfy Grace. Not this version of Grace.

“What has happened here?” He felt betrayed, sad. To have come so far, but that old dynamic—sharing a smoke in the courtyard of the Southern Reach—had turned to ash.

A shudder passed through Grace, some hidden stressor coming to the surface, moving through and past, as if waking only now from a nightmare.

“It takes getting used to,” she said, staring down at the patterns she’d made in the dust. “It takes getting used to, knowing that everything we did meant nothing. That Central abandoned us. That our new director abandoned us.”

“I tried to—” I tried to stay; you told me to go. But that clearly wasn’t how she saw it. And now they were at the very edge of the world, and she was taking it out on him.

“I tried to blame you, at first, when I was getting things straight in my head. I did blame you. But what could you have done? Nothing. Central probably programmed you to do what they wanted.”

Going over those horrific moments again, jammed together in his memory, wedged in there at odd angles. The look on Grace’s face in that moment of extremes, as the border advanced on the Southern Reach, weighing the possibility that he’d said nothing to her at all. Hadn’t been as close to her and hadn’t put his hand on her arm. Just thought he had.

“Your face, Control. If you could have seen the expression on your face,” she said, as if they were talking about his reaction to a surprise party. The wall of the building becoming flesh. The director returned in a wave of green light. The weight of that. The fingers of his left hand had curled around the carving of Chorry in his jacket pocket. He released his grip, pulled his hand out, let his fingers open up. Examined the white curved indentations, fringed with pink.

“What happened to the people in the science division?”

“They decided to barricade the basement. But that place was changing very fast. I didn’t stay long.” Said so casually, too casually, talking about the disappearance of the world they had both known. I didn’t stay long. One sentence disguising a multitude of horrors. Control doubted the staff had had a choice about what happened to them, sealed off by that sudden wall.

And Whitby? But, remembering the last transmission from his spy cameras, he didn’t want to know about the W-word yet, or perhaps ever.

“What about … the director?”

That level gaze, even in this new context, even with her on edge, twitchy, tired, and underfed. That unbreakable ability to take responsibility, for anything and everything, and to keep pressing forward.

“I put a bullet in its head. As per prior orders. Once I determined that what had returned was an intruder, a copy, a fake.”

She could not continue or had thought of something that had distracted her from the narrative, or was just trying to hold it together. What it had cost her to kill even a version of the person she had been so devoted to, could be said to have loved, Control couldn’t guess.

After a while, he asked the inevitable question: “And what then?”

A shrug, as she stared at the ground. “I did what I had to. I scavenged what I could, took along those who were willing, and, per orders, I headed for the lighthouse. I went where she said. I did exactly what she said and we accomplished nothing. We made no difference. So she was wrong, just wrong, and she had no plan. No plan at all.”

Raw hurt, an intensity to all of it, everything she had told him in such a calm voice. He focused on the bottom of her boot. The disembodied thorax of a velvet ant lay somewhere south of five o’clock.

“Is that why you didn’t go back across the border?” he asked. Because of the guilt?

“There is no way back across the border!” Shouting it at him. “There is no door anymore.”

Choking on seawater, buffeted by fish. A vision of drowning all over again.

No door. Not anymore.

Just whatever lay at the bottom of the sea. Maybe.

Lost in the thought of that, while Grace continued to talk about grotesque and impossible things.



From the windows of the landing of the ruined lighthouse, the world looked different, and not just because Grace had reentered it. A thin wall of fog had crept in from the sea to obscure the view, and the temperature had plummeted. They would need a fire by nightfall if that didn’t change. Vague through both fog and tree cover: the ghostlike remains of houses, walls like warped slabs of flesh sagging into other, even more rotted, flesh. Running parallel to the sea, a road, then hills covered in a dense pine-and-oak forest.

There was no door in the border, leading home.


Grace had terminated the director’s doppelgänger.

Grace had felt the border move through and past her. “It was like being seen. Being naked. Being reduced. Down to nothing.” As she stared with a fierce devotion at the fragile photo, so carefully repaired, of the woman she loved back in the world.

She had retreated in good order with a number of Southern Reach personnel, security and otherwise, to the lighthouse, per the director’s prior directive, an order unknown to him and somehow reaching out of the past to be given validity. At the lighthouse, some of the soldiers had begun to change and could not handle that change. Some had struck out for the tunnel and never been seen again. A few had spoken of vast shadows approaching from the seaward side. A schism between factions, including an argument with the border commander, had made their position worse. “None of them survived, I don’t think. None of them knew how to survive.”

But she remained vague about her actions in the lighthouse, her retreat to the island. “I did what I had to do.” “That’s all in the past. I have made my peace with it.” “I don’t sleep much.” All of that a jumbled mess. In the past? It had just happened.


He had held on to some hope or delusion of last redoubts, of hardened siege mentality, of making common cause to fight the enemy. But that had been a sick fantasy, a kind of abject denial. The Southern Reach was done even if they hunkered down in the science division for the next century, became the subterranean seeds for pale cave-dwelling people who lived in fear and whose children’s children heard cautionary tales of the fucked-up surface world waiting for them above.

“You had expedition training?” A guess, but an educated one based on her supplies.

“The basic protection package, we called it,” Grace said. “The director came up with it for department heads, management.” Because she’d valued their safety so much, had hoped the head of their props department would survive the apocalypse. He was willing to bet “the basic protection package” had applied only to Cynthia and Grace. She’d never shared it with him.

“If you planned for this, that means there’s a mission?”

“Does it look like there’s a mission?” A terse, ironic grin. Her tone of voice different, as if aware Ghost Bird, who had begun to stir, might be listening. “The mission is survival, John. The mission is to take it day by day. I keep to myself. I follow certain protocols. I am careful and quiet.” Grace was prepared to live out her days here. She had already resigned herself to that paradigm.

Ghost Bird propped herself up on one arm. She didn’t look groggy. Her stare seemed like a weapon, as if she had no need of a gun or knife. Ghost Bird didn’t look like someone who would appreciate being told she had been drugged, so Control didn’t. A respectful, fearful look Grace gave her, now that she wasn’t a sleeping lump on the floor.

“What attacked the convoy?” Ghost Bird asked.

No Good morning or even an interest in what they’d been discussing. How much had she overheard, lying there? What had seeped into her half-conscious mind about fakes and the director’s doppelgänger?

A grim chuckle from Grace, followed by a shrug, but no other answer.

Ghost Bird shrugged, fell upon a protein bar, gutted it with her knife, wolfed down the contents. Between bites: “This is horrible and stale. Have you encountered anything unusual on the island?”

“It’s all unusual here,” Grace said, with a kind of exhaustion, as if the question had been asked too often before.

“Have you seen the biologist?” Direct speaking to direct, and Control tense, waiting for that answer.

“Have I seen the biologist?” Turning that question over and over, examining it from all angles. “Have I seen the biologist?” Grace’s clicking of the holster strap came quicker now, the pattern in the dust drawn at knife point more complex. Was that a helix? Was that two intertwining spirals? A starfish or just a star?

“Well, answer me, Grace,” Ghost Bird said, rising now, standing in front of them with her hands at her sides, in the kind of relaxed yet perfectly balanced stance someone took if they expected trouble. If they’d had combat training.

The light through the landing window faded into shadow as a cloud crossed over. A bird outside was muttering or whispering in time to the circling of the knife blade. Far distant came the suggestion of something sonorous, mournful, perhaps an echo off the lighthouse stones. A gecko scuttled up the wall. Control didn’t know if he should be worried about the foreground or something in the background. This was the only question that mattered to Ghost Bird, and Control didn’t know what she would do if Grace wouldn’t answer.

Grace stared over at Control, said, “If I sat here and told this copy”—pointing at Ghost Bird—“everything I’ve found, we would still be sitting here when hell froze over.”

“Just answer the question,” Ghost Bird muttered.

“Are we just passing through?” Control asked. “Should we be moving on?” That’s what this came down to, in a way. Not Ghost Bird’s question but Grace’s attitude, the constant suspicion that wore on him.

“Do you know how long I’ve been on this island? Did you ever ask me that?”

“Have you seen the biologist?” Ghost Bird demanded in a kind of staccato growl.

“Ask me.” The knife stabbed, vibrating, into the wooden floor of the landing. The hand on the holster had gone still, resting on the gun.

Control gave Ghost Bird a quick look. Had he misread something vital?

“How long have you been on the island?” he asked.

“Three years. I’ve been here three years.”



Outside, all seemed still, so impossibly still. The gecko frozen on the wall. Control frozen in his thoughts. Satisfaction, that Grace could not quite suppress, etched into her worn face. To have told them something they couldn’t have known, couldn’t have seen coming.

“Three years,” Control said, a plea for her to recant.

“I don’t believe you,” Ghost Bird said.

A generous laugh. “I don’t blame you much. I don’t blame you at all. You’re right. I must just be some crazy bitch who went mad out here all on her own. I must be unable to cope with my situation. I must be fucking nuts. Sure. Must be. Except for this…”

Grace pulled a sheaf of pages out of her knapsack. Brittle, yellowing, they had handwriting on them. A rusting clasp in the corner.

She flung the pages at Ghost Bird’s feet. “Read it. Read it before I waste time telling you anything else. Just read it.”

Ghost Bird picked it up, looked at the first page in confusion.

“What is it?” Control asked. Some part of him not wanting to know. Not wanting another dislocation.

“The biologist’s last will and testament,” Grace said.








PART II
FIXED LIGHT





Writing, for me, is like trying to restart an engine that has rested for years, silent and rusting, in an empty lot—choked with water and dirt, infiltrated by ants and spiders and cockroaches. Vines and weeds shoved into it and sprouting out of it. A kind of coughing splutter, an eruption of leaves and dust, a voice that sounds a little like mine but is not the same as it was before; I use my actual voice rarely enough.

A great deal of time has passed since I placed words on paper, and for so long I felt no urge to do so again. I have felt more acutely than ever that here on the island I should never be taken out of the moment. To be taken out of the moment is dangerous—that is when things sneak their way in and then there is no present moment to return to. Only very recently have I begun to feel something like a lack, or anything beyond the thought that I would in this place simply exist and live out whatever span was allotted to me. Neither have I had any interest in recounting, in setting down, in communicating in what has come to seem such a mundane way. Perhaps it’s no surprise, then, that I have started to write this several times, and that I abandoned three or four drafts of this … this document? This letter? This … whatever this is.

Perhaps, too, hesitance overtakes me because when I think of writing I glimpse the world I left behind. The world beyond, that when my thoughts drift toward it at all, is a hazy, indistinct sphere radiating a weak light, riddled through with discordant voices and images that cut across eyes and minds like a razor blade, and none of us able to even blink. It seems a myth, a kind of mythic tragedy, a lie, that I once lived there or that anyone lives there still. Someday the fish and the falcon, the fox and the owl, will tell tales, in their way, of this disembodied globe of light and what it contained, all the poison and all the grief that leaked out of it. If human language meant anything, I might even recount it to the waves or to the sky, but what’s the point?

Still, having decided to finally let the brightness take me, after holding out against it for so many years, I am giving it one more try. Who will read this? I don’t know, nor do I really care. Perhaps I am just writing for myself, that some further record exist of this journey, even if I can only tell the first part of a much longer story. But if someone does read it, know that I didn’t live here waiting for rescue, hoping for a thirteenth expedition. If the world beyond appears to have abandoned the entire idea of expeditions, perhaps that’s evidence of the sudden appearance of sanity. But the world beyond, or even the dangers of this one I live in, will be even less of a concern in a few days.







01: THE BRIGHTNESS


At first, there was always the island ahead of me, somewhere, along the coast, and my husband’s presence in the bread-crumb notes I thought I found along the way, that I hoped came from him. Under rocks, stabbed on branches, curling dead on the ground. They were all important to me, no matter which might be real and which nothing more than chance or coincidence. Making it to the island meant something to me then. I was still holding on to the idea of causality, of purpose as that word might be recognizable to the Southern Reach. But what if you discover that the price of purpose is to render invisible so many other things?

According to his journal, it took my husband six days to reach the island the first time. It took me somewhat longer. Because the rules had changed. Because the ground I found purchase on one day became the next uncertain, and at times seemed to fall away beneath me. Behind me at the lighthouse, a luminescence was growing in strength and a burnt haze had begun to dominate the sky, and through my binoculars for more days than should have been possible, there came the suggestion of something enormous rising from the sea in a continuous, slow-motion wave. Something I was not yet ready to see.

Ahead, the birds that shot through the sky trailed blurs of color that resembled other versions of themselves, that might have been hallucinations. The air seemed malleable, or like it could be convinced or coerced. I felt stuck in between, forever traveling, never arriving, so that soon I wanted a place to pretend was “base camp” for a while—a place that might quell the constant frustration of feeling that I couldn’t trust the landscape I traveled through, my only anchor the trail itself, which, although it became ever more overgrown and twisty, never faltered, never petered out into nothing.

If it had led me to a cliff, would I have stood there or would I have followed it over the edge? Or would that lack have been enough that I might have turned back and tried to find the door in the border? It’s difficult to predict what I might have done. The trajectories of my thoughts were scattered on that journey, twisted this way and that, like the swallows in the clear blue sky that, banking and circling back for a split second, would then return to their previous course, their fleeting digression a simple hunt for a speck of insect protein.

Nor do I know how much of these phenomena, these thoughts, I should attribute to the brightness within me. Some, but not all, based on everything that happened later, that is still happening. Just when I thought the brightness was one thing, it would become another. The fifth morning I rose from the grass and dirt and sand, the brightness had gathered to form a hushed second skin over me, that skin cracking from my opening eyes like the slightest, the briefest, touch of an impossibly thin layer of ice. I could hear the fracturing of its melting as if it came from miles and years away.

As the day progressed, the brightness manifested in my chest like a hot, red stone that pulsed next to my heart, unwelcome company. The scientist in me wanted to self-anesthetize and operate, remove the obstruction, even though I wasn’t a surgeon and the brightness no tumor. I remember thinking that I might be talking to the animals by the next morning. I might be rolling in the dirt, laughing hysterically under that merciless blue sky. Or I might find the brightness rising curious out of the top of my head, like a periscope—independent and lively, with nothing left beneath it but a husk.

By dusk of that day, having ignored the biting flies and the huge reptiles that stared from the water, grinning up at me like the mindless carnivores they were … by then the brightness had come up to my head and lay behind all of my thoughts like a cooling piece of coal covered in icy ash. And I no longer could be sure that the brightness was a feeling, an impulse, an infection. Was I headed toward an island that might or might not give me answers because I meant to go there or because I was being directed somewhere by an invisible stranger? A companion. Was the brightness more separate than I knew? And why did the psychologist’s words appear in my mind so often, and why could I not pry them out?

These were not speculative questions, a matter for idle debate, but concrete worries. At times, I felt as if those words, my final conversation with the psychologist, lay like a shield or wall between me and aspects of the brightness, that an intended peculiarity of those words had activated something in me. But no matter how I turned that exchange over and over in my thoughts, I came no closer to a conclusion. Some things you can be so close to that you never grasp their true nature.

That night, I made camp, started a fire, because I didn’t care who saw me. If the brightness existed separate, and if every part of Area X saw me anyway, what did it matter? A kind of giddy recklessness was coming back to me again—and I welcomed it. The lighthouse had long since faded, but I found I looked for it still, that great anchor, that great trap. Here, too, grew the purple thistles, in a greater abundance, which I could not help thinking of as spies for Area X. Even if everything here spied and was spied upon.

The wind came up strong from the shore, I remember, and it was cold. I held on to such details back then as a way of warding off the brightness—as superstitious as anyone else. Soon, too, a moaning came out of and through the dusk, along with a familiar thrashing, as something ponderous fought against the reeds. I shuddered, but I also laughed, and said aloud, “It’s just an old friend!” Not so old, and not really a friend. Hideous presence. Simple beast. In that fearless moment, or maybe just in this one, I felt a deep affection for and kinship with it. I went out to meet it, my brightness muttering the whole way in a surly, almost petulant fashion. A monster? Yes, but after the monster that was the Crawler, I embraced this simpler source of mystery.







02: THE MOANING CREATURE


I’ll spare you the search for this creature I had once fled; it was absurd trying to differentiate wind-blown reeds from those rattled by some force more specific, of sloshing through the muck and mire without breaking an ankle or getting stuck.

Eventually I came out into a kind of clearing, an island of dirt covered in anemic grass and bounded by yet more reeds. At the far end, something pale and grub-like and monstrous flailed and moaned, its limbs pummeling the reed floor, the speed I had witnessed in the past seemingly now unavailable to it. I realized soon enough that it was sleeping.

The head was small compared to the body, but faced away from me, so all I could see was a thick wrinkled neck morphing into the skull. I still had a chance to leave. I had every reason to leave. I felt shaky, the resolve that had made me veer off the main trail evaporating. But something in its obliviousness made me stay.

I advanced, keeping my gun trained on the beast. This close, the moaning was deafening, the strange guttural tolling of a living cathedral bell. There was no way to be stealthy—the ground was strewn with dried reeds over the dirt and grass that crackled with my steps—and yet still it slept. I trained my flashlight on its bulk. The body had the consistency and form of a giant hog and a slug commingled, the pale skin mottled with mangy patches of light green moss. The arms and legs suggested the limbs of a pig but with three thick fingers at their ends. Positioned along the midsection near what I supposed was the stomach were two more appendages, which resembled fleshy pseudopods. The creature used them to help lurch its bulk along, but they often writhed pathetically and beat at the ground as if not entirely under its control.

I shone the flashlight on the creature’s head, that small pink oval backed by the too-thick neck. As the molting mask I’d found during my prior encounter suggested, it had the face of the psychologist from my husband’s expedition. And this face in its slumber formed a mask of utter uncomprehending anguish, the mouth open in a perpetual O as it moaned out its distress, as its limbs gouged at the ground, as it made its wounded, halting progress in what amounted to circles. Its eyes had a white film over them that told me it was blind.

I should have felt something. I should have been moved or disgusted by this encounter. Yet after my descent into the tower, my annihilation by the Crawler, I felt nothing. No emotion at all, not even simple, common pity, despite this raw expression of trauma, some agony beyond comprehension.

This beast should have been a dolphin with an uncanny eye, a wild boar that acted as if it were new to its body. And perhaps it was part of an intentional pattern, and I just could not see those outlines. But it looked like a mistake, a misfire by an Area X that had assimilated so much so beautifully and so seamlessly. Which made me wonder if my brightness was a harbinger of some form of this. To disappear into the coastline, into the anonymous reaches of the beach and the wind, or the marshes, did not really disturb me, perhaps never had. But this did—this blind, relentless questing. Had I tricked myself into believing that letting the brightness overtake me would be a painless, even beautiful, process? There was nothing beautiful about the moaning creature, nothing that didn’t seem a ghastly intervention.

In that context, I could not intervene, either, even as I watched the writhing of its perpetual distress. I would not end its misery, in part because I worked from incomplete data. I could not be sure of what it represented or what it was going through. Beneath what seemed to be pain might lie ecstasy—what remained of the human dreaming, and in that dream, comfort. There also came to me the thought that perhaps what this expedition member had brought to Area X had contributed to this final state.

This is what I can remember now, when memory begins to be interwoven with so many other considerations. In the end, I took a hair sample that proved as useless as any other—a consistency I suppose I should have admired but did not—and went back to my sad little fire out in the middle of a nowhere that was everywhere.

But this encounter did affect me in one way. I became resolved not to give in to the brightness, to give up my identity—not yet. I could not come to terms with the possibility that one day I might put aside my vigilance and become the moaning creature in the reeds.

Perhaps this was weakness. Perhaps this was just fear.







03: THE ISLAND


Soon enough, the island became a shadow or smudge on the seaward horizon, so I knew it was only a matter of days, even if I had trouble telling how much time was passing. The island that was as blank to me now as my husband had been upon his return. I knew nothing of what I might encounter there, and the reality of this sobered me, made me monitor the brightness more closely, fight it harder, as if, ridiculously, by the time I made it across, I had to be at my best, my most alert. For what? For a corpse I might find if I were lucky? For some memory of a life back in the world that we could now misremember as more placid and comfortable than it had been? I don’t know the answer to those questions, except that an organism’s primary directive is to continue to exist—to breathe and to eat and to shit and to sleep and to fuck, and to otherwise carry on with the joyous repetitions of its days.

I secured my backpack, and I dove into the water.



Anyone reading who likes stories about characters huddled around guttering fires with the wolves waiting just beyond will be disappointed to learn that I was not attacked by leviathans from the depths as I swam over to the island. That, although tired and cold, I easily set up living quarters in the ruined lighthouse waiting on the shore. That I found enough food there, over time, by catching fish and foraging for berries, digging up tubers that while bland were edible. I trapped small animals when I had to, planted my own garden using seeds from the fruit I found, fertilized it with homemade compost.

At first, the lighthouse perplexed me more than anything on the island. It kept striking me as a mirror of the lighthouse on the coast—the way the light glanced off of it—and that seemed to me like some kind of obscure and potentially ruthless joke. It could be just another detail in a host of them that brought me no closer to answers about Area X. Or this confluence, this incomplete synonym, the top caved in and the landing I chose as my stronghold languishing under a trough of wet dead leaves … it could be an unmistakable and massive indicator of some kind.

I took my time, later, exploring the lighthouse, the buildings nearby, the abandoned town, with a systematic and scientific thoroughness, but I felt that my first reconnaissance should be broader: to scour the island for threats, for food and water sources, for any sign of other human life. Not wanting to hope, for I had found no evidence of recent occupation of the lighthouse, which seemed the most likely shelter because most of the other buildings were, even at first glance, dilapidated, had rotted with astonishing swiftness once Area X had imposed its will on this place. There were also signs of pollution, of old scars, but faded so fast into the firmament that I could not gauge how long ago they had been inflicted. Whether Area X was accelerating the erasure of their effects.

This island is about fourteen miles long, six broad, and forty in circumference, containing what I would estimate as about eighty-four square miles or more than fifty thousand acres. The pine-and-oak forest comprises most of the interior, sprawling down toward the shore on the landward side, but the side facing the sea has been assaulted by storms, and there you will find mostly scrub and moss and gnarled bushes. Fresh springwater occurs more frequently than I had expected, from rivulets meandering down from the hills toward the shore. This probably explains the placement of the abandoned town, along with protection from storms blowing in from the sea. But I also found one faucet on the lighthouse grounds that, although spewing forth brown rust at first, eventually settled down to a trickle of something brackish but drinkable, from some hidden aquifer.

Farther afield, I found a rich ecosystem in which a wary rabbit population was held in check by raptors and island foxes, these latter the scrappy small sort that suggested an isolated initial breeding pair or pairs had adapted to the limited range and opportunities of their surroundings. The birdlife was robust as well, from tree swallows and purple martins to vireos and wrens, woodpeckers and nighthawks—along with too many types of shorebirds to catalog. At dusk, the sound of avian life triumphant forms a mighty bursting chorus of voices, such a contrast with the silence of the marshes, whose own richness is more muted, almost watchful.

I wandered the island for many days, both its perimeter and the interior, getting a feel for it and what it contained. As I recorded my observations, I cursed the Southern Reach for not providing us with a map, even if I also knew that I would have tested any map provided to me and wound up doing almost as much work. Not just because I distrusted the Southern Reach, but also because I distrusted Area X. Yet when I was done with this initial inspection, I could not say there was anything preternatural or unusual about the island itself.

Other, perhaps, than the owl.







04: THE OWL


Did I find my husband? In a way, if not in the form in which I had known him. On the far side of the island, in the late afternoon, after I had burst through nettles and scrub and sticker, lacerating long grasses, all of it overshadowed by close-knit copses of wind-gnarled black pines—burst through to a tranquil cove that cupped a white-sand beach and shallows that extended a fair distance before the darkness of deep water took over. On the beach, a scattering of low-lying concrete pilings and rocks, all that remained of an abandoned pier from another age, created a perch for more than a dozen cormorants.

A single stunted pine the height of a person stood defiant amid rocks and cormorants alike, blackened and almost bare of needles. On one outstretched branch, the unlikely silhouette of a common horned owl with sharp tufted ears: rust-brown face with white feathers at chin and throat, mottled gray-and-brown body. My loud approach should have alarmed it, but this owl just perched there, surrounded by the cormorants sunning themselves. An unnatural scene, to me, and it brought me up short.

I thought at first the owl must be hurt, more so when I came closer and it still didn’t move, unlike the whirling circle of cormorants that, complaining bitterly, flew away, a long low line over the water, exiled to rove, restless. Any other owl would have taken wing and disappeared back into the forest. But instead, it remained glued to the ridged, scaly bark of the branch, staring out at the fading sun with enormous eyes.

Even when I stood right beside the tree, awkward on the rocks, the owl did not fly, did not look over at me. Injured or dying, I thought again, but cautious, ready to retreat, because an owl can be a dangerous animal. This one was huge, four pounds at least, despite its hollow bones, lightweight feathers. But nothing I had done had yet provoked it, and so I stood there as the sun began to set, the owl beside me.

I had studied owls early in my career and knew that neuroses were unknown among them as opposed to other, more intelligent bird species. Most owls are also beautiful, along with another quality that is hard to define but registers as calm in the observer. There was such a hush upon that beach, and one that didn’t register with me as sinister.

At dusk, the owl turned its fierce yellow gaze upon me at last, and with the tip of its outstretched wing brushing against my face, the bird launched itself into the air in a smooth, silent arc that sent it off toward the forest behind me. Forever gone, or so I believed, with any of a number of reasons to account for its odd behavior. The lines between the eccentricities of wildlife and the awareness imposed by Area X are difficult to separate at times.

I needed to seek shelter for the night, and I found on the far western edge of the beach a small circle of rocks around the blackened ash of an old fire—above the high-tide mark, set back almost into the beginning of the forest. I found, too, in the last glimmers of light, an old tent, faded by the sun, weathered and crumpled by storms. Someone had lived here for a time, and without daring to think who it might have been, I made camp there, started my own fire, cooked a rabbit I had killed earlier that afternoon. Then, tired, I fell asleep to the sound of the waves, under a soft and subdued canopy of stars.

I woke only once during the night and saw the owl perched opposite me across the fire, atop my backpack. It had brought me another rabbit. I dozed again, and it was gone when I woke.



I stayed there three days, and I admit I did so because of the owl, and because the cove was near-perfect; I could see spending my life there. But also because I wanted to know more about the person who had made the fire, lived in the tent. Even in disarray and so old, it was clearly a standard-issue tent, although it carried no Southern Reach logo on it.

A little ways into the forest behind the tent, I found an expedition-issue sidearm, much like my own, in a rotting holster, amid wildflowers and sedge weeds and moss. I found the undershirt from an expedition uniform, and then the jacket and socks, strewn across that expanse as if given up willingly, even joyously … or as if some animal or person had thrown them there. I did not bother to gather them up, to try to re-create this exoskeleton of a person. I would not find a name, I knew that, and I did not find a letter, either. I would never really know if it might have been my husband who had camped there or some other person even more anonymous to me.

And yet there was the owl, always watching over me, always nearby. Always a little closer, a little tamer, but never completely tame. It would drop twigs at my feet, at random, more as if through some absentmindedness than on purpose. It would bow at me, a typical owl behavior, then spend the next hours distant, almost sullen. Once or twice, it would perch at close to my height, and I would approach as an experiment, only for the owl to hiss at me almost like a cat, and beat its wings and fluff out its feathers until I had retreated. Other times, on a branch high up, the owl would sway and bob, bob and sway, moving its body from side to side while gripping its perch in the same place. Then look down at me stupidly.

I moved on, following the shore, sometimes also shadowed by the cormorants. I did not expect the owl to join me, but I am unashamed to say I was glad when it did. By the end of the second week, it ate from my hands at dusk, before going off to its nocturnal life. During the night I would hear its curious hollow hooting—a sound many find mysterious or threatening but that I have always found playful or deeply irreverent. The owl would reappear briefly toward dawn—once, in a tangle of feathers as it plunged its head into the sand and ruffled out its plumage, giving itself a dry bath and then picking at lice and other parasites.

The thought crept into my head when I wasn’t careful, and then I would banish it. Was this my husband in altered form? Did he recognize me, or was this owl simply responding to the presence of a human being? Unlike the uncanny presence of other animals, there was no such feeling here—no sense of it to me, at least. But, I reasoned, perhaps I had become acclimated by then. Perhaps I’d reached a kind of balance with the brightness that normalized such indicators.

When I came full circle, back to the ruined lighthouse, the owl stayed with me. He tried even less for my attention, but in the twilight would appear in the branches of a tree outside the lighthouse, and we would stand there together. Sometimes he would already be there by midafternoon, if I walked through the shade of the dark trees, and follow me, making great hoot-hoots to warn of my coming. But never earlier, as if he remembered that I hated the unnatural in animals, as if he understood me. Besides, he had his own business—hunting. After a week, though, he roosted in the shattered upper spire of the lighthouse. The cormorants, too, reappeared there, or perhaps they were not the same cormorants, but I had not seen so many of the birds in that place before my explorations.

During the day, the owl would sun himself up there before falling into a sleep that sometimes was accompanied by a low and nasal snore. During the night, I would fall asleep on the landing and above me hear, so faint, the whisper as his wings caressed the air on his flight to the forest to seek prey. In those transitional moments, between day and night, when anything seemed possible, or I tricked myself into believing that this was true, I began to talk to the owl. Even though I dislike anthropomorphizing animals, it did not seem important to withhold this communication because the evidence of his eccentric behavior was self-evident. Either he understood or did not, but even if not, sound is more important to owls than to human beings. So I spoke to him in case he was other than what he seemed, and as common courtesy, and as a way to help with the welling up of the brightness.

Despite this, which might be foolishness, how could I ever truly recognize in him the one I’d sought, ever cross that divide? Yet there grew to be a useful symbiosis in our relationship. I continued to hunt for him, and he continued to hunt for me, although with a kind of sloppiness, as if unintentional—rabbits and squirrels falling from his perch down to mine. In some ways, wordless on his end and based on the most basic principles of friendship and survival, this arrangement worked better than anything back in the wider world. I had still seen no person on the island, but now I found more evidence of a prior presence.

It was not what I’d expected.







05: THE SEEKER & SURVEILLANCE BANDITS


Returned from my exploration, with the owl as my companion, I now slowly took the measure of my immediate surroundings: the lighthouse, the buildings around it, and the town beyond. The town, which must have been abandoned long before the creation of Area X, consisted of a main street and a few side streets that then faded into the impression of dirt roads, the tire ruts overgrown with weeds. All of it empty; I could be the ruler of this place by default, if I wanted to be.

“Main Street” had become a kind of facade, having fallen to a disheveled army of vines and flowering trees and bushes and weeds and wildflowers. Squirrels and badgers, skunks and raccoons, had taken over the remains, ospreys nesting on the ruins of rooftops. In the upper story of a house or former business pigeons and starlings perched on gaping windows, the glass broken and fallen inside. It all had the rich scent of the reclaimed, of sweet blossoms and fresh grass in the summer, with the pungent underlying odor of animals marking their territory. It had also a hint of the unexpected for me, a kind of lingering shock to see these rough, rude memorials to the lives of human beings in a place I had thought largely free of them.

Here and there, I found more signs of expeditions that had reached the island and either gone back across the water or died here and been transformed here. An abandoned backpack with the usual map in it. A flashlight. A rifle scope. A water canteen. These were tantalizing remnants—indicators that I tried to read too much into, for reasons that revealed a weakness in me. It should have been enough to know others had come here first, and that others had sought answers, whether they had found them or not.

But there were sedimentary layers to this information, and some of the older materials, which I believed dated back to just before and right after the creation of Area X, interested me more. People had taken up residence here within that narrow spectrum, and those people went by the initials of S&SB, although I never once found a fragment that told me what these initials stood for. Nor could I recall, either back in the world or during our training for the expedition, ever hearing of such an organization. Not, of course, that the island had been given any thought or attention in that training. By then, any betrayal by the Southern Reach struck me as just more of the same.

In lieu of any other evidence, I called them the Seeker & Surveillance Bandits. It suited what I knew about them from the scraps they’d left behind, and for a time, it occupied my days to try to reconstruct their identity and their purpose on the island.

The leavings of the S&SB, their detritus, took the form of damaged equipment that I identified as meant to record radio waves, to monitor infrared and other frequencies, along with more esoteric machines that defeated my attempts to decode their purpose. Along with such broken flotsam, I uncovered weathered (often unreadable) papers and photographs, and even a few recordings that croaked out incomprehensible too-slow words as I plugged them into a failing generator that gave me only about thirty seconds of power at a time before cutting out.

All of this I found inside the abandoned buildings on Main Street, remains protected by fallen-in supporting walls or in basements where certain corners had escaped flooding. Burn marks existed in places where controlled fires had been started indoors. But I couldn’t tell if the S&SB had started these fires or if they had come later, during some desperate phase before everything had been assimilated by Area X. Looking at all of that ash, I realized that any attempt to reconstruct a sequence of events would be forever incomplete because someone had wanted to hide something.

I took what I found to the lighthouse and began to sort through it, such as it was, all under the watchful but unhelpful eye of the owl. Despite the oblique nature of what I had recovered, I began to piece together hints of purpose, suggestions of conspiracy. All of what I relate here is highly speculative but, I think, supported by the fragile evidence available to me.

The S&SB had begun their occupation of this island not with a mapping of the perimeter but with a thorough investigation of the ruined lighthouse, which meant they had come here with a specific purpose. That investigation had been twinned to establishing a kind of link between the lighthouse on the island and the one on the mainland. There were references to something that “might or might not” have been transferred, suggesting that perhaps the lens in the lighthouse I knew so well had originally come from here. But in context, this “might or might not” seemed almost certain to exist separate from the lens itself—or could exist separate. Torn pages from a book on the history of famous lighthouses, the lineage of lens manufacture and shipping, helped me little.

There also was debate as to whether they sought “an object or a recordable phenomenon,” which seemed to return to the idea of linking the two lighthouses; if a “phenomenon,” then this linkage was important. If an “object,” then the linkage might not be important, and either the island or the lighthouse on the mainland would no longer be of interest. Further, the nature of these fragments was contradictory as to their organization and sophistication. Some S&SB members seemed to lack even a rudimentary understanding of science and wasted my time with scrawlings about ghosts and hauntings and copied-down passages from books about demonic possession. The listing of stages interested me only inasmuch as I could transfer it to the biological world of parasitic and symbiotic relationships. Others among them lay out under the stars at night and recorded their dreams as if they were transmissions from beyond. As a kind of fiction, it enlivened my reading but was otherwise worthless.

Along with this ephemeral superstition, I would also group the lesser scientific observations, which reflected the involvement of third- or fourth-rate minds. Here, it was not so much the accuracy of the observations but the banality of the conclusions. Into this category fell extrapolations about “prebiotic” materials and “spooky action at a distance,” along with already debunked experiments from decades past.


What stood out from what I tossed on the compost heap seemed to come from a different sort of intelligence entirely. This mind or these minds asked questions and did not seem interested in hasty answers, did not care if one question birthed six more and if, in the end, none of those six questions led to anything concrete. There was a patience that seemed imposed and not at all a part of the swirling quicksilver consciousness that surrounded it. If I understood the scraps correctly, my pathetic attempt at playing oracle, this second type not only kept tabs on people living on the mainland, but on certain of its own fellow S&SB members. It did not have only experimentation on its collective mind.

Does the residue of a presence leave an identifiable trace? Although I could not be sure, I felt I had identified such a presence regardless—one that had infiltrated the S&SB late. A shift in command and control toward something more sophisticated, staring out at me from the pages I had found.

In among this detritus, these feeble guesses, the word Found! Handwritten, triumphant. Found what? But with so little data, even Found!, even the awareness of some more intelligent entity peering out from among the fragments led nowhere. Someone, somewhere had additional information, but the elements—Area X?—had so accelerated the decay of the documents that I could not glean much more, even though this was enough. Enough to suggest that there had been a kind of tampering with this coast before the creation of Area X, and my own experience to tell me that the Southern Reach had deliberately excised knowledge of the island from our expedition maps and briefings. These two data points, although more to do with absence than with positive confirmation, made me redouble my efforts looking for S&SB scraps amid the rubble. But I never found anything more than what I uncovered on my first, thorough investigation.







06: THE PASSAGE OF TIME, AND PAIN


I never had a country, never had the choice; I was born into one. But over time, this island has become my country, and I need no other. I never thought to seek the way out, back into the world. As the years passed and no one else reached my island refuge, I began to wonder if the Southern Reach existed anymore—or if it had ever existed, that perhaps there had never been another world or an expedition, and I had suffered a delusion or trauma, a kind of memory loss. One day, perhaps, I would wake up and recall it all: some cataclysm that had left me the only person in this place, with just an owl to talk to.

I survived storms that gusted in suddenly, and drought, and a nail through my foot when I wasn’t careful. I survived being bitten by many things, including a venomous spider and a snake. I learned to become so attuned to my environment that after a time no animal, natural or unnatural, shied away at my presence, and for this reason I no longer hunted anything but fish unless forced to, relying more and more on vegetables and fruit. Although I thought I grew attuned to their messages as well.

In the lengthening silence and solitude, Area X sometimes would reveal itself in unexpected ways. I began to perceive infinitesimal shifts in the sky, as if the pieces did not quite fit together … and to acquire from the habitat around me a sense of invisible things stitching through, phantoms that almost made me reconsider my antipathy for the S&SB’s emphasis on the supernatural.

Standing in a clearing one evening, as still as possible, I felt a kind of breath or thickness of molecules from behind that I could not identify, and I willed my heartbeat to slow so that for every one of mine the hearts of the tree frogs throating out their song might beat twenty thousand times. Hoping to be so quiet that without turning I might hear or in some other way glimpse what regarded me. But to my relief it fled or withdrew into the ground a moment later.

Once, the sky broke open with rain in an unnatural way, and through the murk an odd light burned at the limits of my vision. I imagined it was the far-off lighthouse, that other expeditions had been sent in after me. But the longer I stared the more the light appeared to be cracking open the darkness, through which I glimpsed for a moment dissipating shadows that could have been peculiar storm clouds or the reverse quickening of some type of vast organism. Such phenomena, experienced off and on these past thirty years, have also been accompanied by a changing of the night sky. On such nights, presaged only by a kind of tremor in the brightness within me, there is never a moon. There is never a moon, and the stars above are unfamiliar—they are foreign, belonging to a cosmology I cannot identify. On such nights, I wish I had decided to become an astronomer.

On at least two occasions, I would define this change as more significant, as a kind of celestial cataclysm, accompanied by what might be earthquakes, and cracks or rifts appearing in the fabric of the night, soon closing, and with nothing but a greater darkness seen shining through. Somewhere, out in the world or the universe, something must be happening to create these moments of dysfunction. At least, this is my belief. There is a sense of the world around me strengthened or thickened, the weight and waft of reality more focused or determined. As if the all-too-human dolphin eye I once glimpsed staring up at me is with each new phase further subsumed in the flesh that surrounds it.

Beyond these observations, I have a single question: What is the nature of my delusion? Am I hallucinating when I see the night sky that I know? Or when I see the one that is strange? Which stars should I trust and navigate by? I stand in the ruined lighthouse some nights and look out to sea and realize that in this form, this body, I will never know.

My survival has also, to put it bluntly, been predicated by hurting myself. By the time I stood on the shore opposite the island, about to swim over, I was using pain to push the brightness back. The ways were myriad and I was precise. You can find methods to almost drown, to almost suffocate, that are not as onerous as the thought might suggest. Ways to suggest the infliction of pain that can fool whatever lies within you. A rusty nail. A snake’s venom. As a result, pain does not much bother me anymore; it gives me evidence of my ongoing existence, has saved me from those times when, otherwise, I might have stared so long at wind and rain and sea as to become nothing, to just disappear.

In a separate document, I have listed the best, least intrusive approaches, which I realize may seem morbid, even though I consider it an absurd method of chronicling my days. I have also noted the rotation of cycles that has proven most effective. Although, given the choice, I would not recommend this approach—you become acclimated to it, like doing the chores or foraging for food.

After so much time, pain has become such a familiar and revisited friend that I wonder if I will notice him more now that I have stopped my regimen. Will an absence of pain be harder to get used to? I suspect that this concern will be forgotten amid so many other adjustments that must be made. For, having found so many ways to put it off, I believe that my transformation will be more radical than it might have been, that I might indeed become something like the moaning creature. Will I see the real stars then?



Sometimes, too, pain comes at you unexpectedly; you don’t have to generate it, don’t have to will it consciously upon yourself. It’s just there. The owl that has been my companion these thirty years died a week ago, without my being able to help, without knowing until too late. He had become an old owl, and although his eyes were still enormous and bright, his colors had faded, his camouflage tattered; he slept more and did not go out to hunt as often. I fed him mice by hand in his redoubt at the top of the ruined lighthouse.

I found him in the forest, after he had been missing for a few days, and I had finally gone out to search for him. From what I can reconstruct, he had become injured, perhaps from frailty or the onset of blindness, broken his wing, and settled on the forest floor. A fox or pair of foxes had probably gotten to him. He lay there splayed out in a mottled flurry of brown and dark red, eyes shut, head fallen to the side, all the life having left him.

My microscope had long since been abandoned in a corner of the lighthouse grounds, overtaken by mold, half buried there by the simple passage of years. I had no heart to take samples, to discover what I already knew: that, in the end, there was nothing a microscope could tell me about the owl that I had not learned from my many years of close interactions and observation.

What am I to say? That I do not miss him?








PART III
OCCULTING LIGHT









0011: GHOST BIRD


What kind of life was this, where you could read a letter from your own haunted twin? That you could live within the memories of another and think of them as real, a second skin, and yet so utterly false. This is who she had been. This is what she had thought, and how she had lived. Should that now be Ghost Bird’s life, too, her thoughts? Anger and awe warred within—and no one to push either emotion onto, except herself. She had to let them battle like a second heartbeat and trust that her reaction was not just the mirror reflecting what it saw. That even if she was a mistake, she had become a viable mistake—a mutation, not an anomaly like the moaning creature. Long-moldering bones trapped in the marshes.

There were questions she did not want to ask, because if she did they would take on detail and weight and substance, flesh and skin reclothing the arch of ribs. Wonders and horrors alike she could compartmentalize, but Control, at least, might never be ready, and on some level it was wearying to push, to have that kind of purpose. It seemed to push against the reality of Area X, to say that even she had learned nothing from being her. Should she even try, knowing that it wasn’t fair, that they had all traveled too far, too fast, even Grace with her three-year head start?

It was dusk now, almost nightfall, and into the silence and gathering shadows, Grace took the lead, said: “We’re astronauts. All of the expedition members have been astronauts.”

That should have been comforting in its way, a kind of anchor, but Control’s face had become a resolute mask that said he didn’t want to deal with this, that, defiantly, he wanted only to bury his nose in what was comfortable. He clutched the yellowing pages of the biologist’s letter tight in his left hand, while the biologist’s journal, which Grace had rescued from the lighthouse, lay on his lap. It had interested Ghost Bird to read it, to fill in the final gaps, and yet what gaps remained despite it. The white light at the bottom of the tower. The manifestation of the lighthouse keeper within the Crawler. These were things she distrusted without seeing them for herself. But to Control she knew it would just register as new evidence, new hope—information that might provide a solution, a sudden fix. As if Grace’s scrutiny and thoughts about them were not enough.

“We’re not on Earth,” Ghost Bird said. We cannot be on Earth. “Not with that much distortion of time. Not with the things the biologist saw.” Not if they wanted to pretend that there were rules in place, even if the rules had been obscured, made unclear, withheld. But was that true? Or had time just become irrational, inconsistent?

Still that reluctance, and the distance it created between her and them, until Grace finally said, “That was my conclusion, one of the theories put forward by the science division.”

“A kind of wormhole,” Control said. The limit of how far he could go; anything more would be pulled out of him by the brightness.

A disbelieving stare from Grace. “Do you think Area X builds spaceships, too? Do you think Area X traverses interstellar space? Wormholes? Think of something more subtle, something peering through what we think of as reality.”

Flat, clipped words, stripped of the awe that should have animated them. Because she’d had those extra three years? Because she was thinking of loved ones back home?

Control, so slowly, almost as if in a hypnotized state: “Everything in Area X that we thought was degrading too rapidly … most of it was just getting old.”

Some things were very old indeed—the remnants of the village and the various sedimentary layers of those journals under the trapdoor in the lighthouse. So much more time had passed in Area X after the border came down, before the first expedition had gone in. People could have lived in Area X for much, much longer after the border came down than anyone had thought.

“How was this not known before,” Control said. “How was this not clear before.” As if some elemental force of repetition might bring about a swift justice against those who had obstructed his access to the truth. Instead, repetition just underscored their ignorance.

“Corrupted data,” Grace said. “Skewed samples. Incomplete information.”

“I don’t know how—”

“She means,” Ghost Bird said, “that so many expeditions came back disoriented, damaged, or not at all, that the SR had no reliable samples.” She meant that the time dilation must be more severe when Area X shifted or underwent a change, and otherwise must be almost unmeasurable.

“She’s right,” Grace said. “We never had anyone who lived long enough in Area X or saw so clearly and managed to write down their observations.” Conflicting data, conflicting purposes. An opponent that didn’t make it easy.

“But do we believe the biologist?” Control asked. Because the theories of the biologist’s copy might be suspect? Because he wasn’t built for this and Ghost Bird was.

“Do you believe me?” Grace said. “I’ve seen strange stars in the sky at night, too. I have seen the rifts in the sky. I have lived here three years.”

“Then tell me—how can the sun shine, the stars, the moon? If we are not on Earth?”

“That’s not the critical question,” Ghost Bird said. “Not for organisms that are so masterful at camouflage.”

“Then what is?” Control frustrated, trying to take in the enormity of the idea, and Ghost Bird found it painful to watch.

“The critical question,” Grace said, “is what is the purpose of this organism or organisms. And how do we survive.”

“We know its purpose,” Control said. “Which is to kill us, to transform us, to get rid of us. Isn’t that what we try to avoid thinking about? What the director, you”—pointing at Grace—“and Cheney and all the rest had to keep suppressing? The thought that it just wants to kill us all.”

“You think we didn’t have these conversations a thousand times?” Grace said. “You think we didn’t go around and around trying to get out of our circles?”

“People make patterns all the time without realizing it,” Ghost Bird said. “An organism can have a purpose and yet also make patterns that have little to do with that purpose.”

“So fucking what,” Control snarled, a trapped animal. “So fucking what?”

Ghost Bird exchanged a stare with Grace, who looked away. Control wasn’t prepared to receive this knowledge. It was eating him from the inside out. Maybe something specific would distract him.

“There’s a lot of energy being generated and discharged,” she said. “If the border is a kind of membrane, it could be a case of dumping it somewhere else—think of how things disappear when they come into contact with the border.”

“But they don’t disappear, do they?” Grace said.

“I don’t think so. I think they get sent somewhere.”

“Where?” Control asked.

Ghost Bird shrugged, thinking about the journey into Area X, and the devastation and destruction she had seen. The ruined cities. Was that real? Something that gave them a clue? Or just a delusion?

Membranes and dimensions. Limitless amounts of space. Limitless amounts of energy. Effortless manipulation of molecules. Continual attempts to transform the human into the non-human. The ability to move an entire biosphere to another place. Right now, if the outside world existed, it would still be sending radio-wave messages into space and monitoring radio-wave frequencies to seek out other intelligent life in the universe. But Ghost Bird didn’t think those messages were being received. Another way people were bound by their own view of consciousness. What if an infection was a message, a brightness a kind of symphony? As a defense? An odd form of communication? If so, the message had not been received, would probably never be received, the message buried in the transformation itself. Having to reach for such banal answers because of a lack of imagination, because human beings couldn’t even put themselves in the mind of a cormorant or an owl or a whale or a bumblebee.


Did she want to ally herself to such a lack, and did she have a choice?



From the window the low buildings were revealed as facades: bruised and ruined cinder-block houses with the roofs gone, vines bursting out, and the worn white paint of the sides that lay in grainy despondency, unable to contain the tangled green. In among that unintended terrarium: a row of little crosses stuck in the soil, fresh enough to have been bodies buried by Grace. Perhaps she’d lied and a handful of others had followed her over to the island, only to meet some fate Grace had avoided. She’d heard almost the entire conversation between Control and Grace, had been ready to intervene if Grace had not taken the gun from Control’s head. No one could drug her if her body didn’t want it done. She wasn’t built like that. Not anymore.

But she didn’t like the view, felt some kind of instinctual discomfort at the sight of the damaged road, the “scrapes” on the forested hills that looked less like clearings in the late-afternoon sun and more like a kind of violence. The seaward window looked out on calm seas and a mainland rendered normal and perhaps even ordinary. Yet the distance disguised the havoc wreaked on the convoy.

Behind her, Grace and Control talked, but Ghost Bird had disengaged. It was a circular discussion, a loop that Control was creating to trap himself inside of, to dig the trenches, the moat, that would keep things out. How is this possible, how is that possible, and why—agonizing over both what he knew or thought he knew and what he could never, ever know.

She knew where it would all lead, what it always led to in human beings—a decision about what to do. What are we going to do? Where do we go from here? How do we move forward? What is our mission now? As if purpose could solve everything, could take the outlines of what was missing and by sheer will invoke it, make it appear, bring it back to life.

Even the biologist had done it, creating a pattern out of what might be random—correlating eccentric owl behavior with her lost husband. When it might have been the evidence of, the residue of, some other ritual entirely—and thus her account of the owl no more on target than her assertions about the S&SB. You could know the what of something forever and never discover the why.

The allure of the island lay in its negation of why—both for the biologist and, Ghost Bird guessed, for Grace, who had lived here with this knowledge for almost three years, as it ate at her. Ate at her still, the relief of companions having done nothing to take the edge off, Ghost Bird observing her from the window and wondering if she still withheld some vital piece of information—that her watchfulness and the evidence that she didn’t sleep well provided the outline of a different, undisclosed why.

She felt so apart from both of them in that moment, as if the knowledge of how far they might be from Earth, of how time passed, ruthless, had pushed them away, and she was looking at them from the border—peering in through the shimmering door.

Control had started to return to safe ground of subjects like the lighthouse keeper, like Central. So there wouldn’t be galaxies bursting in his brain like fireworks and the Southern Reach become a redoubt of Area X and humans turning into creatures with a purpose known only to the stitching in the sky, perhaps.

“Central kept the island a secret all this time. Central buried it, buried the island, just kept sending expeditions out here, to this … this fucking ugly place, this place that isn’t really even where it’s supposed to be, this fucking place that just keeps killing people and doesn’t fucking even give you the chance to fight back because it’s always going to win anyway and the…” Control couldn’t stop. He wasn’t going to stop. All he might do is pause, trail off, and then take it up again.

So after a time, Ghost Bird stopped him. She knelt beside him, gently took the biologist’s letter and journal from him. She placed her arms around Control and held him, while Grace looked elsewhere in embarrassment, or a suppression of her own need for comfort. He thrashed in Ghost Bird’s arms, resisting, her feeling the preternatural warmth of him, and then eventually he subsided, stopped fighting, held her loosely, then held her tightly while she said not a word because to say anything—anything at all—would be to humiliate him, and she cared more about him than that. And it cost her nothing.

When he was still, she disengaged, stood, directed her attention to Grace. There was still a question to ask. With no sound from the querulous nesting birds or, indeed, much sound at all intruding beyond the waves and wind, their own breathing, and Grace rolling a can of beans back and forth with her foot.

“Where is the biologist now?” Ghost Bird asked.

“Not important,” Control said. “The least thing now. A fly or a bird or something. Or nothing. Dead?”

Grace laughed at that, in a way Ghost Bird didn’t like.

“Grace?” Not about to let her get out from under an answer.

“Yes, she is definitely still alive.”

“And where is she?”

“Somewhere out there.”

The sonorous sound now rising. The distant sense of weight and movement and bulk and substance and intent, and something in Ghost Bird’s mind linked to it, and no way to undo that.

“Not somewhere out there,” Ghost Bird said.

Grace, nodding now, frightened now. This thing she couldn’t tell them on top of all the impossible things she’d had to tell them.

“The biologist is coming here.” Coming back to where the owl had once roosted. Coming down to the place where her doppelgänger now stood. That sound. Louder now. The snapping of tree branches, of tree trunks.

The biologist was coming down the hillside.

In all her glory and monstrosity.



Ghost Bird saw it from the landing window. How the biologist coalesced out of the night, her body flickering and stitching its way into existence, in the midst of a shimmering wave that imposed itself on the reality of forested hillside. The vast bulk seething down the hill through the forest with a crack and splinter as trees fell to that gliding yet ponderous and muffled darkness, reduced to kindling by the muscle behind the emerald luminescence that glinted through the black. The smell that presaged the biologist: thick brine and oil and some sharp, crushed herb. The sound that it made: as if the wind and sea had been smashed together and in the aftershock there reverberated that same sonorous moan. A seeking. A questing. A communication or communion. That, Ghost Bird recognized; that, she understood.

The hillside come alive and sliding down to the ruined lighthouse, at a steady pace like a lava flow. This intrusion. These darknesses that re-formed into a mighty shape against the darkness of the night sky, lightened by the reflections of clouds and the greater shadow of the tree line and the forests.

It bore down on the lighthouse, that strange weight, that leviathan, still somehow half here and half not, and Ghost Bird just stood at the window waiting for it, while Grace and Control screamed at her to come away, to get away, but she would not come, would not let them pull her from the window, and stood there like the captain of a ship facing a monumental storm, the waves rising huge against the window. Grace and Control gone, running down the stairs, and then that great bulk was shoved up against the window and smashing into the doorway below in a crack and crumble of stone and brick. Leaning against the lighthouse, and the lighthouse resisting, but only just.

The song had grown so loud as to be almost unbearable. Now like deep cello strings, now like guttural clicking, now eerie and mournful.

The great slope of its wideness was spread out before Ghost Bird, the edges wavery, blurred, sliding off into some other place. The mountain that was the biologist came up almost to the windowsill, so close she could have jumped down onto what served as its back. The suggestion of a flat, broad head plunging directly into torso. The suggestion, far to the east, already overshooting the lighthouse, of a vast curve and curl of the mouth, and the flanks carved by dark ridges like a whale’s, and the dried seaweed, the kelp, that clung there, and the overwhelming ocean smell that came with it. The green-and-white stars of barnacles on its back in the hundreds of miniature craters, of tidal pools from time spent motionless in deep water, time lost inside that enormous brain. The scars of conflict with other monsters pale and dull against the biologist’s skin.

It had many, many glowing eyes that were also like flowers or sea anemones spread open, the blossoming of many eyes—normal, parietal, and simple—all across its body, a living constellation ripped from the night sky. Her eyes. Ghost Bird’s eyes. Staring up at her in a vast and unblinking array.

As it smashed into the lower floor, seeking something.

As it sang and moaned and hollered.

Ghost Bird leaned out the window, reached out and pushed through the shimmering layer, so like breaking the surface of a tidal pool to touch what lay within … and her hands found purchase on that slick, thick skin, among all of those eyes, her eyes, staring up at her. She buried both hands there, felt the touch of thick, tough lashes, felt the curved, smooth surfaces and the rough, craggy ones. All of those eyes. In the multiplicity of that regard, Ghost Bird saw what they saw. She saw herself, standing there, looking down. She saw that the biologist now existed across locations and landscapes, those other horizons gathering in a blurred and rising wave. There passed between the two something wordless but deep. She understood the biologist in that moment, in a way she had not before, despite their shared memories. She might be stranded on a planet far from home. She might be observing an incarnation of herself she could not quite comprehend, and yet … there was connection, there was recognition.

Nothing monstrous existed here—only beauty, only the glory of good design, of intricate planning, from the lungs that allowed this creature to live on land or at sea, to the huge gill slits hinted at along the sides, shut tightly now, but which would open to breathe deeply of seawater when the biologist once again headed for the ocean. All of those eyes, all of those temporary tidal pools, the pockmarks and the ridges, the thick, sturdy quality of the skin. An animal, an organism that had never existed before or that might belong to an alien ecology. That could transition not just from land to water but from one remote place to another, with no need for a door in a border.

Staring up at her with her own eyes.

Seeing her.








0012: THE LIGHTHOUSE KEEPER



Repainted black daymark, seaward side; ladder may need to be replaced, rickety. Tended to the garden most of the day, ran errands. Went on a hike late in the day. Sighted: a muskrat, possum, raccoons, red foxes up a tree at dusk, resting in crooks like crooks. Downy woodpecker. Redheaded woodpecker.




A thousand lighthouses burned to columns of ash along the coastline of an endless island. A thousand blackened candles trailing white smoke from atop the broad, broken head of a monster rising from the sea. A thousand dark cormorants, wings awash in crimson flames, taking flight from the waves, eyes reflecting the wrath of their own extinction. Who maketh his angels spirits; his ministers a flaming fire.

Saul woke coughing in the darkness, sweating from a thin, flat heat that flared up in wings across the bridge of his nose and over his eyes. Leaning forward through his skull to kiss that heat came the now-familiar pressure, which he’d described to the doctor in Bleakersville a couple of days ago as “dull but intense, somehow like a second skin on the inside.” That sounded bizarre, wasn’t accurate, but he couldn’t find the right words. The doctor had looked at him for a moment, almost as if Saul had said something offensive, and then diagnosed his condition as “an atypical cold, with a sinus infection,” sent him on his way with useless medicine to “clear up your sinus cavity.” His word was in mine heart as a burning fire shut up in my bones.

There came a whispering again, and instinctually he reached a hand out to find his lover’s shoulder, chest, but gripped only the sheets. Charlie wasn’t there, wouldn’t be back from his night gig for another week at the earliest. Unable to tell him the truth: that he still didn’t feel right, not a sickness in the normal way, not what the doctor had diagnosed, but something hiding inside, waiting for its moment. A paranoid thought, Saul knew. It was a cold, or maybe a sinus infection, like the doctor had said. A winter cold, like he’d had in the past, just with night sweats, nightmares, and verse spilling out of him, this strange sermon that spiraled up into his thoughts when he wasn’t vigilant, was coiled there now. And the hand of the sinner shall rejoice, for there is no sin in shadow or in light that the seeds of the dead cannot forgive.

He sat up abruptly in bed, stifled another cough.


Someone was in his lighthouse. More than one person. Whispering. Or maybe even shouting, the sound by the time it infiltrated the brick and stone, the wood and steel, brought to him through a distance, a time, that he couldn’t know. The irrational thought that he was hearing the ghosts of dozens of lighthouse keepers all at once, in a kind of threnody, the condensed chorus of a century. Another phantom sound?

The whispering, the mumbling, continued in a matter-of-fact way, without emotion, and this convinced him to investigate. He roused himself from bed, put on jeans and a sweater, and taking up the ax on the wall—a monstrous and unwieldy pendulum—he padded up the stairs in his bare feet.

The steps were cold and the spiral dark, but he didn’t want to risk turning on the lights in case a real intruder waited above. At the landing, the moon shone in at an angle, making the chairs there, the table, look like angular creatures frozen by its glow. He paused, listening. The waves below, their soft hush, stitched through with the sudden chatter of bats, close and then gone, as their echolocation pushed them away from the lighthouse walls. There should have been a hum in the background, too, a kind of purr from above, but he could not hear it. Which meant no light shot out across twenty miles to guide the ships.

He continued up as fast as he could, fueled by an anger that cut through the haze of his sickness, wanted confrontation. And he said unto me, My grace is sufficient for thee: for my strength is made perfect in weakness.

When he barged into the lantern room, it was to the sight of the blue-black sky filled with stars—and to three figures, two standing, one bent over in front of the extinguished lens. All three holding tiny flashlights, the pinpricks of that illumination only intensifying his sense of their guilt, their complicity, but in what?

All three were staring at him.

He raised his ax in a threatening way and hit the switch, flooding the room with light.


Suzanne and a woman he didn’t know stood by the door to the railing, dressed all in black, with Henry on his knees in front of them, almost as if he’d been dealt a blow. Suzanne looked offended, as if he’d burst in on them in their own home. But the stranger hardly acknowledged his presence, stood there with arms crossed, oddly relaxed. Her hair was long and coiffed. She was dressed in an overcoat, dark slacks, and a long red scarf. Taller than Suzanne, she had a way of staring at him that made him concentrate on Henry instead.

“What the hell are you doing here?”

Their calm faced by a man with an ax baffled him, took some of the ire out of him, this delay between accusatory question and any response. Even Henry had composed himself, gone from a look almost of fear to a thin smile.

“Why don’t you go back to sleep, Saul,” Henry said, unmoving. “Why don’t you go back to bed and let us finish up. We won’t be long now.”

Finish up with what? Henry’s ritual humiliation? His usually perfect hair was mussed, his left eye twitching. Something had happened here, right before Saul had burst in. The condescension hit Saul hard, turned bewilderment and concern back into anger.

“The hell I will. You’re trespassing. You broke in. You turned off the light. And who is this?” What was the woman to Suzanne and Henry? She did not seem to even belong to the same universe. He was more than sure that the bulge under her overcoat was a gun.

But he wasn’t going to get an answer.

“We have a key, Saul,” Henry said in a cloying tone, as if trying to soothe Saul. “We have a permit, Saul.” Head turned a little to the side. Appraising. Quizzical. Telling Saul that he was the unreasonable one—the one interrupting Henry in his important studies.

“No, you broke in,” he said, retreating to an even safer position, confused by Henry’s inability to admit this basic fact, confused by the way the strange woman now regarded him with a kind of gunslinger’s sangfroid. “You turned off the light, for Chrissake! And your permit says nothing about sneaking around at night while I’m asleep. Or bringing … guests…”

Henry ignored all of that, got up, and, with a quick glance at the woman and Suzanne, came closer than Saul wanted. If Saul took even two steps back he’d be stumbling down the stairwell.

“Go back to sleep.” An urgency there, a whispered quality to the words, almost as if Henry was pleading with him, as if he didn’t want the woman or Suzanne to see the concern on his face.

“You know, Saul,” Suzanne said, “you really don’t look well. You are sick and need to rest. You are sick and you want to put down that very heavy ax, this ax that just looks so heavy and hard to hold on to, and you want to put it down, this ax, and take a deep breath and relax, and turn around and go back to sleep, go to sleep…”

A sense of drifting, of sleepiness, began to overtake Saul. He panicked, took a step back, swung the ax over his head, and, as Henry brought his hands up to protect himself, buried the axhead in the floorboards. The impact reverberated through his hands, jamming one of his wrists.

“Get out. Now. All of you.” Get out of the lighthouse. Get out of my head. In the darkness of that which is golden, the fruit shall split open to reveal the revelation of the fatal softness in the earth.

Another long silence spread, and the stranger seemed to grow taller and straighter and somehow more serious, as if he had her full attention. Her coldness, her calm, scared the shit out of him.

“We’re studying something unique, Saul,” Henry said finally. “So perhaps you can forgive our eagerness, our need to go the extra mile—”

“Just get the hell out,” Saul said, and wrenched the ax free, although it cost him. Held it high on the handle, because in such close quarters it would be no use to him otherwise. There was such a terror in him now—that they wouldn’t go, that he couldn’t make them get the hell out. While still in his head a thousand lighthouses burned.

But Henry just shrugged, said, “Suit yourself.”

Staunch though he felt weak, to fill the silence they kept leaving like a trap: “You’re done here. I’m calling the police if I ever see you here again.” Curious, the words that came out of his mouth, that he meant them and yet was examining them already for their truth.

“But it is going to be a beautiful morning,” Suzanne said, the words hurled at him with a knife’s blade of sarcasm?

Henry almost contorted himself to avoid brushing against Saul as they passed by, as if Saul were made of the most delicate crystal. The woman gave him a mysterious smile as she turned into the spiral leading down, a smile full of teeth.

Then they disappeared down the steps.



When he was sure they weren’t coming back, Saul leaned over to switch on the lens. It would need some time to warm up, and then he would have to go through the checklist of tests to ensure Henry and his acolytes hadn’t changed the direction of the main reflective surfaces within the lens. In the meantime, still holding the ax, he decided he would go downstairs to make sure the odd three hadn’t lingered.

When he reached the bottom, he found no sign of them. Opening the front door, he expected to see them walking across the lighthouse grounds or getting into a car. But even when he turned on the lawn lights, there was no sign of them or of a vehicle. Not enough time had passed. Had they run part of the way and disappeared into the hazy gloom of the beach? Or scattered into the pines, hidden in the marshes, become one with the shadows there?

Then he heard the faint sound of a motorboat over the waves. A boat that must be running without lights. The only illumination now besides the moon and stars came from the faint red dot still pulsing from the island.



Back at the front door, though, a shadow waited for him. Henry.

“Don’t worry, it’s just me,” Henry said. “The other two are gone.”

Saul sighed, leaned on his ax. “Will you never just leave, Henry? Will you continue to be such a burden?” But he was relieved Suzanne and the unknown woman hadn’t remained behind.

“A burden? I’m a kind of gift, Saul. Because I understand. I know what’s going on.”

“I’ve told you I don’t know what you’re talking about.”

“Saul, I made the hole in the lens, while Suzanne was away. I’m the one.”

Saul almost laughed. “And that’s why I should listen to you? Because you vandalized my lighthouse?”

“I did it because I knew something must be in there. Because there was this one spot where none of my equipment registered … anything.”

“So what?” Didn’t that just mean that trying to find strange things with uncertain instruments was a losing game?

“Saul, why would you look so haunted if this place wasn’t haunted also? You know, just as I know. Even if no one else believes.”

“Henry…” Should he launch into an explanation of why faith in a God did not automatically mean a faith in spirits?

“You don’t need to say anything. But you know the truth—and I’ll track it down, too. I’ll find it.”

The eagerness in Henry, the way he fairly thrummed with it, shocked Saul. It was as if Henry had thrown aside a disguise, laid bare his soul, and beneath that guarded exterior Saul had discovered one of the more virulently rigid of his flock from back north. The chosen ones who would never be dissuaded, the “Séance” side of their little brigade. He didn’t want a follower.

“I still don’t know what you’re talking about.” Obstinate, because he didn’t want to be dragged into this, because he felt so ill. Because a few strange dreams did not add up to what Henry wanted them to add up to.

Henry ignored him, said, “Suzanne thinks the catalyst was something they brought with them. But that’s not true, even if I can’t tell you what combination of steps or processes brought us to this point. And yet, it happened. After we’ve spent so many years of searching in so many places with so little to show for it.”

Against his better judgment, because more and more Henry looked like a victim to him, Saul said, “Do you need help? Tell me what’s going on, and maybe I can help you. Tell me who that woman was.”

“Forget you saw her, Saul. You’ll never see her again. She doesn’t care about the supernatural world or getting to the truth, not really.”

Then Henry smiled and walked away, toward what destination Saul had no idea.







0013: CONTROL


Half the wall exploded and a thousand eyes peered in as Control sprawled from the impact in the dust and debris. His head throbbed and there was pain in his side and his left leg, but he forced himself to lie still. He was playing dead just to keep his head. He was playing dead to keep his head. A line from a book about monsters his father had read to him as a child. Rising out of a place long forgotten like a flare shot into the sky. Knocked into his brain, it kept looping. Playing dead to keep his head. The brick dust settling now, those eyes still an awful pressure. Even as the crunch of glass—the obliterating sound of that, the questing horror of that—sounded near his ear, and then the weight shifting near his legs. He fought the impulse to open his eyes, because he had to play dead to keep his head. Somewhere to his right, the knife he’d dropped, and his father’s carving falling out of his pocket. Even sprawled as he was sprawled, seeking it with a trembling hand, reflexively. He was shivering, he was shaking, the reverberations of the creature’s passage creating a pain like cracks and fissures in his bones, the brightness trying to escape, the part of him that was lonely, that wanted to reach out. Playing dead. To keep his head.

The glass crunch, the crunch glass, and its source beyond the wall, exploring inward, held his full attention. Boot? Shoe? Foot? No. Claws? Hooves? Cilia? Fins? Suppressed a shudder. Could he reach his knife? No. If he could have reached his knife in time, if his knife had been any help, it wouldn’t have happened like this, except, yes, it was always going to be like this. Border breach, but there was no border here. It had all been moving so slow, like a journey that meant something, and now so fast. Too fast. Like breath that had become light, gone from mist to a ray, slashing out toward the horizon but not taking him with it. On the other side of the half-demolished wall, a new thing? An old thing? But not a mistake. Was there anything in it now of what he’d once known through its surrogate? Because he recognized its eyes.

Some part of it enveloped him, held him there, against the floor, while he screamed. Something like an eclipse in his head, a thick, tactile eclipse, pushing out his own intent. Questing through his mind for something else entirely, making him turn inward to see the things Lowry had put there, the terrible, irrevocable things, and how his mother must have helped Lowry. “Check the seats for loose change,” Grandpa Jack had said, or had he? The heavy shape of the gun in his hands, Grandpa Jack’s greedy gaze, and yet even that childhood memory seemed as hazy as smoke curling up from the cigarette of someone who stood in shadow at the far end of a long, darkened room.

Those thousands of eyes regarding him, reading him from across a vast expanse of space, as if the biologist existed simultaneously halfway across the universe. The sensation of being seen and then relief and a stabbing disappointment as it withdrew, spit him out. Rejected him.

There came a sound like a weight leaving the sky, a plunging toward the waves, and the awful weight of a pushing against the air lessened, and the restless agony in his bones receded, and he was just a dirty, spent figure weeping on the floor of a ruined lighthouse. With words like collateral damage and containment and counterattacks blossoming like old spells, incantations that worked in other, far distant, lands but not here. He was back in control, but control was meaningless. His father’s sculptures in his old backyard were tipping over, one after the other. The chess moves between them in those last days before his father had died. The pressure of the piece between his fingers as he moved it, and the empty air as he let go.

Silence then. An absence into which the brightness again took up sentinel duty, swung around with ever-greater confidence to peer at him like the leviathans from his dreams. Perhaps unaware of what it protected, what it lived within.

Except he would never forget now.



Later, much later, familiar steps, and a familiar voice—Grace, extending a hand.

“Can you walk?”

Could he walk? He felt like an old man leveled by a blow from an invisible fist. He had fallen into a deep, dark, narrow fissure and now had to crawl up out of it.

“Yes, I can walk.”

Grace handing him his father’s carving, him taking it.

“Let’s go back up to the landing.”

There was a huge hole in the side of the first-floor wall. The night peered in from it. But the lighthouse had held.

“Yes, the landing.”

He would be safe there.

He wouldn’t be safe there.



Control lay there, back on the landing, sprawled across a blanket, looking up at the paint-peeled ceiling mottled by candlelight. Everything seemed so far away. Such an overwhelming psychic sense of their distance from Earth, that there might not now be astronomers, might never be astronomers who, all-knowing, could even make out the speck that was the star around which they must revolve. He found it hard to breathe, kept calling forth another passage from the pages of Whitby where the man almost waxed poetic: “Area X has been created by an organism left behind by a civilization so advanced and so ancient and so alien to us and our own intent and our own thought processes that it has long since left us behind, left everything behind.”

Wondering, too, because of all that the biologist’s intrusion had knocked loose in his head … if there was any evidence he’d ever sat in the backseat of his grandfather’s muscle car—if somewhere at Central you would find black-and-white photos shot from farther down the street, through the windshield of a car or a van. An investment. A divestment. The start of it all. He’d had dreams of cliffs and leviathans and falling into the sea. But what if the leviathans were back at Central? The shadowy forms mere outlines of memories he could not quite recall, overlaid with those that he should not remember because they had never occurred. Jump, a voice had said, and he had jumped. Two days lost at Central before he came to the Southern Reach, and only his mother’s word for it that he was being paranoid … But it was such a weight, so exhausting to analyze, as if the Southern Reach and Area X both interrogated him.

Hello, John, said some version of Lowry in his head. Surprise.

Fuck you.

Seriously, John? And here I thought you knew all along, the game we were playing. The game we’ve always been playing.

His lungs felt heavy, thick, as Grace checked him out, bandaged his elbow, told him, “You’ve bruised some ribs and your hip is bruised, too, but you seem able to move everything.”

“The biologist … she’s really gone?” This leviathan that has taken the terroir of a place and made it its own. Every moment that passed, the gospel of Whitby made more and less sense to him. Such an inconsistent heartbeat. Such simplicity to concentrate on those three pages, to focus on the parts so smudged he had to interpret the words or to smooth out a curled corner, than on the fact that the sun should not be shining above, that the sky could peel back to reveal a celestial landscape perhaps never dreamed of by humankind, the weight of that oppressive, a beast bearing down on the very center, which must be protected from that which did not bear contemplating.

“She’s been gone for a while,” Grace said. “You’ve been a little gone, for a while.”

She stood next to the seaward window, along with Ghost Bird. Ghost Bird had her back to Control, staring out at the night. Was she charting her original’s progress? Was that vast form now in open water, seeking depth and distance? Or had she departed for someplace stranger and more remote? He didn’t want to know.

When Ghost Bird finally turned, the shadows made of her face an impression of a fading smile and wide, curious eyes.

“What did it share with you?” Control asked. “What did it take?” More caustic than he’d meant, but he was still in a kind of shock, knew that on some level. Wanted his experience to be the common one.

“Nothing. Nothing at all.”

What side are you on? Lowry asked.

“What side are you on?” he asked.

“Enough!” Grace said. “Enough! Just shut the fuck up. That’s not helping.”

But he couldn’t shut up. “No wonder you’re on edge,” he said. “No wonder you didn’t tell us.”

“The biologist took out the convoy,” Ghost Bird said.

“Yes, she did,” Grace admitted. “But I have been careful and quiet and not provoked her. I know when to stay away from the lighthouse or the shore. I know when to fade into the forest. Sometimes there’s a kind of foreshadowing in the air. Sometimes she will make landfall where she found the owl, then push on through the interior, headed here. As if she remembers. Most times, I can avoid her. Most times, she isn’t here.”

“Remembers what? This place?”

“I don’t know what she remembers or doesn’t remember,” Grace said. “I just know your presence here attracted her, made her curious.” Not Control’s presence, that much he knew. Ghost Bird’s presence. The biologist was drawn to her as surely as he had been drawn to her.

“We could be just like the biologist,” Control said. “Stay here. Wait it out. Wait her out. Just give in.” Goading them.

But it was Ghost Bird who answered: “She earned the right to choose her fate. She earned the right.”

“We’re not her,” Grace said. “I don’t want to become her, or anything like her.”

“Isn’t that all you’ve been doing? Waiting?” Wanting to see just how well Grace had adjusted to living on an island with a monster.

“Not exactly. But what do you want me to do? Tell me what I should do, and I will do it!” Shouting now. “Do you think I want to wait here, die here? Do you think I like it?” The thought occurred that Grace had made use of the biologist’s list of pain-inducers, that her thinness, the hollowed-out quality to her face, wasn’t just about being haunted by a monster.

“You need a way out,” Ghost Bird said.


“Through a hole in the sea that may not be there?”

“No. Another way out.”

Control propped himself up with a groan. His side was on fire. “Are you sure the ribs are just bruised?”

“I can’t be sure without an X-ray.”

Another impossible thing. Yet another moment in his decline. A wall changing to the touch of his hand, the touch of the biologist in his head. Enough of this. Enough.

He took up Whitby’s pages, read by candlelight even as he began to tear the corners off. Slowly.

We must trust our thoughts while we sleep. We must trust our hunches. We must begin to examine all of those things that we think of as irrational simply because we do not understand them. In other words, we must distrust the rational, the logical, the sane, in an attempt to reach for something higher, for something more worthy. Brilliance and bullshit both. A binary trapped in its single-minded focus on solutions.

“What?” he asked. He could feel the other two staring at him.

Ghost Bird said, “You need to rest.”

“What I’d suggest isn’t going to be popular anyway,” he said. Tearing one full page into shreds. Letting the pieces fall to the floor. It felt good to tear something apart.

“Say it.” Challenging him.

A pause, preparing himself. Aware of the conflicting voices in his head.

“What you call the Crawler—we have to try. We have to go back down into the tower and find some way to neutralize it.”

Ghost Bird: “Have you been paying attention? Have you been listening?”

“Or we stay here.”

“Staying here isn’t going to work,” Grace admitted. “Either the biologist will get us, or Area X will.”

“There’s a lot of open, vulnerable space for us between here and the tower,” Ghost Bird said.

“There’s a lot of everything between here and there.”

“Control,” Ghost Bird said, and he didn’t want to look at her, didn’t want to see those eyes that now reminded him of the creature the biologist had become. “Control, there’s no reset. There’s never going to be a reset. That’s a suicide mission.” Unspoken, that she thought it was a suicide mission for them. Who knew what it might be for her?

“But the director thought you could change its direction,” he said. “That you could change it, if you tried hard enough.” A halting kind of hope. A childish thrashing against the dictates of the real. If you wished upon a star. He was thinking of the light at the bottom of the tower, this new thing he hadn’t known about before entering Area X. He was thinking about being sick, and now sicker, and what that meant. At least they were all out in the open now, clear to him. The brightness, Lowry, all of it. Everything in the mix, including the core he still thought of as John Rodriguez. The Rodriguez who didn’t belong to anyone. Who clasped his father’s carving tight in his pocket. Who remembered something beyond the wreck and ruin of all this.

“It’s true we have one thing no one else had,” Grace said.

“What?” Ghost Bird asked in a skeptical, doubting tone.

“You,” Grace said. “The only photocopy of the director’s last plan.”







0014: THE DIRECTOR


When, eventually, you return to the Southern Reach, you find a gift waiting for you: a framed black-and-white photograph of the lighthouse keeper, his assistant, and a little girl playing on the rocks—head down, jacket hood disguising her features. The blood rushes to your head, and you almost black out, seeing that this photo you didn’t know still existed.

“It’s for your office,” reads the pointed note that comes with it. “You should hang it on the wall there. In fact, you must keep it on the wall. As a reminder of how far you’ve come. For your years of service and for your loyalty. Love and Kisses, Jimmy Boy.”

That’s when you realize there is something very much more wrong with Lowry than you’d ever thought before. That he creates ever more spectacular and grandiose dysfunctions to test what the system might bear before it finds him out. He seems, year after year, to revel in his clandestine operations not because they are secret but for those tantalizing moments when, either by his own hand or by fate, the edges of them almost become known.

But where had the photograph come from?

“Pull everything we have on Jackie Severance,” you tell Grace. “Pull every file that mentions Jack Severance. And the son—John Rodriguez. Even if it takes a year. We’re looking for something that connects Severance—any Severance—to Lowry.” You’ve got a sense of an unholy alliance, a devilish foundation. An inkling of bad faith. Something hidden in the grout between the stones.

Meanwhile, you have a plant and a cell phone, very early model, to deal with—all you have to show for your journey. Other than a new sense of being separate, remote, set apart from the staff.

When you see Whitby in the hallway now, sometimes you meet his gaze and nod and there is a sense of a secret shared. Other times, you must look away, stare at that worn green carpet that meanders through everything. Make some polite comment in the cafeteria, try to immerse yourself in meetings as they prep another expedition. Try to pretend everything is normal. Is Whitby broken? His smile flickers back into place at times. His old confident stance, the wit in Whitby, will reappear but not for long, and then a light winks out in his eyes and darkness comes back in.

There’s nothing you could say to Whitby except “I’m sorry,” but you can’t even say that. You can’t change the moments that changed him except in your memory, and even in memory that attempt is obscured by the fast-rising thing from below, the thing that terrified you so much you abandoned Saul there, on the tunnel steps. Said to yourself afterward that Saul wasn’t real, couldn’t be real, so you hadn’t abandoned anyone. “Don’t forget about me,” he’d said, so long ago, and you won’t ever forget him, but you might have to leave him behind. That apparition. The hallucination that, as you sit at the bar in Chipper’s Star Lanes or debate policy with Grace on the Southern Reach rooftop, you still try to rationalize as not a hallucination at all.

In part because you came back with the plant. For a time, you are obsessed with each dark green leaf, the way looking at it from above it forms a kind of fanlike circle, but from the side the effect fades completely. If you focus on the plant, maybe you can forget Lowry, waiting out there, for a while. Maybe Saul won’t matter. Maybe you can salvage something out of … nothing.

The plant will not die.

No parasites will touch the plant.

The plant will not die.

No extremes of temperature will affect it. Freeze it, it will thaw. Burn it, it will regenerate.

The plant will not die.

No matter what you try, no matter the experiments performed on it in the sterile, the blinding white environs of the storage cathedral … the plant won’t die. It’s not that you mean to order its execution, but that in the course of the samples taken, the researchers inform you that the plant refuses to die. That cutting—you could chop it up into five dozen tiny pieces, put those in a measuring cup, sprinkle it on a steak for seasoning … and in theory it would grow inside of you, eventually burst forth seeking sunlight.

So, relenting, you let samples be whisked away to Central, so that experts can solve the mystery of this simple, ordinary plant that looks like any number of temperate-climate perennials. Samples, too, to Lowry’s secret headquarters, perhaps to reside next to cages in experimental bunkers, although none of their findings ever come back to you. All of this in the midst of a frenzied slicing and dicing of other specimens in the storage cathedral, just to make sure there hasn’t been some domino effect, or something’s been missed. But nothing has been missed.

“I don’t think we’re looking at a plant,” Whitby says, tentative, at one status meeting, risking his new relationship with the science division, which he has embraced as a kind of sanctuary.

“Then why are we seeing a plant, Whitby?” Cheney, managing to convey an all-consuming exasperation. “Why are we seeing a plant that looks like a plant being a plant. Doing plant things, like photosynthesis and drawing water up through its roots. Why? That’s not a tough question, is it, really? Or is it? Maybe it is a tough question, I don’t know, for reasons beyond me. But that’s going to be a problem, don’t you think? Having to reassert that things we think are the things they are actually are in fact the things they are and not some other thing entirely. Just think of all the fucking things we will have to reevaluate if you’re right, Whitby—starting with you!” Cheney’s blistered, reddening expression bears down on Whitby as if he were the receptacle of every evil thing that has ever afflicted Cheney since the day he was born. “Because,” Cheney says, lowering his voice, “if that’s a tough question, don’t we have to reclassify all the really tough questions?”

Later Whitby will regale you with information on how quantum mechanics impacts photosynthesis, which is all about “antenna receiving light and antenna can be hacked,” about how “one organism might peer out from another organism but not live there,” of how plants “talk” to one another, how communication can occur in chemical form and through processes so invisible to human beings that the sudden visibility of it would be “an irreparable shock to the system.”

For the Southern Reach? For humanity?

But Whitby’s close-lipped about that, changes the subject. Abruptly.



You’re less obsessed with the cell phone, which has been living with the techs down in the hardware department, the ones who have the right security clearance. But the techs can’t make it work, are confused by it, perhaps even unnerved. Nothing about it indicates a malfunction. It should work. It just doesn’t. It should reveal who owned it. It just doesn’t.

“As if it’s not really made of the parts it should be made of. But it looks exactly that way—like a normal phone. Really old, though.”

A bulky veteran of a phone, scarred and scraped and worn. It looks like you feel sometimes.

You offer it to Lowry during one of your calls, as a kind of sacrifice of a pawn. Give Lowry an exclusive, let him worry at it like a dog with a new bone, so the old bone can get some rest. But he doesn’t want it—insists you keep it.

Something an expedition member had snuck in with them or inadvertently brought along? Something perhaps from a recent expedition that someone had thought was old enough not to disturb Area X’s slumber? During the cycles that predated Lowry’s intervention, your stewardship, techniques primitive and untested.


Recalling the very earliest photographs and video—of Lowry and the others in what amounted to deep-sea diving outfits to traverse the border, before they realized it was unnecessary. Lowry, returned, disoriented, babbling on videotape, words he would later recant, about how nothing would ever come out of the passage in the border, nothing, because they were waiting for ghosts, for something long dead, Area X a memorial, a gravestone.

“What made Area X spit it back up?” you ask Grace, safe on the roof in Beyond Reach.

“What made Whitby the one to find it?”

“A good question.” A gift from Dead Whitby.

“Why did it allow itself to be found?”

That sounds like the right question, and some days you want to tell Grace … everything. But most days you want to shield her from information that will make no difference to her job, her life. Somehow Dead Whitby and the Saul apparition fall on the same side as telling her that your name is not your name. That all of the unimportant things about you are a lie.

Eventually, into the middle of all this comes the call you’ve been dreading: Lowry, with a purpose. While you’re staring at the incriminating photograph on the wall: you on the rocks, shouting either before or after the shot was taken, “I’m a monster! I’m a monster!”

“Another eleventh expedition is a go.”

“Already.”

“Three months. We’re almost there.”

You want to say, but don’t say, “It’s time to stop tampering, not time to intensify the tampering.” The fiddling. All the ways Lowry tries to control what cannot really be controlled.

“That’s too soon,” you say. Too soon by far. Nothing has changed, except that you interfered and went over the border and brought back two objects you can’t explain.

“Maybe it’s time for you to stop being a fucking coward,” Lowry says. “Three months. Get ready, Cynthia.” He bangs the phone down, and you imagine him banging it down into a housing that’s a polished human skull.

They implant into the brain of the psychologist—on what will turn out to be the last eleventh—what Lowry calls “a pearl of surveillance and recall.” Some tiny subset of the silver egg that is Central, passing first through Lowry’s deforming grip. They make a man not himself, and you go along with it to keep your job, to stay close to what is important to you.

Twelve months later, the last eleventh expedition comes back, acting almost like zombies, memories cloudier than the drunk veteran’s at the Star Lanes Lounge. Eighteen months later, they’re all dead of cancer, and Lowry’s back on the phone talking about the “next eleventh” and “making refinements to our process” and you realize something has to change. Again. And short of putting a gun to Lowry’s head and pulling the trigger, it’s going to come down to influencing the composition of the expeditions, how they are deployed, and a host of lesser factors. None of which may make a difference, but you have to try. Because you never want to see such lost, vacant faces ever again, never again want to see people who have been stripped of something so vital that it can’t be expressed through words.



Morale at the Southern Reach becomes worse after the last eleventh returns and then, so quickly, passes on to the next place, wherever that might be. Numbness? A sense of having gone through so many crises that emotion must be hoarded, that it might not run out.

From the transcripts: “It was a beautiful day.” “The expedition was uneventful.” “We had no problems in completing the mission.”

What was the mission, in their eyes? But they’d never answer that question. Grace spoke of them in reverential tones, almost as if they’d become saints. Down in the science division, Cheney became more muted and subdued for a long time, as if the color TV of his commentary had been replaced by a black-and-white model with a single channel of pixelated fuzz. Ephemeral, ethereal Pitman called from Central with oblique condolences and a kind of calculated indifference to his tone that suggested misdirection.

But you were the one who had seen the curling worm of Lowry’s corruption at work—that what he’d done, the bargain you had made that had allowed him to be so invasive and controlling, hadn’t been worth it.

Even worse, Jackie Severance visits regularly afterward, as if maybe Central is concerned about something, takes to pacing around your office and gesticulating as she talks, rather than just sitting still. This emissary of Central you have to deal with in the flesh rather than just Lowry.

“She’s my parole officer,” you tell Grace.

“Then who is Lowry?”

“Lowry’s the parole officer’s partner? Boss? Employee?” Because you don’t know.

“A riddle wrapped in a puzzle,” Grace says. “Do you know what her father, Jack Severance, is up to?”

“No, what?”

“Everything.” So much everything that Grace is still wading through all of it.

When Severance comes calling, there’s a sense she’s checking up on her investment, her shared risk.

“Does it ever get to you?” Severance asks you more than once, and you’re fairly sure she’s just making conversation.

“No,” you lie, shoot back your own cliché: “We all have our jobs to do.”

Back when she worked for the Southern Reach, you’d liked her—sharp, charming, and she’d done a good job of fine-tuning logistics, of diving in and getting work done. But since she’s chained to Lowry, you can’t risk that her presence isn’t his presence. Sharing a swig of brandy with Grace: “A living bug—can’t exactly just pull her out of the ceiling tiles.” And the glamour has begun to fade: At times, Severance looks to you like a tired, faded clerk at a makeup counter in a department store.

Severance sits with you, observing the returnees through closed-circuit cameras for long minutes, coffee in hand, checking her phone every few minutes, often drawn off into some side conversation about some other project altogether, then coming back into focus to ask questions.

“You’re sure they’re not contaminated with something?”

“When do you send in the next expedition?”

“What do you think of Lowry’s metrics?”

“If you had a bigger budget, what would you spend it on?”

“Do you know what you’re looking for?”

No, you don’t know. She knows you don’t know. You don’t even know what you’re looking at, these people who became ever more gaunt until they were living skeletons, and then not even that. The psychologist perhaps even blanker than the rest, like a kind of warning to you, as if it were a side effect of his profession, encountering Area X. But a closer look at his history reveals Lowry probably leaned on him the most, thought, maybe, that his profession made him stronger than the rest. The bindings, the reconditioning sessions, the psychological tricks—surely a psychologist could absorb them, armed with foreknowledge. Except the man hadn’t, and as far as they knew this “coiled sting” inside his brain had made no difference at all to Area X.

“There must be things you would have done differently,” Severance says.

You make some noncommittal sound and pretend you’re scribbling something on your notepad. A grocery list, maybe. A blank circle that’s either a representation of the border or of Central. A plant rising out of a cell phone. Or maybe you should just write Fuck you and be done with it. Gnaw your way out of Lowry’s trap.



At some point after the last of the last eleventh passes away, you get black paint from maintenance, along with thick black markers, and you open the useless door that gives you access to the blank wall—casualty of a clumsy corridor redesign. You write out the words collected from the topographical anomaly, the words that you know must have been written by the lighthouse keeper (this flash of intuition, unveiled at a status meeting, allowing you to order a deeper investigation into Saul’s background than ever before).

You draw a map, too, of all the landmarks in Area X. There’s the base camp, or, as you call it now, the Mirage. There’s the lighthouse, which should be some form of safety but too often isn’t, the place that journals go to die. There’s the topographical anomaly, the hole in the ground into which all initiative and focus descended, only to become hazy and diffuse. There, too, is the island and, finally, the Southern Reach itself, looking either like the last defense against the enemy or its farthestmost outpost.

Lowry, drunk out of his mind at his going-away party, headed for Central, only three years after you had been hired, had said, “How goddamn boring. Fucking boring if they win. If we gotta live in that world.” As if people would be living in “that world” at all, which wasn’t what any of the evidence foretold, or kept foretelling, as if there were nothing worse than being bored and the only point of the world people already lived in was to find ways to combat boredom, to make sure “all the moments,” as Whitby put it when he went on about parallel universes, might be accounted for in some way, so minds wouldn’t fill up with emptiness that they bifurcated simply to have more capacity to be bored.

And Grace, fearless, an opposing voice from years later at some other party where a member of the staff had voiced an equally cynical, depressing opinion, but as if answering Lowry: “I’m still here because of my family. Because of my family and because of the director, and because I don’t want to give up on them or you.” Even if Grace could never share with her family the struggles she faced at the Southern Reach, being your “right-hand gal” as Lowry puts it, sarcastically. The profane voice of reason when yours is perceived as too esoteric, too distant.

Halfway through drawing the map, you feel eyes on you, and there’s Grace, arms folded, giving you the stink eye. She closes the office door behind her, just keeps staring at you.

“Is there something I can help you with?” you ask, paint can in one hand and brush in the other.

“You can reassure me that everything is okay.” For one of the first times, you sense doubt from her. Not disagreement but doubt, and given how much things rely on faith at the late-era Southern Reach, this worries you.

“I’m fine,” you say. “I’m just fine. I just want a reminder.”

“Of what? To the staff? That you’re getting a little eccentric?”

A surge of anger at that, a faint echo of hurt, too. Lowry, for all of his faults, might not think it was strange. He’d understand. But also, if it were Lowry painting a map on the wall of his office, no one would be questioning him. They’d be asking if they could hold the brush, touch up this spot, that spot, get him more paint.

Going for the cumulative effect, to put more pressure on the breaking point, you say to Grace, “After I’m done here, I’m going to order the bodies of the last eleventh exhumed.”

“Why?” Aghast, something in her background averse to such desecrations.

“Because I think it’s necessary. Which is enough of a reason.” Having what Grace will call “your Lowry moment,” and it’s not even that volcanic, just stubbornness.

“Cynthia,” Grace says. “Cynthia, what I think or don’t think doesn’t matter, but the rest of the staff has to want to follow you.”

More stubborn thought still: that all you really need is Lowry to follow you and Severance, and you could hold on here forever. Hideous thought, though, the image of another thirty-six expeditions being sent out, only some coming back, of you and Grace and Whitby, progressively more jaded and cynical, becoming ancient, going through motions that wouldn’t help anyone, not even yourselves.

“I’m going to finish this up,” you tell her in a conciliatory way. “Because I started it.”

“Because it will look fucking stupid if you don’t finish it now,” she says, relenting as well.

“Yes, exactly. It will look fucking stupider if I don’t finish.”

“So let me help,” she says, and something in the emphasis she puts on the words gets to you. Will always get to you.

Let me help.

“All right, then,” you say gruffly, and hand her the extra brush.



But you’re still going to dig up the dead, and you’re still wondering how to change the paradigm like Lowry keeps trying to change the paradigm. Lost in the thought of that the next weekend at Chipper’s while bowling, while home clipping coupons for the grocery store, while taking a bath, while going out for a ballroom dancing lesson because it’s the kind of thing you would never do. So you do it, aware that if Severance has eyes on you, she’ll find it evidence of being “erratic,” but not caring. You put yourself here, set this trap for yourself, so if you feel trapped by it now, it’s your own fault.

The day after painting the door, Grace follows up, as she always does, unable to leave it alone, but privately, on the rooftop, which by now you’re pretty sure Cheney suspects exists, just as he suspects the involvement of “dark energy” in the maintenance of the invisible border … Grace saying, “You have a plan, right? This is all part of a plan. I’m relying on you to have a plan.”

So you nod, smile, say, “Yes, Grace, I have a plan,” because you don’t want to betray that trust, because what’s the good of saying “All I have is a feeling, an intuition, and a brief conversation with a man who should be dead. I have a plant and a phone.”

In your dreams you stand on the sidelines, holding the plant in one hand and the cell phone in the other, watching a war between Central and Area X. In some fundamental way, you feel, they have been in conflict for far longer than thirty years—for ages and ages, centuries in secret. Central the ultimate void to counteract Area X: impersonal, antiseptic, labyrinthine, and unknowable. Against the facade, you cannot help but express a kind of terrible betrayal: Sometimes you admire Lowry’s fatal liveliness next to that, a silhouette writhing against a dull white screen.








0015: THE LIGHTHOUSE KEEPER



Western siren finally fixed; touched up the white part of the daymark, seaward side; fixed the ladder, too, but still feels rickety, unsafe. Something knocked down a foot of fence and got into the garden, but couldn’t tell what. No deer tracks, but likely culprit. S&SB? The shadows of the abyss are like the petals of a monstrous flower. Didn’t feel up to a hike, but seen from lighthouse grounds, of note: flycatcher (not sure what kind), frigate birds, least terns, cormorants, black-throated stilt(!), a couple of yellowthroats. On the beach, found a large pipefish had washed up, a few sail jellyfish rotting in the sand.




There came an incandescent light. There came a star in motion, the sun plummeting to Earth. There fell from the heavens a huge burning torch, thick flames dripping out behind it. And this light, this star, shook the sky and the beach where he had walked a second ago under a clear blue sky. The scorched intensity of the sudden object hurtling down toward him battered his senses, sent him sprawling to his knees as he tried to run, and then dove face-first into the sand. He screamed as the rays, the sparks, sprayed out all around, and the core of the light hit somewhere in front of him, his teeth smashed in his mouth, his bones turned to powder. The reverberation lived within him as he tried to regain his footing, even as the impact conjured up an enormous tidal wave like a living creature, aimed at the beach. When it fell upon him the weight, the immensity, destroyed him once more and washed away anything he could have recognized, could have known. He gasped and thrashed and hurt, dug his tortured hands into the shocking cold sand. The sand had a different texture, and the tiny creatures living there were different. He didn’t want to look up, take in his surroundings, frightened that the landscape, too, might have changed, might be so different he would not recognize it.

The tidal waves faded. The burning lights receded.

Saul managed to get to his feet, to stagger a step or two, and as he did, he realized that everything around him had been restored. The world he knew, the world he loved: tranquil, unchanged, the lighthouse up the shore undamaged by the wave. Seagulls flew by, and far in the distance someone walked, looking for shells. He brushed the sand from his shirt, his shorts, stood there for a long moment bent over with his hands on his thighs. The impact was still affecting his hearing, still making him shake with the memory of its power. Yet it had left no evidence behind except melancholy, as if he held within him the only memory of some lost world.

He could not stop trembling in the aftermath, wondered if he were going insane. That took less hubris than thinking this was a message from on high. For in the center of the light that had come storming down, an image had appeared, a pattern that he recognized: the eight leaves of the strange plant, each one like another spiraling step down into oblivion.



Midmorning. The rocks were slippery and sharp, encrusted with limpets and barnacles. Sea lice, ancient of days, traveled across those rocks on quests to scavenge whatever they could, and the seaweed that gathered there, in strands thin and thick and sometimes gelatinous, brought a tangy, moldy smell.

It was a relief to sit there, trying to recover—peering into the tidal pool that lay at his feet as the rock dug into his posterior. As he tried to control his shaking. There had been other visions, but none as powerful as this one. He had a perverse urge for Henry to appear, to confess all of his symptoms to a man who, once revealed as a passionate, delusional ghost-hunter, he recalled almost with fondness. But Saul hadn’t seen Henry or Suzanne since the incident in the night, nor the strange woman. Sometimes he thought he was being watched, but that was probably nothing more than a reflection of believing Henry when he said he would “find it,” implying a return.

The tidal pool directly in front of him became frustratingly occluded when a cloud passed overhead and changed the quality of the light, or when the wind picked up and created ripples. But when the sun broke through again and it wasn’t just the reflection of his face and knees he saw, the pool became a kind of living cabinet of curiosities. He might prefer to hike, to bird-watch, but he could understand a fascination with tidal pools, too.

Fat orange starfish, either lumbering or slumbering, lay half in, half out of the water. Some bottom-dwelling fish contemplated him with a kind of bulging, jaded regard—a boxy, pursed-lipped creature whose body was the same color as the sand, except for bejeweled sapphire-and-gold eyes. A tiny red crab sidled across that expanse toward what to it must be a gaping chasm of a dark hole leading down, perhaps into an endless network of tiny caverns carved into the rocks over the years. If he stared long enough into the comforting oblivion of that microcosm, it washed away everything else, even the shadow of his reflection.

It was there, some minutes later, that Gloria found him, as Saul perhaps had known she would, the rocks to her what the lighthouse had become to him.

She dropped down beside him as if indestructible, corduroy-clad rump sliding hardly at all on the hard surface. Not so much perched as a rock atop another rock. The solid weight of her forced him a little to the side. She was breathing hard from clambering fast over the rocks, managed a kind of “uh-huh” of approval at his choice of entertainment and he gave her a brief smile and a nod in return.

For a long while, they just sat together, watching. He had decided he could not talk to her about what he had seen, that pushing that onto her was wrong. The only one he could tell was Charlie. Maybe.

The crab sifted through something in the sand. The camouflaged fish risked a slow walk on stickery fins like drab half-opened fans, making for the shadow-shelter of a tiny ledge of rock. One of the starfish, as if captured via time-lapse photography, withdrew at a hypnotically slow speed into the water, until only the tips of two arms lay exposed and glistening.

Finally Gloria said, “Why are you down here and not working by the shed or in the tower?”

“I don’t feel like working today.” Images from old illuminated manuscripts, of comets hurtling through the sky, from the books in his father’s house. The reverberation and recoil of the beach exploding under his feet. The strange creatures in the sand. What message should he take from that?

“Yeah, I don’t always want to go to school,” she said. “But at least you get money.”

“I do get money, that’s true,” he said. “And they’re never going to give you money to go to school.”

“They should give me money. I have to put up with a lot.” He wondered just how much. It might well be a lot.

“School’s important,” he said, because he felt he should say it, as if Gloria’s mother stood right behind them, tapping her foot.

Gloria considered that a moment, nudged him in the ribs in a way as familiar as if they were drinking buddies down at the village bar.

“I told my mom this is a school, too, but that didn’t work.”

“What’s ‘this’?”

“The tidal pools. The forest. The trails. All of it. Most of the time it’s true I’m just goofing off, but I’m learning things, too.”

Saul could imagine how that conversation had gone. “You’re not going to get any grades here.” Warming to the idea: “Although I guess the bears might give you grades for watching out for them.”

She kind of leaned back to get a better look at him, as if reappraising him. “That’s stupid. Are you feeling okay?”

“Yeah, this whole conversation is stupid.”

“Are you still feeling different?”

“What? No. No, I’m fine, Gloria.”

They watched the fish for a bit after that. Something about their conversation, the way they’d moved too fast or been too loud, had made the fish retreat into the sand so now only its eyes looked up at them.

“There are things the lighthouse teaches me, though,” Gloria said, wrenching Saul out of his thoughts.

“To stand up straight and tall and project light out of your head toward the sea?”

She giggled at that, giving him too much credit for an answer he’d meant at least half ironically.

“No. Here’s what the lighthouse teaches me. Be quiet and let me tell you. The lighthouse teaches me to work hard, to keep my room clean, to be honest, and to be nice to people.” Then, reflecting, looking down at her feet. “My room is a mess and I lie sometimes and I’m not always nice to people, but that’s the idea.”

A little embarrassed, he said, “That fish down there sure is frightened of you.”

“Huh? It just doesn’t know me. If it knew me, that fish would shake my hand.”

“I don’t think there’s anything you could say to convince it of that. And there are all kinds of ways you could hurt it without meaning to.” Watching those unblinking blue eyes with the gold streaks—the dark vertical pupil—that seemed like a fundamental truth.

Ignoring him: “You like being a lighthouse keeper, don’t you, Saul?” Saul. That was a new thing. When had they become Saul and Gloria rather than Mr. Evans and Gloria?

“Why, do you want my job when you grow up?”

“No. I never want to be a lighthouse keeper. Shoveling and making tomatoes and climbing all the time.” Was that how it seemed he spent his time? He guessed it did.

“At least you’re honest.”

“Yep. Mom says I should be less honest.”

“There’s that, too.” His father could have been less honest, because honesty was often just a way of being cruel.

“Anyway, I can’t stay long.” There was real regret in her voice.

“A shame, given how honest you’re being.”

“I know, right? But I gotta go. Mom’s going to come by in the car soon. We’re driving into town to meet my dad.”

“Oh, he’s picking you up for the holidays?” So this was the day.

A shadow had passed over the tidal pool again and all he could see were their two faces, peering down. He could’ve passed for her father, couldn’t he? Or was he too old? But such thoughts were a form of weakness.

“It’s longer this time,” she said, clearly not happy about it. “Mom wants me up there for a couple of months at least. Because she’s lost her second job and needs to look for another one. But that’s only eight weeks. Or maybe sixty days.”

He looked over at her, saw the serious expression on her face. Two months. That was an impossibly long time.

“You’ll have fun. When you get back, you’ll appreciate this place even more.”

“I appreciate it now. And it won’t be fun. Dad’s girlfriend is a bitch.”

“Don’t use that word.”

“Sorry. But she is.”

“Did your mom say that?”

“No. I made it up myself. It wasn’t hard.”

“Well, try to get along,” Saul said, having reached the end of any advice a lighthouse could convey. “It’s just for a little while.”

“Sure. And then I’ll be back. Help me up, I think my mom’s here.” He couldn’t hear a car, but that didn’t mean anything.

He took her hand, braced himself so she could lean on him and get to her feet. She stood there, balanced against him, hand on his shoulder, and said, “Goodbye, Saul. Save this tidal pool for me.”

“I’ll put up a sign.” He tried to smile.

She nodded, and then she was gone, scampering across the rocks like some kind of deranged daredevil—showing off.

On impulse he turned and shouted “Hey, Gloria!” at her before she was out of earshot.

She turned, balanced with both arms outstretched, waiting.

“Don’t forget about me! Take care of yourself!” He tried to make it sound without weight, sentences that could float away into the air. Nothing that mattered.

She nodded and waved, and said something he couldn’t hear, and then she was running up the lighthouse lawn and around the curve of the lighthouse wall, out of sight.

Below, the fish had its mouth around the small red crab, which was struggling in a slow, meditative way, almost like it didn’t want to get free.







0016: GHOST BIRD


The lighthouse rose from fog and reflections like a mirror of itself, the beach gray and cold, the sand rasping against the hull of the boat as they abandoned it in the shallows. The waves came in small and half curling like the froth of malformed questions. The lighthouse did not resemble Ghost Bird’s memory of it, for its sides had been scoured by fire. Discoloration extended all the way to the top, where the lens, the light within, lay extinguished. The fire had erupted from the landing windows as well, and in combination with the bits of broken glass, and all of the other talismans human beings had rendered up to it over the years, gave the lighthouse the appearance of something shamanistic. Reduced now to a daymark for their boat, the simplest of its functions, the one task that, unperformed, made a lighthouse no longer of use to anyone. Made it into a narrow, haunted redoubt.

“Burned by the border commander,” Grace had told them. “Burned because they didn’t understand it—and the journals with it.”

But Ghost Bird caught the hesitation in Grace’s voice, how she still would not tell them exactly what had happened within the lighthouse, what slaughter and deception consisted of, any detailed accounting of what had come at them from the seaward side.

All Grace could offer in its place was a localized pathology—the origin of the orange flags. The doing of the border commander, a cataloging of all that was unknowable to her. Perhaps the commander had been trying to keep separate the real from the imagined. If so, she had failed. Even common thistles had been so marked. Given more time, the commander might have marked the entire world.

Ghost Bird had a vision of the journals impervious, still up there, reconstituted, were they now to enter, walk up into the lantern room, undo the trapdoor, stare down as had the biologist, as had she, so many years ago. Would the reflected light from those frozen accounts irradiate their thoughts, contaminate their dreams, forever trap them? Or was there just a mountain of ashes in there now? Ghost Bird did not want to find out.

It was late afternoon already. They had left the island in the early morning, in a bigger boat Grace had hidden out of sight of the pier. The biologist had not reappeared, although Control had searched those waters with a kind of nervous anxiety. Ghost Bird would have sensed her presence long before there was any danger. She could not tell him, for his own sake, that the oceans through which the biologist now traveled were wider and deeper than the one that led them to the lighthouse.



They trudged up the beach toward the lighthouse, taking a path that minimized the possibility of sniper fire from above. Grace believed everyone was dead, or long since had moved on, but there was always the chance. Nothing arose from the seaward side, ghostlike or otherwise. Things came out of the sea, things like the biologist, but less kind.

From the lip of the dunes, they came up to the level ground next to the lighthouse without incident, lingered at the edge of the overgrown, long-wild lawn beside it. Where nettle weed and snarls of blackberry plants grew: a thorny thicket for them, but a natural shelter for the wrens and sparrows that darted betwixt, between, their cheerful song a discordant element against the overcast quality of the light. The ever-present thistles looked to Ghost Bird like some kind of natural microphone, the stickery domes there to pick up and transmit sound instead of disseminate seeds.

A broken door yawned, beckoned to them with darkness, while the gray sky above, the way it could glint or waver at odd moments, made Control in particular jittery. He could not stand still, did not want Ghost Bird or Grace standing still, either. Ghost Bird could see the brightness flaring out from him like a halo of jagged knives, wondered if he would still be himself by the time they reached the tower. Perhaps he would, if nothing preternatural stitched its way through that sky.

“No point in going up,” Grace said.

“Not even the least bit curious?”

“Do you like walking through charnel houses and cemeteries, too?”

Still evaluating her, and Ghost Bird unable to tell what she was thinking. Had Grace thrown in her lot with them, hoping Ghost Bird was indeed a secret weapon, or for some other purpose? What she did know was that with Grace there she’d had little time to talk to Control in private—any conversations were of necessity between the three of them. This disturbed her, because she knew Grace even less than she knew Control.

“I don’t want to go up,” Control said. “I don’t. I want to cover the open ground as fast as possible. Get to where we’re going as fast as possible.”

“At least no one appears to be here,” Grace said. “At least it appears as if Area X may have thinned out the opposition.”

Yes, that was good, if a cold thing to say, but the look Control gave Grace indicated he could not jettison some essential sentimentality that was of no use here, some mechanism that belonged to the world outside.

“Well, let me add to the collection,” Grace said, and tossed the biologist’s island account and her journal through the open front door.

Control stared into that darkness as if she had committed a terrible act that he was thinking of setting right. But Ghost Bird knew that Grace was just trying to set them free.



“Never has a setting been so able to live without the souls traversing it.” A sentence Ghost Bird remembered from a college text, one that had lingered with the biologist after her transition to the city, come back to her as she stood in the empty lot, following the silent launch of a sugar glider from one telephone pole to another. The text had been referring to urban landscapes, but the biologist had interpreted it as applying to the natural world, or at least what could be interpreted as wilderness, even though human beings had so transformed the world that even Area X had not been able to completely reduce those signs and symbols. The shrubs and trees that constituted invasive species were only one part of that; the other, how even the faint outline of a human-made path changed the topography of a place. “The only solution to the environment is neglect, which requires our collapse.” A sentence the biologist had excised from her thesis, but one that had burned bright in her mind, and now in Ghost Bird’s, where, even analyzed and kept at arm’s length like all received memories, it had a kind of power. In the presence of the memory of a thousand eyes staring up at her.

As they headed inland, the larger things fell away, revealing the indelible: the dark line of a marsh hawk flying low over the water, the delicate fractures in the water where a water moccasin swam, the strangely satisfying long grass that cascaded like hair from the ground.

She was content with silence, but Grace and Control were less so.

“I miss hot showers,” Control said. “I miss not itching all over.”

“Boil water,” Grace said, as if it provided the solution to both problems. As if Control’s misses were wishes, and he should think bigger.

“Not the same thing.”

“I miss standing on the roof of the Southern Reach and looking out over the forest,” Grace said.

“You used to do that? How did you get up there?”

“The janitor let us go up. The director and me. We would stand up there and make our plans.”

That catch in Grace’s throat, that invisible connection, Ghost Bird contemplated it. What did she miss? There had been so little time to miss anything. Their conversation existed so apart from her that she wondered again what she might do when she met the Crawler. What if she was a sleeper cell for a cause much older than either the Southern Reach or Area X? Did her allegiance lie with the former director, or the director as a child, playing on those black rocks near the lighthouse? And what master did the lighthouse keeper serve? It would have been better if she could have thought of each person in the equation as just one thing, but none of them were that simple.

Perhaps the biologist’s final response was the only response that mattered, and her entire letter a sop to expectations, to the reaction human beings were hardwired to have. A kind of final delay before she had come to embody that correct answer? Perhaps so many journals had piled up in the lighthouse because on some level most came, in time, to recognize the futility of language. Not just in Area X but against the rightness of the lived-in moment, the instant of touch, of connection, for which words were such a sorrowful disappointment, so inadequate an expression of both the finite and the infinite. Even as the Crawler wrote out its terrible message.

Back on the island, there had been one last, unanswerable question, and the weight of it had settled over each of them in different ways. If they now traversed a landscape transplanted from somewhere far remote, then what existed within the coordinates of the real Area X, back on Earth?

Grace had put forward the idea, had clearly been thinking about it, possibly for years now, haunted and frustrated by it.

“We are,” Control had replied—distant, coming to her from afar with an unfocused stare. “We are. That’s where we are.” Although he wasn’t stupid, must know Grace was right.

“If you go through the door, you come to Area X,” Grace said. “If you walk across the border, you go to the other place. Whatever it is.”

Grace’s tone did not admit to doubt, or that she cared whether they believed her or not, an essential indifference to questions, as if Area X had worn her down. A pragmatism that meant she knew the conclusions she had reached would please no one.

But Ghost Bird knew what she had seen in the corridor leading into Area X, the detritus and trash she had seen there, the bodies, and wondered if it might be real and not summoned from her mind. Wondered what might have come through the twenty-foot door that Control had described to her, the door lost to them. What might still come through such a door? And her thought: Nothing, because if so, it would have happened long ago.

The marsh lakes had become such a deep, perfect blue in that uncertain light that the reflections of the surrounding scrub forest on that surface seemed as real as their root-bound doppelgängers. Their mud-encrusted boots churned up amid the rich sediment and plant roots a smell almost like crisp hay.

Control leaned against Ghost Bird more than once to keep his balance, almost pulling her down in the process. Ahead of them now came the smell of burning, and from above, something the others could not see stitched its way through the overcast sky, and Ghost Bird was not surprised.







0017: THE DIRECTOR


One spring day at the Southern Reach, you’re taking a break, pacing across the courtyard tiles as you worry at a problem in your head, and you see something strange out by the swamp lake. At the edge of the black water, a figure squats, hunched over, hands you cannot see busy at some mysterious task. Your first impulse is to call security, but then you recognize the slight frame, the tuft of dark hair: It’s Whitby, in his brown blazer, his navy slacks, his dress shoes.

Whitby, playing in the mud. Washing something? Strangling something? The level of concentration he displays, even at this distance, is of working on something that requires a jeweler’s precision.

Instinct tells you to be silent, to walk slow, to take care with fallen branches and dead leaves. Whitby has been startled enough in the past, by the past, and you want your presence known by degrees. Halfway there, though, he turns long enough to acknowledge you and go back to what he’s doing, and you walk faster after that.

The trees are as sullen as ever, looking like hunched-over priests with long beards of moss, or as Grace says, less respectfully, “Like a line of used-up old drug addicts.” The water carries only the small, patient ripples made by Whitby, and your reflection as you come close and lean over his shoulder is distorted by widening rings and wavery gray light.

Whitby is washing a small brown mouse.

He holds the mouse, careful but firm, between the thumb and index finger of his left hand, the mouse’s head and front legs circled by this fleshy restraint, the pale belly, back legs, and tail splayed out across his palm. The mouse seems hypnotized or for some other reason preternaturally calm while Whitby with his cupped right hand ladles water onto the mouse, then extends his little finger and rubs the water into the fur of the underbelly, the sides, then the furry cheeks, followed by anointment of the top of the head.

Whitby has draped a little white towel across his left forearm; it is monogrammed with a large cursive W in gold thread. Brought from home? He pinches the towel from his forearm and, using a single corner, delicately daubs the top of the mouse’s head while its tiny black eyes stare off into the distance. There’s a kind of febrile extremity of care here, as Whitby proceeds to wipe off one pink-clawed paw and then the other, before moving to the back paws and the thin tail. Whitby’s hand is so pale and small that there is a sort of symmetry on display, an absurd yet somehow touching suggestion of a shared ancestry.

It has been four months since the last member of the last eleventh expedition died of cancer, six weeks since you had them exhumed. It has been more than two years since you came back across the border with Whitby. Over the past seven or eight months, you have had a sense of Whitby recovering—fewer transfer requests, more engagement in status meetings, a revival of self-interest in his “combined theories document,” which he now calls “a thesis on terroir,” evoking a “comprehensive ecosystem” approach based on an advanced theory of wine production. There has been nothing in the execution of his duties to indicate anything more than his usual eccentricity. Even Cheney has, grudgingly, admitted this, and you don’t care that the man often uses Whitby as a wedge against you now. You don’t care about reasons so long as it brings Whitby back closer to the center of things.

“What do you have there, Whitby?” Breaking the silence is sudden and intrusive. Nothing you say will sound like anything other than an adult talking to a child, but Whitby’s put you in that position.

Whitby stops washing and drying the mouse, throws the towel over his left shoulder, stares at the mouse, examining it as if there might still be a spot of dirt here or there.

“A mouse,” he says, as if it should be obvious.

“Where did you find her?”

“Him. In the attic. I found him in the attic.” His tone like someone about to be reprimanded, but defiant, too.

“Oh—at home?” Bringing the safety of home to the dangerous place, the workplace, in physical form. You’re trying to suppress the psychologist in you, not overanalyze, but it’s difficult.

“In the attic.”

“Why did you bring him out here?”

“To wash him.”

You don’t mean for it to seem like an interrogation, but you’re sure it does. Is this a bad thing or a good thing in the progression of Whitby’s recovery? There is no base score assigned to owning a mouse or washing a mouse that can confer an automatic rating of fit or unfit for duty.

“You couldn’t wash him inside?”

Whitby gives you an upturned sideways glance. You’re still stooping. He’s still hunched. “That water’s contaminated.”

“Contaminated.” An interesting choice of words. “But you use it, don’t you?”

“Yes, I do…” Relenting, giving in a little, relaxing so that you’re less concerned he’s going to strangle the mouse by accident. “But I thought maybe he’d like to be outside for a while. It’s a nice day.”

Translation: Whitby needed a break. Just like you needed a break, pacing the courtyard tiles.

“What’s his name?”

“He doesn’t have a name.”

“He doesn’t have a name?”

“No.”

Somehow this bothers you more than the washing, but it’s an unease you can’t put into words. “Well, he’s a handsome mouse.” Which sounds stupid even as you say it, but you’re at a loss.

“Don’t talk to me like I’m an idiot,” he says. “I’m aware this looks strange, but think about some of the things you do for stress.”

You’d gone across the border with this man. You’d sacrificed his peace of mind on the altar of your insatiable fascination, your curiosity, and your ambition. He doesn’t deserve condescension on top of that.

“Sorry.” You awkwardly lower yourself in the dead leaves and half-dried mud next to him. The truth is you don’t want to go back inside yet, and Whitby doesn’t seem to want to, either. “The only excuse I’ve got is that it’s been a long day. Already.”

“It’s okay,” Whitby says after a pause, and returns to cleaning his mouse. Then volunteers, “I’ve had him about five weeks. I had a dog and a cat growing up, but no pets since.”

You’ve tried to imagine what Whitby’s house looks like, and failed. You can only imagine an endless white space with white, modern furniture, and a computer screen in the corner as the only spot of color. Which probably means Whitby’s house is an opulent, decadent free-for-all of styles and periods, all offered up in bright, saturated colors.

“The plant bloomed,” Whitby says into the middle of your musings.

The sentence has no meaning at first. But when it takes on meaning, you sit up straighter.

Whitby looks over at you. “There’s no emergency. It’s already over.”

You’re quelling the impulse to pull Whitby to his feet and march him back inside to show you what no emergency means.

“Explain,” you say, putting just enough pressure on the word to hold it there like an egg about to crack. “Be specific.”

“It happened in the middle of the night. Last night,” he says. “Everyone else had left. I work very late sometimes, and I like to spend time in the storage cathedral.” He looks away, continues as if you’ve asked him something: “I just like it in there. It calms me down.”

“And?”

“And last night, I came in and I just decided to check on the plant”—said too casually, as if he always checked on the plant—“and there was a flower. The plant was blooming. But it’s gone now. It all happened very fast.”

It’s important to just keep talking, to keep Whitby calm and answering your questions.

“How long?”

“Maybe an hour. If I had thought it would disintegrate, I would have called someone.”

“What did the blossom look like?”

“Like an ordinary flower, with seven or eight petals. Translucent, almost white.”

“Did you take any photographs? Any video?”

“No,” he says. “I thought it would still be there for a while. I didn’t tell anyone because it’s gone.” Or because, with no evidence, it would be more evidence against him, against his state of mind, his suitability, when he is just now getting out from under that reputation.

“What did you do then?”

He shrugs, the mouse’s tail twitching, as he transfers the animal to his right hand. “I scheduled a purification. Just to be sure. And I left.”

“You were in a suit the whole time, right?”

“Sure. Yes. Of course.”

“No strange readings after?”

“No, no strange readings. I checked.”

“And nothing else I need to know?” Like, the possible connection between the plant having bloomed and Whitby, the next day, coming out here with his mouse.

“Nothing you don’t already know.”

A shade defiant again, a lifting of his gaze to tell you he’s thinking about the trip into Area X, the one he can’t tell anyone about, the one that made him unreliable to the rest of the staff. How to evaluate hallucinations that might be real? A paranoia that might be justified? Right after you came back, you remember Whitby saying wistfully to himself, as if something had been lost, “They didn’t notice us at first. But, then, gradually, they began to peer in at us … because we just couldn’t stop.”

You get to your feet, look down at Whitby, say, “Give me a more extensive report on the plant—for my eyes only. And you cannot keep sneaking a mouse into the building, Whitby. For one thing, security will catch you eventually. Take it home.”

Whitby and the mouse are both looking up at you now, Whitby harder to read than the mouse, which just wants to get out of Whitby’s grasp and be on its way.

“I’ll keep him in the attic,” Whitby says.

“Do that.”



Back inside, you visit the storage cathedral, putting on a purification suit so you don’t contaminate that environment or it doesn’t contaminate you. You find the plant, which has a false tag that designates it as belonging to the first eighth expedition. You examine the plant, the area around it, the floor, searching for any evidence of a dried-up flower. You find none, just a residue beside it that later comes back from testing as pine resin from some other sample that had sat there previously.

You look at those test results in your office and you wonder if the plant had only blossomed in Whitby’s mind, and, if so, what that meant. Wonder for a good long while, before the thought becomes buried in the memos and the meeting minutes and the phone calls and a million minor emergencies. Should you ask Whitby if the mouse came with him into the storage cathedral? Perhaps. But what you do instead is put the immortal plant under round-the-clock surveillance, even though both Cheney and Grace give you grief about it.

Whitby just needs a companion. Whitby needs someone who won’t judge or interrogate him, someone or something that depends on him. And as long as Whitby keeps the creature at home, in the attic, you won’t tell anyone about the breach—have recognized by now that just as Lowry’s tethered to you, you’re chained to Whitby.

Playing pool with the Realtor and the veteran on an expedition to the Star Lanes a week later, you’re listening to the Realtor describe some couple that had been squatting in a model home and refused to give her their names when you think again about Whitby not naming the mouse. As if he’d been following Southern Reach protocol for expeditions.

“They thought that so long as I didn’t know their names, I couldn’t call the police. Peering out from behind the curtains like ghosts. There was so much fail in that, not that I felt good about kicking them out. Except I have to sell the place—I’m not running a charity. I give to charities, sure, but why do they have homeless shelters anyway? And if I let them stay then someone else might get the same idea. Turns out the police had a file on them, so I made the right decision.”

Waiting there back on your desk at the Southern Reach you already have the files of candidates for a twelfth expedition. Right on top is the most promising, to your mind: an antisocial biologist whose husband went on the last eleventh.








0018: THE LIGHTHOUSE KEEPER



Secured the lighthouse. Worked on the [illegible]. Fixed things. And shall cast them into a furnace of fire: there shall be wailing and gnashing of teeth. Came then the crying call of a curlew, and at dawn, too, I heard the hooting of an owl, the yap of foxes. Just a little ways up from the lighthouse, where I strayed for a bit, a bear cub poked its head out of the underbrush, looking around like any child might. And the hand of the sinner shall rejoice, for there is no sin in shadow or in light that the seeds of the dead cannot forgive.




By the time Saul made it to the village bar, everyone had already crammed inside, anticipating music by a few locals who called themselves the Monkey’s Elbow. The deck, with its great view of the darkening ocean, was empty—it was too cold, for one thing—and he hurried inside with anticipation. He’d felt better with each day since the hallucination on the beach, and no one from the Light Brigade had returned to plague him. His temperature had receded, along with the pressure in his head, and with it the urge to burden Charlie with his problems. He hadn’t dreamed for three nights. Even his hearing was fine, the moment his ears had popped like getting a jolt to his system: more energetic in every way. So everything seemed normal, as if he’d worried over nothing—and all he missed was the familiar sight of Gloria coming down the beach toward the lighthouse, or climbing on the rocks, or loitering near the shed.

Charlie had even promised to meet him at the bar for a short while before he went out night fishing again; despite the rough schedule, he seemed happy to be making money, but they’d hardly seen each other in several days.

Old Jim, with his ruddy beacon of a face and fuzzy white mutton-chop sideburns, had commandeered the rickety upright piano in the far corner of the main room. Monkey’s Elbow was warming up around him, a discordant ramble of violin, accordion, acoustic guitar, and tambourine. The piano, a sea salvage, had been restored to its former undrowned glory—mother-of-pearl inlay preserved on the lid—but still retained a wheezy-tinny tone from its baptism, “sagging and soggy” on some of the keys, according to Old Jim.

The place smelled comfortingly of cigarettes and greasy fried fish, and some underlying hint of too-sweet honey. The oysters were fresh-caught, and the beers, served out of a cooler, were cheap. Saul always forgot the downside real quick. There was good cheer to be found here, if sometimes grudgingly given. Any prayers he offered up came from knowing that no health inspector had ever journeyed to the tiny kitchen or the grill out back where the seagulls gathered with irrepressible hope.

Charlie was already there, had gotten them a little round table with two stools that hugged the wall opposite the piano. Saul pushed through the press of bodies—maybe sixty people, practically a mob by forgotten-coast standards—and gave Charlie a squeeze of the shoulder before sitting.

“Hello there, stranger,” Saul said, making it sound like an even worse pickup line than it would’ve been.

“Someone’s in a better mood, jack,” Charlie said. Then caught himself. “I mean—”

“I don’t know any jack, unless you mean jack shit,” Saul said. “No, I know what you mean. And I am. I feel a lot better.” First evidence from Charlie that he had been dragged down by Saul’s condition, which just deepened his affection for Charlie. He’d not complained once during all of Saul’s moaning about his lethargy and symptoms, had only tried to help. Maybe they could get back to normal, once this night-fishing expedition came to its end.

“Good, good,” Charlie said, smiling and looking around, still a little extra stutter-step of awkwardness from him when out in public.

“How was the fishing yesterday?” Charlie’d said something about a good catch, but they hadn’t talked long.

“Best haul so far,” Charlie said, his face lit up. “A lot of skates and rays and flounder. Some mullet and bass.” Charlie got paid a flat rate per hour, but a bonus for catches over a certain weight.

“Anything odd?” A question Saul always asked. He liked hearing about strange sea creatures. Lately, thinking about what Henry had said, he took a special interest in the answer.

“Only a couple of things. Threw them both back ’cause they were so ugly. Some weird fish and a kind of sea squirt that looked like it was spewing blood.”

“Fair enough.”

“You look a lot better, you know. Calm at the lighthouse?” Which was Charlie’s way of saying “Tell me why on the phone you said ‘not a lot of fun around here recently.’”

Saul was about to launch into the story of his final confrontation with Henry and the Light Brigade when the piano cut off and Old Jim got up and introduced Monkey’s Elbow, even though everybody already knew them. The band members were Sadi Dawkins, Betsey Pepine, and his erstwhile lighthouse volunteer, Brad. They all worked at the village bar on and off. Trudi, Gloria’s mother, was on tambourine, the guest spot. Saul’s turn would come someday.

Monkey’s Elbow lurched into some sad thick song, the sea’s bounty on display in its lyrics, and two ill-fated lovers, and a tragic hill overlooking a secret cove. The usual, but not so much chantey as influenced by what Charlie called “sand-encrusted sea-hippies,” who had popularized a laid-back listener-friendly kind of folk-pop. Saul liked it live, even if Brad tended to ham it up a bit. But Charlie stared at his drink with a kind of pursed-lipped frown, then rolled his eyes secretively at Saul, while Saul shook his head in mock disapproval. Sure, they weren’t great, but any performance took guts. He used to throw up before sermons, which might’ve been a sign from God, now that he thought about it. The worst nights, Saul had done push-ups beforehand and jumping jacks to sweat out the fear of performance.

Charlie leaned in, and Saul met him halfway. Charlie said in his ear, “You know that fire on the island?”

“Yeah?”

“A friend of mine was out there fishing that day, and he saw bonfires. People burning papers, for hours, like you said. But when he came back around, they’d loaded a bunch of boxes into motorboats. You want to know where those boats headed?”

“Out to sea?”

“No. Due west, hugging the coast.”

“Interesting.” The only thing due west of Failure Island besides mosquito-infested inlets were a couple of small towns and the military base.

Saul sat back, just staring at Charlie, with Charlie nodding at him like “I told you so,” although what he meant by that Saul didn’t know. Told you they were strange? Told you they were up to no good?

The second song played out more like a traditional folk song, slow and deep, carrying along the baggage of a century or two of prior interpretations. The third was a rollicking but silly number, another original, this time about a crab that lost its shell and was traveling all over the place to find it. A few couples were dancing now. His ministry hadn’t been one of those that banned dancing or other “earthly pleasures,” but he’d never learned either. Dancing was Saul’s secret fantasy, something he thought he’d enjoy but had to file under “too late now.” Charlie’d never dance anyway, maybe not even in private.

Sadi came by during a short break between songs. She worked in a bar in Hedley during the summers, and she always had funny stories about the customers, many of them coming off the river walk “drunk as a skunk.” Trudi came over, too, and they talked for a while, although not directly about Gloria. More about Gloria’s dad, during which Saul gathered that Gloria and her dad had made it back to his place by now. So that was all right.

Then they mostly just listened, stealing moments between songs to talk or grab another beer. In scanning the room for people he knew, people he might give a nod to, claim a bond with, he’d felt for a while now not like the one watching but the one being watched. He put it down to some receding symptom of his non-condition, or to Charlie’s skittishness rubbing off on him. But then, through the murky welter of bodies, the rising tide of loud conversations, the frenetic playing of the band, he spied an unwelcome figure across the room, near the door.

Henry.

He stood perfectly still, watching, without even a drink in his hand. Henry wore that ridiculous silk shirt and pretentious slacks, pressed just so, and yet, curiously, he blended in against the wall, as if he belonged there. No one but Saul seemed to notice him. That Suzanne wasn’t with him struck Saul hard for some reason. It made him resist the urge to turn to Charlie and point Henry out to him. “That’s the man who broke into my lighthouse a few nights ago.”

The whole time Saul stared at Henry, the edges of the room had been growing darker and darker, and the sickly sweet smell intensified, and everyone around Henry grew more and more insubstantial—vague, unknowable silhouettes—and all the light came to Henry and gathered around him, and spilled back out from him.

A kind of vertigo washed over Saul, as if a vast pit had opened up beneath him and he was suspended above it, about to fall. There came back all of the old symptoms he’d thought were gone, as if they’d just been hiding. There was a comet dripping fire through his head, trailing flame down his back.

While the band kept playing through the darkness, their sound curdling into a song sung far too slow, and before they could vanish into a darkly glinting spiral, before everything not-Henry could disappear, Saul gripped the table with both hands and looked away.

The chatter, the rush and realignment of conversations came back, and the light came back, and the band sounded normal again, and Charlie was talking to him like nothing had happened, Saul’s sense of relief so palpable the blood within him was rushing too hard and he felt faint.

When, after a stabilizing minute, he dared sneak a glance toward where Henry had stood, the man had vanished and someone else stood in his place. Someone Saul didn’t know, who raised his beer to Saul awkwardly so that he realized he’d been staring across the room for too long.

“Did you hear what I said?” Charlie, in a voice loud enough to cut through the band. “Are you okay?” Reaching out to touch Saul’s wrist, which meant he was concerned and that Saul had been acting odd. Saul smiled and nodded.

The song ended, and Charlie said, “It wasn’t the stuff about the boats and the island, was it? I wasn’t trying to worry you.”

“No, not that. Nothing like that. I’m fine.” Touched, because it was the kind of thing that might’ve secretly bothered Charlie if their roles had been reversed.

“And you’d tell me if you were feeling sick again.”

“Of course I would.” Half lying, trying to process what he’d just experienced. And, serious, struck by some form of premonition: “But, Charlie, I hate to say it—you should probably leave now, or you’ll be late.”

Charlie took that in stride, already half off his stool because he didn’t like the music anyway.

“See ya tomorrow sometime, then,” Charlie said, giving him a wink and a long last stare that wasn’t entirely innocent.

Somehow Charlie looked so good in that moment, putting on his jacket. Saul clasped him tight before he could get away. The weight of the man in his arms. The feel of Charlie’s rough shave that he loved so much. The tart surprise of Charlie’s lip balm against his cheek. Held him for an extra moment, trying to preserve all of it, as a bulwark against whatever had just happened. Then, too soon, Charlie was gone, out the door, into the night, headed for the boat.







0019: CONTROL


The night was full of white rabbits streaking across the sky, instead of the stars, the moon—and Control knew that was wrong in some fevered part of his mind, some compartment holding out against the inquisitive brightness. Were they white rabbits or were they smudges of black motion rendered as photo negatives impeding his vision? Because he didn’t want to see what was there. Because the biologist had unlocked something inside of him, and he returned now sometimes to the phantasmagorical art in Whitby’s strange room in the Southern Reach, and then to his theory that to disappear into the border was to enter some purgatory where you would find every lost and forgotten thing: all of the rabbits herded across that invisible barrier, every beached destroyer and truck from the night Area X had been created. The missing in action from the expeditions. The thought a kind of annihilating abyss. Yet there was also the light blossoming from the place below the Crawler, detailed in the biologist’s journal account. Where led that light?

Trying to pick out from all of those pieces what might be a reasonable, even an honorable, choice. One that his father would have agreed with; he no longer thought much of his mother, or what she might think.

Maybe I just wanted to be left alone. To remain in the little house on the hill in Hedley, with his cat Chorry and the chittering bats at night, not so far from where he had grown up, even if now so distant.

“It wouldn’t have made a difference, Grace.”

The three of them sleeping on the pine moss, the moist grass, less than a mile from the topographical anomaly, their final approach planned for the morning.

“What wouldn’t?” Gentle, perhaps even kind. Which let him know the full manifestation of his distress. Kept seeing the biologist’s many eyes, which became stars, which became the leaping white lights. Which became a chessboard with his father’s last move frozen there. Along with Control’s own last move, still forthcoming.

“If you had told me everything. Back at the Southern Reach.”

“No. It wouldn’t have.”

Ghost Bird slept beside him, and this, too, helped him chart his decline. She slept at his back, guarding him, and with her arms wrapped tight around him. He was secure there, safe, and he loved her more for allowing that now, when she had less and less reason to. Or no reason at all.

The night had turned chilly and deep, and crowded at the edges with creatures staring in at them, just dark shapes silent and motionless. But he didn’t mind them.

Things his dad had said to him stuck with him more clearly now, because they must’ve happened. His dad was saying to him, “If you don’t know your passion, it confuses your mind, not your heart.” In a moment of honesty after he had failed in the field and he could only talk to his dad in riddles about it, never tell him the truth: “Sometimes you need to know when to go on to the next thing—for the sake of other people.”

The chill in that. The next thing. What was his next thing here? What was his passion? He didn’t know the answer to either question, knew only that there was comfort in the scratchiness of the pine needles against his face and the sleep-drenched, smoky smell of the dirt beneath him.



Morning came, and he huddled in Ghost Bird’s arms until she stirred, disengaged from him in a way that felt too final. Among the reeds, endless marsh, and mud, there came a suggestion on the horizon of burning, and a popping and rattling that could’ve been gunfire or some lingering memory of past conflict playing out in his head.


Yet still the blue heron in the estuary stalked tadpoles and tiny fish, the black vulture soared on the thermals high above. There came a thousand rustlings among the islands of trees. Behind them, on the horizon, the lighthouse could be seen, might always be seen, even through the fog that came with the dawn, here noncommittal and diffuse, there thick, rising like a natural defense where needed, a test and blessing against that landscape. To appreciate any of this was Ghost Bird’s gift to him, as if it had seeped into him through her touch.

But the unnatural world intruded, as it always did, so long as will and purpose existed, and for a moment he resented that. Ghost Bird and Grace were debating what to do if they encountered any remnants of the border commander’s troops. Debating what to do when they reached the tower.

“You and I go down,” Grace said. “And Control can guard the entrance.” This last stand, this hopeless task.

“I should go down alone,” Ghost Bird said, “and you should both stand guard above.”

“That would be against expedition protocols,” Grace said.

“That’s what you want to invoke here? Now?”

“What’s left to invoke?” Grace asked.

“I go down alone,” Ghost Bird said, and Grace gave her no answer.

Tactical not strategic, a phrase rising out of his back catalog of favorites. It seemed as obsolete as any of the rest, like the enormous frame of an old-fashioned bicycle.

He kept glancing up at that murky sky, waiting for the heavens to fall away and reveal their true position. But the mimicry remained in place, most convincing. What if the biologist had been wrong? What if the biologist in her writings had been a calmly raving lunatic? And then just a monster? What then?

They broke camp, used a stand of swamp trees as initial cover and surveyed the marsh, stared across the water of the estuaries. The smoke now billowed up at a sharp sixty-degree angle to add its own ash-silver roiling to the fog and form a heavier, weighted blankness. This alliance obscured the last of the blue sky and accentuated the crackling line of fire at the horizon parallel to them: waves of orange thrust upward from golden centers.

The pewter stillness of the channel of water in the foreground reflected the lines of the flames and the billowing of the smoke—reflected the nearest reeds, too, and doubled by reflection also the island that at its highest point showcased island oaks and palmetto trees, their trunks white lines lost in patches of fog.

There came shouting and screaming and gunfire—all too near, all from the island of trees, or, perhaps, something Lowry had placed in his head. Something that had happened here long ago only now coming to the surface. Control kept his eyes on the reflection, where men and women in military uniforms attacked one another while some impossible thing watched from the watery sky. At such a remove, distorted, it did not seem so harsh, so visceral.

“They are already somewhere else,” Control said, although he knew Grace and Ghost Bird wouldn’t understand. They were already in the reflection, through which an alligator now swam. Where swooped through the trees, oblivious, a flicker.

So they continued on, him with his sickness that he no longer wanted diagnosed, Grace with her limp, and Ghost Bird keeping her own counsel.

There was nothing to be done, and no reason to: their path would skirt the fire.



In Control’s imagination, the entrance to the topographical anomaly was enormous, mixed with the biologist’s vast bulk in his thoughts so that he had expected a kind of immense ziggurat upside down in the earth. But no, it was what it had always been: a little over sixty feet in diameter, circular, located in the middle of a small clearing. The entrance lay there open for them, as it had for so many others. No soldiers here, nothing more unusual than the thing itself.

On the threshold, he told them what would happen next. There was in his voice only the shadow of the authority of a director of the Southern Reach, but within that shadow a kind of resistance.

“Grace, you will stay here at the top, standing guard with the rifles. There are any number of dangers, and we do not want to be trapped down there. Ghost Bird, you will come with me, and you will lead the way. I’ll follow at a little distance behind you. Grace, if we are down there longer than three hours”—the maximum time recorded by prior expeditions—“you are released of any responsibility for us.” Because if there were a world to return to, the person to survive should be someone with something to return to.

They stared at him. They stared, and he thought they would object, would override him, and then he would be lost. Would be left out here, at the top.

But that moment never came and an almost debilitating relief settled over him as Grace nodded and said to be careful, rattled off advice he barely heard.

Ghost Bird stood off to the side, a curious expression on her face. Down there, she would experience the ultimate doubling of experience with the biologist, and he couldn’t protect her from that.

“Whatever you have in your head now, hold on to it,” Grace said. “Because there may be nothing left of it when you go down below.”

What was coiled within his head, and how would it affect the outcome? Because his goal was not to reach the Crawler. Because he wondered what else might lie within the brightness that had come with him.

They descended into the tower.







0020: THE DIRECTOR


Whitby’s worthless report on the blossom is on your desk by the time you go off to another pre-expedition interview of the biologist, the possible candidates for the twelfth whittled down to ten, and you and Grace, you and Lowry, pushing for your favorites, with members of the science department shadowboxing in the background as they whisper their own choices at you. Severance seems terminally uninterested in the question.

It’s not a good time to interview anyone but you don’t have a choice. The plant is blossoming again in your mind as you conduct the interview in a cramped little office in the biologist’s town—a place you’ve borrowed and can pretend is your own, with all of the appropriate psychological and psychiatric texts on the bookshelves. The diplomas and family pictures of the room’s true occupant have been removed. In a concession to Lowry, for his studies, you’ve allowed his people to swap out chairs, light fixtures, and other elements of the room, as if in redecorating and changing the color scheme from placid blues and greens to red, orange, and gray or silver there’s some answer to a larger question.

Lowry claims his arrangements and recombinations can have a “subliminal or instinctual” effect on the candidates.

“To make them feel secure and at ease?” you asked, a rare moment of poking the beast with a stick, but he ignored you, and in your head he was saying, “To make them do what we want.”

There’s the smell of water damage still, from a burst pipe in the basement. There’s a water stain in the corner, hidden by a little table, as if you need to cover up some crime. The only giveaway that it’s not your office: you’re cramped, stuffed into your chair.

The plant is blossoming in your mind, and each time it does there’s less time to work with, less you can do. Is the plant a challenge or an invitation or a worthless distraction? A message? And if so, what did it mean, assuming Whitby didn’t imagine it? The light at the bottom of a topographical anomaly, from a door into Area X, on the tarot card used by the Séance & Science Brigade. The blossoming light of an MRI body scan, the one you endured last week.

In the middle of all that blossoming in your brain, the kind of thing that would elicit a joke from Grace if only you could tell her, there, bestriding the world: the biologist, a talisman arriving just as everything is closing in again and your time has become more limited.

“State your name for the record.”

“I did that last time.”

“Nevertheless.”

The biologist looks at you like you’re an opponent, not the person who can send her where she so obviously wants to go. You note again not just the musculature of this woman but the fact that she’s willing to complicate even the simple business of stating her name. That she has a kind of self-possession that comes not just from knowing who she is but from knowing that, if it comes down to it, she needs no one. Some professionals might diagnose that as a disorder, but in the biologist it comes across as an absolute and unbending clarity.

“Tell me about your parents.”

“What are your earliest memories?”

“Did you have a happy childhood?”

All of the usual, boring questions, and her terse answers boring, too, in a way. But, after that, the more interesting ones.

“Do you ever have violent thoughts or tendencies?” you ask.

“What do you consider a violent act?” she replies. An attempt to evade, or genuine interest? You’d bet on the former.

“Harm toward other people or animals. Extreme property damage, like arson.” The Realtor at Star Lanes has dozens of stories about violence against houses, relates them all with an edge to her voice. The biologist would probably classify the Realtor as an alien species.

“People are animals.”

“Harm toward animals, then?”

“Only toward human animals.”

She’s trying to entangle you or provoke you, but the usual cross-referencing and analysis of intel turned up something interesting, something you can’t confirm. While a grad student on the West Coast, she had worked as an intern at a forest ranger station in a national park. Her two years there had roughly coincided with a series of what some might call “tree-hugger terrorism.” In the worst case, three men had been badly beaten by “an assailant wearing a mask.” The motive, according to the police: “The victims had been tormenting an injured owl by poking at it with a stick and trying to light its wing on fire.” No suspect had ever been identified, no arrest made.

“What would you do if your fellow expedition members exhibited violent tendencies?”

“Whatever I had to.”

“Would that include killing someone?”

“If it came down to that, I would have to.”

“Even if it was me?”

“Especially if it was you. Because these questions are so tedious.”

“More tedious than your job working with plastics?”

That sobers her up. “I don’t plan on killing anyone. I’ve never killed anyone. I plan on taking samples. I plan on learning as much as I can and circumventing anyone who doesn’t follow the mission parameters.” That hard edge again, the shoulder turned in toward you, to block you out. If this were a boxing match, the shoulder would be followed by an uppercut or body shot.

“And what if you turn out to be the threat?”

The biologist laughs at that question, and gives you a stare so direct you have to look away.

“If I’m the threat, then I won’t be able to stop myself, will I? If I’m the threat, then I guess Area X has won.”

“What about your husband?”

“What about my husband? He’s dead.”

“Do you hope to find out what happened to him in Area X?”

“I hope to find Area X in Area X. I hope to be of use.”

“Isn’t that heartless?”

She leans forward, fixes you again with that gaze, and it’s a struggle to maintain your composure. But that’s okay—antagonism is okay. In fact, anything helps you that helps her reject whatever traces of corruption you might have picked up, that might have adhered to you all unknowing.

She says, “It’s a fallacy for you, a total stranger, to project onto me the motives and emotions you think are appropriate. To think you can get inside my head.”

You can’t share with her that the other candidates have been easy to read. The surveyor will be the meat-and-potatoes backbone of the expedition, without a trace of passive-aggressiveness. The anthropologist will provide empathy and nuance, although you’re not sure whether her need to prove herself is a plus or a minus. She’ll push herself further, harder because of that, but what will Area X think of that? The linguist talks too much, has too little introspection, but is a recruit from within the Southern Reach and has demonstrated absolute loyalty on more than one occasion. Lowry’s favorite, with all that entails.

Before the interview, you met with Whitby, who had rallied for this discussion, in your office, amid the increasing clutter. It was the biologist you talked about the most, the importance of keeping her paranoid and isolated and antisocial, how there’s a shift in the biochemistry of the brain, naturally arrived at, that might be what Lowry’s secret experiments are trying to induce artificially—and since her husband has already gone to Area X, “been read by it,” this represents a unique opportunity “metrics-wise” because of “that connection,” because “it’s never happened before.” That, in a sense, the biologist had forged a relationship with Area X before ever setting foot there. It might lead to what Whitby calls “a terroir precognition.”

An expedition into Area X with the biologist would be different than with Whitby. You wouldn’t lead, except in the way at the store as a teenager you sometimes walked ahead of your dad so you wouldn’t seem to be with him, but always with a look back at him, to see where he was going.

As the questioning continues, you’re more and more certain of what you feel in your gut. You are reminded of Area X somehow. The biologist reminds you of being in Area X.



The rest of the biologist’s file is breathtaking in its focus, its narrowness, and yet fecund despite that. You’re driving across the desert with her, in a tiny car, to check out the holes made by burrowing owls. You’re lost on a plateau above an untouched coastline, stalked by a cougar, a place where the grass is the color of gold and reaches up to your knees and the trees are blackened by fire, silver-gray with ash. You’re hiking up a mountain in scrubland, up huge blocks of stone, every muscle in your legs protesting even as you’re possessed by a wild giddiness that keeps you moving past exhaustion. You’re back with her during her first year of college, when she made a rare confession to a roommate that she wanted isolation and moved out the next day to her own apartment and walked the five miles from campus home in utter silence, receiving the world through a hole in her shoe.

You’re certain you’ll have to give up something to Lowry to keep him away from the biologist, but whatever the price you’ll pay it, you decide as you order a whiskey for a change at the bar at Chipper’s—order a whiskey for everyone at the bar, for a change, all four of them. Because it’s late, because it’s a weekday, because Chipper’s is getting long in the tooth and the clientele is getting older and older. Like you. The doctor’s told you cancer has blossomed in your ovaries and it’s going to spread to your liver before you can even blink, even get used to the idea. Another thing no one needs to know.

“And before we could even think about selling that house,” the Realtor’s telling you, “we had to pull ten layers of wallpaper off. All this woman had done for a decade was keep re-wallpapering her house. It was a hell of a lot of wallpaper, and garish, like she was putting up warning signals. Wrapping her house from the inside out. I tell you, I’ve never seen that before.”

You nod, smiling, with nothing to add, nothing to say, but happy to listen. Terminally interested.

It’s plain old normal cancer, nothing like the accelerated all-out assault experienced by the last eleventh. It’s just plain old life catching up with you, trying to kill you, and you can either take the aggressive chemo and leave the Southern Reach and die anyway, or you can hang on long enough to join the twelfth expedition and, with the biologist by your side, go across the border one last time. You’ve kept secrets before. What’s one final one?

Besides, other, more interesting, secrets are opening up, because Grace has finally found something on Jackie Severance. There’s been plenty of dirt, including the scandal involving her son—a blown assignment that resulted in a woman’s death—but nothing until now that made any real difference. On a top secret list, not of Jackie’s open case files but Jack’s closed ones, which makes sense because Jack is a little easier: He’s retired, in his early seventies, and some of what he worked on exists only in paper form.

“Look at the fifth line item,” Grace says, up on the rooftop, after a quick sweep for bugs. You’ve never found any there, but it’s worth being cautious.

The line reads:


Payment request—SB, Project Serum Bliss



“Is there more?” It’s not quite what you expected, but you think you know what it is.

“No, that’s the only one. There might be more, but the rest of the files from the period are missing. This page wasn’t even supposed to be there.”

“What do you think ‘Serum Bliss’ means?”

“Protocol back then would’ve meant it wasn’t supposed to mean anything. Probably generated at random.”

“It’s flimsy,” you say. “That’s not even ‘S&SB.’”

“It’s fucking rice paper,” Grace says. “It might mean nothing, but…”

But if, somehow, the S&SB was on Central’s payroll—even just a little bit, a side project—and Jack ran the operation, and Jackie knew about it, and the S&SB had anything at all to do with the creation of Area X …

A lot of ifs. A lot of leaps. A lot more research on Grace’s plate.

Yet it’s enough for you to begin to have an idea of why Lowry’s new ally is Jackie Severance.








0021: THE LIGHTHOUSE KEEPER



… went back to the garden, [illegible], and kept the ax with me just in case. Unlikely, with black bears, but not unknown. Scrub jay, catbird, house sparrow, most humble of God’s creatures. I sat there and fed it bread crumbs, for it was a scrawny thing and in need. I shall bring them forth, they said …




Saul stayed on to the bitter end at the village bar, not sure if it was because he wanted to test Brad’s resolve or because he didn’t want to walk outside only to encounter Henry. Or because he was sad Charlie’d had to leave.

So he knocked back a couple more beers, put down the way the room swayed to the booze, and ordered some oysters and fish-and-chips. He had a hunger in him that was rare. Food didn’t interest him that much, but tonight he felt ravenous. The oysters were served in their own salt water, newly shucked and steamed, and he didn’t bother dipping them in sauce but just gulped them down. Then he tore into the fish, which came away in thick flakes in his hands, the heat rising along with the saliva-inducing smell of the grease. The wedge fries he drowned in ketchup and they soon joined the fish. He was frantic at his feast, aware he was gobbling, stuffing his face, his hands moving at a frenzied, unnatural pace, but he couldn’t stop.

He ordered another fish-and-chips. He ordered another round of oysters. Another beer.

After the last set, the musicians stuck around, but most of the others left, including Trudi. The black sea and sky outside the window peered in against the glass, smudged faces and the bottles of booze behind the bar reflected back at Saul. Now that it was just Old Jim at the piano, with the other musicians goofing around, and so few people he could just about hear the pulse of the sea again, could recognize it as a subtle message in the background. Or something was pulsing in his head. His sense of smell had intensified, the rotting sweetness that must be coming from the kitchen was like a perfume being sprayed in clouds throughout the room. A stitching beat beneath the striking of the piano keys twinned itself to the pulse.

Mundane details struck him as momentous. The worm of gray-white ash curling out of an ashtray on the table next to him, the individual flakes still fluming, fluttering, and at the buried core a pinprick of throbbing red that pulsed at him like a brake light. Beside the ash, the smudge of an old greasy thumbprint, immortalized by the gunk that had collected on the ashtray from hundreds of cigarette immolations. Beside the thumbprint, an attempt to etch something into the side of the ashtray, an effort that had ended after J and A.

The piano playing became discordant, or was he just hearing it better … or worse? On his stool against the wall, beer in hand, he contemplated that. Contemplated the way people’s voices were getting confused, as if they’d become mixed up, and the thrum rising under his skin, the thrum and hum and the ringing in his ears. It felt like something was coming toward him from very far away—toward and into him. His throat was dry and chalky. His beer tasted funny. He put it down, looked around the room.

Old Jim couldn’t stop playing the piano, although he did it so badly, fingers too hard against the keys, the keys smudged with his red blood as he now began to roar out a song Saul had never heard before, with lyrics that were incomprehensible. The other musicians, most of them seated around Old Jim, let their instruments fall from slack hands, and stared at one another as if shocked by something. What were they shocked by? Sadi was weeping and Brad was saying, “Why would you do that? Why in the hell would you be doing that?” But Brad’s voice was coming out of Sadi’s body, and blood was dripping out of Brad’s left ear, and the people slumped at the bar proper … had they been slumped that way a moment before? Were they drunk or dead?

Old Jim erupted out of his seat to stand, still playing. He was reaching a chaotic crescendo on his shouting, shrieking, yowling song, his fingers destroyed joint by joint as blood smashed out from the piano onto his lap and down onto the floor.

Something was hovering above Saul. Something was emanating out of him, was broadcasting through him, on frequencies too high to hear.

“What are you doing to me?”

“Why are you staring at me?”

“Stop doing that.”

“I’m not doing anything.”

Someone was crawling across the floor, or pulling themselves across the floor because their legs didn’t work. Someone was bashing their head against the dark glass near the front door. Sadi spun and twitched and twisted on the floor, slamming into chairs and table legs, beginning to come to pieces.

Outside, utter night reigned. There was no light. There was no light. Saul got up. Saul walked to the door, the spray of Old Jim’s incomprehensible song less a roar than a trickling scream.

What lay beyond the door he did not know, mistrusted the utter darkness as much as what lay behind him, but he could not stay there in the bar, whether it was all real or something he was hallucinating. He had to leave.

He turned the knob, went out into the cooling nighttime air of the parking lot.

Everything was in its rightful place, as normal as it could be, with no one in sight. But everything behind him, in there, was awry, wrong, too irrevocable to be fixed by anyone. The din had become worse, and now others were screaming, too, making sounds not capable of being made by human mouths. He managed to find his pickup truck. He managed to get his key in the ignition, put it in reverse, then drive out of the parking lot. The sanctuary of the lighthouse was only half a mile away.

He did not look in his rearview mirror, did not want to see anything that might spill out into the night. The stars were so distant and yet so close in the dark sky above.







0022: GHOST BIRD


During much of the descent, the strong feeling of a return to what was already known came to Ghost Bird, even if experienced by another—a memory of drowning, of endless drowning and, at the remove of those unreliable words from the biologist’s journal, the end of what she had encountered, what she had suffered, what she had recovered. And Ghost Bird wanted none of it—didn’t want Control, either, following behind. He wasn’t suited for this, had not been meant to experience this. You couldn’t martyr yourself to Area X; you could only disappear trying, and not even be sure of that.

If the biologist had not leaned in to stare at those words so long ago, the doppelgänger might not exist in this way: full of memories and sneaking down into the depths. She might have returned with a mind wiped clean, her difference not expressed through her role as the mirror of the biologist but instead as a function of the right time or the wrong place, the right place or the wrong time.

Such strange comfort: that the words on the wall were the same, the method of their expression the same, if now she might interpret it as a nostalgic hint of an alien ecosystem, an approach or stance that the Crawler and the tower, in concert, had failed to inflict upon Earth. Because it wasn’t viable? Because that was not its purpose—and thus giving them instead these slim signs of where it came from, what it stood for, what it thought?

She had rejected a mask filter, and with it the idea that somehow Area X was only concentrated here, in this cramped space, on these stairs, in the phosphorescent words with which she had become too familiar. Area X was all around them; Area X was contained in no one place or figure. It was the dysfunction in the sky, it was the plant Control had spoken of. It was the heavens and earth. It could interrogate you from any position or no position at all, and you might not even recognize its actions as a form of questioning.

Ghost Bird did not feel powerful as they descended through the luminescent light, hugging the right-hand wall, but she was unafraid.



There came the overlay, in memory and in the moment, of the harsh revolution of a mighty engine or heartbeat, and she knew even Control could hear it, could guess at its identity. From there, they moved swiftly to that point from which there was no real return: the moment when they would see the monster and take its measure. It lay, all too soon, right around the corner.

“I want you to stay here,” she said to Control, to John.

“No,” he said, as she’d known he would. “No, I won’t.” An unexpected sweetness in his expression. A kind of weary resolve in the words.

“John Rodriguez, if you come with me, I won’t be able to spare you. You’ll have to see everything. Your eyes will have to be open.”

She could not deny him his name, here, at the end of it all. She could not deny him the right to die if it came to that. There was nothing left to say.

Trailing memory, trailing Control, Ghost Bird descended toward the light.



The Crawler was huge, seemed to rise and keep rising, to spread to the sides until it filled Ghost Bird’s vision. There was none of the remembered distortion, no throwing back at her of her own fears or desires. It simply lay revealed before her, so immense, so shockingly concrete.

The surface of its roughly bell-shaped body was translucent but with a strange texture, like sheets of frozen water with fingerlike polyps shining through. Underneath, a second surface slowly revolved, and across this centrifuge she could see patterns floating along, as if it had an interior skin, and the material on top of that might be some kind of soft armor.

There was a mesmerizing quality to that movement, distant cousin to the director’s hypnotism, and she didn’t dare let her gaze linger for long.

The Crawler had no discernible features, no discernible face. It moved so slowly as it perfected the letters on the wall that there was a strange impression of the delicate, the mysteries of its locomotion hidden beneath the fringe of flesh that extended to the ground. The left arm, the only arm, located halfway up its body, moved with unfailing precision, constant blurred motion, to create the message on the wall, more like a wielder than a writer—with a crash of sparks she knew was stray tissue igniting. Its arm was the agent of the message, and from that instrument flowed the letters. Where lies the strangling fruit that came from the hand of the sinner I shall bring forth the seeds of the dead. If ever it had been human, then that thick-scrawling arm, obscured by loam or moss, was all that was left of its humanity.

Three rings orbited the Crawler, circling clockwise, and at times waves and surges of energy discharged between them, rippled across the Crawler’s body. The first ring spun in drunken dreamlike revolutions just below the arm: an irregular row of half-moons. They resembled delicate jellyfish, with feathery white tendrils descending that continually writhed in a wandering search for something never found. The second ring, spinning faster right above the writing arm, resembled a broad belt of tiny black stones grouped close together, but these stones, as they bumped into one another, gave with a sponginess that made her think of soft tadpoles and of the creatures that had rained from the sky on the way to the island. What function these entities performed, whether they were part of the Crawler’s anatomy or a symbiotic species, she could not fathom. All she knew was that both rings were in their way reassuringly corporeal.

But the third ring, the halolike ring above the Crawler, did not reassure her at all. The swift-moving globes of gold numbered ten to twelve, appeared to be both lighter than air and yet heavier, too. They spun with a ferocious velocity, so that at first she almost could not tell what they were. But she knew that they were dangerous, that words like defense and aggression might apply.


Perhaps the lighthouse keeper had always been a delusion, a lie written by Area X and conveyed back to the biologist. Yet she distrusted, too, this avatar, this monster costume, this rubber suit meant for a scientist’s consumption: so precise, so specific. Or perhaps the truth, for it did not fluctuate in its aspect, morph into other forms.

“Nothing but a horror show,” Ghost Bird said to Control, so still and silent behind her, absorbing or being absorbed.

What else was she to do? She stepped forward, into the gravitational field of its orbits. This close, the translucent layer was more like a microscope slide of certain kinds of long, irregularly shaped cells. The patterns beneath, on the second layer, she could almost read, but remained obscured, as if in shallows disturbed by wide ripples.

She reached out a hand, felt a delicate fluttering against her fingers as though encountering a porous layer, a veil.

Was this first contact, or last contact?

Her touch triggered a response.

The halo far above dissolved to allow one of its constituent parts to peel off like a drooping golden pearl as large as her head—and down it came to a halt in front of her, hovering there to assess her. Reading her, with a kind of warmth that felt like sunburn. Yet still she was not afraid. She would not be afraid. Area X had made her. Area X must have expected her.

Ghost Bird reached out and plucked the golden pearl from the air, held it warm and tender in her hand.

A brilliant gold-green light erupted from the globe and plunged into the heart of her and an icy calm came over her, and through the calm bled a kind of monumental light and in that light she could see all that could be revealed even as Area X peered in at her.

She saw or felt, deep within, the cataclysm like a rain of comets that had annihilated an entire biosphere remote from Earth. Witnessed how one made organism had fragmented and dispersed, each minute part undertaking a long and perilous passage through spaces between, black and formless, punctuated by sudden light as they came to rest, scattered and lost—emerging only to be buried, inert, in the glass of a lighthouse lens. And how, when brought out of dormancy, the wire tripped, how it had, best as it could, regenerated, begun to perform a vast and preordained function, one compromised by time and context, by the terrible truth that the species that had given Area X its purpose was gone. She saw the membranes of Area X, this machine, this creature, saw the white rabbits leaping into the border, disappearing, and coming out into another place, the leviathans, the ghosts, watching from beyond. All of this in fragments through taste or smell or senses she didn’t entirely understand.

While the Crawler continued in its writing as if she did not even exist, the words ablaze with a richer and more meaningful light than she had ever seen, and worlds shone out from them. So many worlds. So much light. That only she could see. Each word a world, a world bleeding through from some other place, a conduit and an entry point, if you only knew how to use them, the coordinates the biologist now used in her far journeying. Each sentence a merciless healing, a ruthless rebuilding that could not be denied.

Should she now say, “Stop!” Should she now plead for people she had never met who lived in her head, who the biologist had known? Should she somehow think that what came next would destroy the planet or save it? In its recognition of her, Ghost Bird knew that something would survive, that she would survive.

What could she do? Nothing. Nor did she want to. There was a choice in not making a choice. She released the sphere, let it hover there in the air.

She sensed Grace on the stairs behind them, sensed that Grace meant harm, and didn’t care. It wasn’t Grace’s fault. Grace could not possibly understand what she was seeing, was seeing something else—something from back at the lighthouse or the island or her life before.

Grace shot Ghost Bird through the back. The bullet came out of her chest, lodged in the wall. The halo above the Crawler spun more furiously. Ghost Bird turned, shouted at her with the full force of the brightness. For she was not injured, had felt nothing, did not want Grace hurt.

Grace frozen there in the half-light, rifle poised, and now in her eyes the knowledge that this was futile, that this had always been futile, that there was no turning back, that there could be no return.

“Go back, Grace,” Ghost Bird said, and Grace disappeared up the steps, as if she’d never been there.

Then Ghost Bird realized, too late, that Control was no longer there, had either gone back up or had snuck past, down the stairs, headed for the blinding white light far below.







0023: THE DIRECTOR


You return to what you knew, or thought you knew: the lighthouse and the Séance & Science Brigade, reinvigorated due to the line item linking the S&SB and Jack Severance. You comb through every file three or four times, force yourself to once again review the history of the lighthouse and its ruined sister on the island.

At odd moments, you see Henry’s face, a pale circle from a great distance, moving closer and closer until you can catalog every unsavory detail. You don’t know what he means, know only that Henry is not someone to be cast aside too quickly. He nags at you like an unopened letter that everyone has, with overconfidence, predicted will contain something banal.

Your antipathy toward them made you dismissive as a child. You hadn’t been looking for ways to emblazon them in your memory, to capture details, but instead to banish them, edit them out, make them go away. This annoyance, this presence that you could tell made Saul uncomfortable, even uneasy. But what about them had made Saul feel that way?

No Henry, no Suzanne that looked like them appeared on the lists of the S&SB members, no stray photos with members unidentified leapt out to reveal either of them. Prior investigations had tracked down the names and addresses of any member assigned to the forgotten coast, and exhaustive interviews had been conducted. The answers were the same: S&SB had been conducting standard research—the usual mix of the scientific and the preternatural. Anyone who knew anything else had been trapped inside and disappeared long before the first expedition stumbled through the corridor into Area X.

Worse, no further hint of Severance, Jack or Jackie, the latter also making herself scarce in the flesh, as if something new has caught her attention or she knows you want to question her, with each phone call fading into the backdrop, further subsumed by Central. So that you redouble your efforts to find her influence in the files, but if Lowry haunts you, Severance is the kind of ghost that’s too smart to materialize.

Once again you watch the video from the first expedition, again study the background, the things out of focus, at the lighthouse. Through a flickering time lapse and sequencing, you review a kind of evolution and devolution of the lighthouse from inception through the last photograph taken by an expedition.

To the point that Grace takes you aside one day and says, “This is enough. You need to run this agency. Other people can review these files.”

“What other people? What other people are you talking about?” you snap at her, and then instantly regret it.

But there are no “other people,” and time is running out. You have to remember that, on some level, the entire Southern Reach has become a long con, and if you forget that you’re not part of the solution, you’re part of the problem.

“Maybe you need time off, some rest,” Grace tells you. “Maybe you need to get some perspective.”

“You can’t have my job.”

“I do not want your fucking job.” She’s simmering, she’s about to boil over, and some part of you wants to see that, wants to know what Grace is like when she’s totally lost it. But if you push her to that, she’ll have lost you, too.

Later you go up to the rooftop with a bottle of bourbon, and Grace is already there, in one of the deck chairs. The Southern Reach building is nothing but a big, ponderous ship, and you don’t know where the helm has gotten to, can’t even lash yourself to the wheel.

“I don’t mean anything I’m saying most of the time,” you tell her. “Just remember I don’t mean anything I say.”

A dismissive sound, but also arms unfolding, grim frown loosening up. “This place is a fucking nuthouse.” Grace rarely swears anywhere but on the roof.

“A nut job.” Paraphrasing Cheney’s latest puzzled, hurt soliloquy about lack of good data: “Even a falling acorn tells us something about where it fell from, Newton would tell us, wouldn’t you say. There’d be a trajectory, for heck’s sake, and then you’d backtrack, even if theoretical, find some point on the tree that acorn came from, or near enough.” You can’t say you’ve ever understood more than a third of his ellipticals.

“A White Tits nut job,” Grace says, referring to the frozen white tents of the Southern Reach border command and control.

“Our White Tits nut job,” you say sternly, wagging a finger. “But at least not nut jobs like the water-feature crew.”

After Cheney’s outburst, you went over yet another pointless, nonproductive report from the “water-feature crew,” the agency studying radio waves for signals from extraterrestrial life. Central has suggested more than once that you “team up with” them. They listen for messages from the stars—across a sliver of two microwave regions unencumbered by radio waves from natural sources. These frequencies they call the water hole because they correspond to hydrogen and hydroxyl wavelengths. A fool’s chance, to assume that other intelligent species would automatically gravitate to the “watering hole” as they called it.

“While what they were looking for snuck in the back door—”

“Set up the back door and walked through it—”

“You’re looking up and meanwhile something walks by and steals your wallet,” Grace says, cackling.

“Water feature built for nothing; they prefer the servants’ entrance, thank you very much,” you say grandly, passing the bourbon. “You don’t just turn on the sprinklers and pump up the Slip ’N Slide.”

You truly don’t know what you’re saying anymore, but Grace bursts into laughter, and then things are all right again with Grace, for a while, and you can go back to Henry and Suzanne, the talking mannequins, the deathly dull or just deathly twins.

But at some point that same week, Grace finds you throwing file folders against the far wall, and you’ve no excuse for it except a shrug. Bad day at the doctor’s. Bad day prepping for the expedition. Bad day doing research. Just a bad day in a succession of bad days.

So you do something about it.



You fly out to Lowry’s headquarters about one month before the twelfth expedition. Even though it’s your idea, you’re unhappy you have to travel, had hoped to lure Lowry to the Southern Reach one last time. Everything around you—your office, the conversation in the corridors, the view from Beyond Reach—has acquired a kind of compelling sheen to it, a clarity that comes from knowing you will soon be gone.

Lowry’s in the final stages of his pre-expedition performance, has been exporting the less invasive of his techniques to Central. He enjoys impersonating an instructor for the benefit of expedition members, according to Severance. The biologist, she reassures you, has suffered “minimal meddling.” The only thing you want ratcheted up in the biologist is her sense of alienation from other people. All you want is that she become as attuned inward to Area X as possible. You’re not even sure she really needs your push in that regard, from all reports. No one in the history of the program has so willingly given up the use of her name.

Light hypnotic suggestion, conditioning that’s more about Area X survival than any of Lowry’s dubious “value adds,” his claims to have found a way around the need, on some level, for the subject to want to perform the suggested action—“a kind of trickery and substitution.” The stages you’ve seen described are identification, indoctrination, reinforcement, and deployment, but Grace has seen other documents that borrow the semiotics of the supernatural: “manifestation, infestation, oppression, and possession.”

Most of Lowry’s attention has accreted around the linguist, a volunteer with radicalized ideas about the value of free will. You wonder if Lowry prefers it when there’s more or less resistance. So you absorb the brunt of his briefing, his report on progress, his teasing taunt about whether you’ve reconsidered his offer of hypnosis, of conditioning, with the hint behind it that you couldn’t stop him if you tried.

Honestly, you don’t give a shit about his briefing.



At some point, you steer Lowry toward the idea of a walk—down by the fake lighthouse. It’s early summer, the weather still balmy, and there’s no reason to sit there in Lowry’s command-and-control lounge. You cajole him into it by appealing to his pride, asking for the full tour, taking just one thin file folder you’ve brought with you.

So he gives you the not-so-grand tour, through this miniaturized world of ever-decreasing wonder. There’s the strange kitschy quality of piped-in music through speakers hidden around the grounds. A distant but cheery tune—not pop, not jazz, not classical, but something all the more menacing for being jaunty.

At the top of the quaint little lighthouse—what would Saul think of it?—he points out that the daymark is accurate, as well as “the fucking glass shards somebody added later.” When he pulls the trapdoor open at the top, what’s revealed in the room below are piles and piles of empty journals and loose, blank pages, as if he’s bought a stationery store as a side business. The lens isn’t functional, either, but as if by way of apology, you get a history lesson: “Back in the day—way back in the day—they used to just shove a big fucking fatty bird onto a stake and light it on fire for a beacon.”

That “goddamn hole in the ground,” as Lowry puts it, is the least accurate part—an old gunnery position with the gun unit ripped out, leaving the granite-lined dark circle that leads down a ladder to a tunnel that then doubles back to the hill behind you that houses most of Lowry’s installations. You climb down only a little ways, enough to see, framed on the dank walls, Lowry’s art gallery: the blurry, out-of-focus photographs, blown up, brought back by various expeditions. A kind of meta version of the tunnel brought to the faux tunnel, displaying with confidence something unknowable. Thinking of Saul on the steps of the real tunnel, turning toward you, and feeling such an acute contempt for Lowry that you have to remain there, looking down, for long moments, afraid it will show on your face.

After you’ve made the right noises about how impressive it all is, you suggest continuing along the shore, “fresh air and nature,” and Lowry acquiesces, defeated by your tactic of asking a question about each new thing ahead because he just cannot shut up about his own cleverness. You take a side path that leads north along the water. There are geese nesting on a nearby rocky point that give you both the stink eye, an otter in the sea in the middle distance, shadowing you.

Eventually, you turn the conversation to the S&SB. You pull out a piece of paper—the line item linked to “Jack Severance.” You point it out to him even though it’s highlighted in hot pink. You present it as this funny thing, this thing Lowry must have known about, too. Given his secret debriefing of your childhood experiences when you first joined the Southern Reach.

“Is that the reason you and Jackie are working together?” you ask. “That the S&SB had a link to Central—through Jack?”

Lowry considers that question, a kind of smirk on his craggy face. A smirk, and a look down at the ground and back up at you.

“Is that all we’re out here for? For that? Jesus, I might’ve given you that in a fucking phone call.”

“Not much, I guess,” you say. Sheepish smile, offered up to a raging wolf of a narcissist. “But I’d like to know.” Before you cross the border.

A hesitation, a sideways glance that’s appraising you hard for some hidden motivation or some next move that maybe he can’t see.

Prodding: “A side project? The S&SB a side project of Central, or…?”

“Sure, why not,” Lowry says, relaxing. “The usual kind of dependent clause that could be excised at any time, no harm done.”

But sometimes the ancillary infected the primary. Sometimes the host and the parasite got confused about their roles, as the biologist might have put it.

“It’s how you got the photograph of me at the lighthouse.” Not a question.

“Very good!” he says, genuinely delighted. “Too fucking true! I was on a mission to find evidence to make sure you stayed true … and then I wondered how come that was in Central’s files in the first place, and not over at the Southern Reach. Wondered where it originated—and then I found that very same line item.” Except Lowry had a higher security clearance, could access information you and Grace couldn’t get your hands on.

“That was smart of you. Really smart.”

Lowry puffs up, chest sticking out, aware he’s being flattered but can’t help the self-parody that’s not really parody at all, because where’s the harm? You’re on the way out. He’s probably already thinking about replacements. You haven’t bothered putting Grace’s name forward, have been working on Jackie Severance in that regard instead.

“The idea was straightforward, the way Jack told it. The S&SB was kind of bat-shit crazy, low probability, but if there actually was anything uncanny or alien in the world, we should monitor it, should be aware of it. Maybe influence or nudge it a bit, provide the right materials and guidance. And if troublemakers or undesirables joined the group—that’s a good way to monitor potential subversives, too … and also a good cover for getting into places ‘hidden in plain sight’ for surveillance, a methodology Central was keen on back then. A lot of antigovernment types along the forgotten coast.”

“Did we recruit, or—”

“Some operatives embedded—and some folks we persuaded to work for us because they liked the idea of playing spy. Some folks who got a thrill out of it. Didn’t need a deeper reason, like God and country. Probably just as well.”

“Was Jackie involved, too?”

“Jack wasn’t just protecting himself,” Lowry says. “When Jackie was starting out, she helped him a bit—and then she came to the Southern Reach later and helped Jack again, to make sure none of this came out. Except I found out, as I do, sometimes. As you know.”


“Ever come across a Henry or Suzanne in the files?”

“Never any names used in what I saw. Just code names like, I dunno, ‘Big Hawler’ and ‘Spooky Action’ and ‘Damned Porkchop.’ That kind of crap.”

But none of this is the real question, the first of the real questions.

“Did the S&SB facilitate, knowingly or unknowingly, the creation of Area X?”

Lowry looks both stunned and amused beyond reason or good sense. “No, of course not. No no no! That’s why Jack could keep it secret, snuff it out. Strictly in the wrong place at the wrong time—because otherwise I would have … I would have taken measures.” But you think he meant to say would have killed them all. “And it turns out Jack was running it mostly on his own initiative, which is something I think we can both appreciate, right?”

Above you loom the old barracks, the warrens, gun slits from concrete bunkers.

Do you believe Lowry? No, you don’t.



The little gravel beach where you both stand is some distance from the fake lighthouse. It has a fringe of anemic grass and, right before the water, a line of rocks covered in white lichen. The brilliant sun for a moment becomes lost in a depression of clouds and shadow, the pale blue surface of the sea a sudden gray. The otter that has been trailing you has come closer. Its constant chattering monologue of clicks and whistles Lowry finds somehow disrespectful, perhaps because of prior encounters. He starts yelling at the otter and the otter keeps “talking” and popping up somewhere unexpected so Lowry can never adjust to throw the pebble he plans on caroming off the otter’s head. You sit down on the rocks, watch the show.

“Goddamn fucking creature. Goddamn stupid fucking animal.”

The otter shows off a fish it’s caught, swimming on its back, eyes full of a kind of laughter, if that’s possible.

The otter skims and zags and disappears and comes back up. Lowry’s pebbles skip and plop without effect, the otter apparently thinking it’s a game.

But it’s a game that bores the otter after a while, and it submerges for a long time, Lowry standing there with one hand on his hip, the other a fist around a rock, searching for a new ripple in the water, seeming to want to guess how long the otter can hold its breath, what range of options the animal has for where it can come up for air. Except it never reappears, and Lowry’s left standing there, holding a rock.

Is Lowry a monster? He is monstrous in your eyes, because you know that by the time his hold on Central, the parts of Central he wants to make laugh and dance the way he wants them to laugh and dance … by the time this hold, the doubling and mirroring, has waned as most reigns of terror do, the signs of his hand, his will, will have irrevocably fallen across so many places. His ghost will haunt so much for so many years to come, imprint upon so many minds, that if the details about the man known as Lowry are suddenly purged from all the systems, those systems will still reconstruct his image from the very force and power of his impact.

You take out a photo of the cell phone, nudge his arm with it, make him take it. Lowry blanches, tries to hand back the photograph, but you’re going to make him keep it. He’s stuck holding it and the rock meant for the otter. He drops the rock but won’t look at the photograph again.

“Lowry, I think you lied about this phone. I think this is your phone. From the first expedition.” You’ve a sense as you say the words that you’re going too far, but you’ll be going even farther soon.

“You don’t know that’s my phone.”

“It’s got a long history now.”

Lowry: “No.” Stark. Final. Letting in no light. A kind of self-damnation. No protest. No outrage. None of the usual Lowry drama. “No.” Without any way to pry loose some light between the letters of that word, so you’ll have to try yourself, across the border.

“Are you working for them? Is that the problem?” You leave the “them” vague on purpose.

“For ‘them’?” A laugh that burned. “Why, is there a problem with the phone?” Still not an admission.

“Does Area X have unfinished business with you? Is there something you haven’t told us about the first expedition?”

“Nothing that would help you.” Bitter now. Directed at you for ambushing him, or at someone else?

“Lowry, if you don’t tell me whether or not this is your cell phone, I am going to go to Central and tell them all about the S&SB, all about where I came from, how you covered it up. I’m going to scuttle you for good.”

“You’d be done for yourself then.”

“I’m done for anyway—you know that.”

Lowry gives you a look that’s equal parts aggression and some secret hurt coming to the surface.

“I get it now, Gloria,” he says. “You’re going on a suicide mission and you just want everything out in the open, even if it’s unimportant. Well, you should know that if you share with anyone, I’ll—”

“You’re corrupted data,” you tell him. “If we used your own techniques on you, Lowry, what would we find in your brain? Coiled up in there?”

“How the fuck dare you.” He’s trembling with anger, but he’s not moving, he’s not retreating one inch. It’s not a denial, although it probably should be. Guilt? Does Lowry believe in guilt?

Pushing now, probing now, not certain if what you’re saying is true: “While on the first expedition, did you communicate with them? With Area X?”

“I wouldn’t call it communication. It’s all in the files you’ve already seen.”

“What did you see? How did you see it?” Were we doomed when you came back, or before?

“There will never be a grand unified theory, Gloria. We will never find it. Not in our lifetime, and it’ll be too late.” Lowry trying to confuse things, escape the spotlight. “You know, they’re looking at water on the moons of Jupiter right now, out there, our not-so-secret sister organizations. There might be a secret sea out there. There might be life, right under our noses. But there’s always been life right under our noses—we’re just too blind to see it. These fucking questions—they don’t matter.”

“Jim, this is evidence of contact. Finding this particular cell phone in Area X.” That it indicates recognition and understanding of some kind.

“No—random. Random. Random.”

“It wants to talk to you, Jim. Area X wants to talk to you. It wants to ask you a question, doesn’t it?” You don’t know if this is true, but you’re sure it’ll scare the shit out of Lowry.

You have the sense of a time delay in Lowry, a gap or distance between the two of you that is very, very wide. Something ancient shines out of his eyes, peers out at you.

“I won’t go back,” he says.

“That’s not an answer.”

“Yes, it’s my phone. It’s my fucking phone.”

Are you seeing Lowry as he was right after coming back from the first expedition? How long could a person hold to a pattern, a process, despite being fundamentally damaged? Whitby telling you, “I think this is an asylum. But so is the rest of the world.”

“Don’t you get tired after a while?” you ask him. “Of always moving forward but never reaching the end? Of never being able to tell the truth to anyone?”

“You know, Gloria,” he says, “you’ll never really understand what it was like that first time, going out through that door in the border, coming back. Not if you cross the border a thousand times. We were offered up and we were lost. We were passing through a door of ghosts, into a place of spirits. And asked to deal with that. For the rest of our lives.”

“And what if Area X comes looking for you?”

There’s still that remoteness to Lowry’s gaze, as if he’s not really there, standing in front of you, but he’s done, pushed to his limit, stalks off without even a glance back.

You will never see him again, ever, and that temporary relief puts juice in your step as the sun returns, as the otter returns, and you sit by the shore and watch the animal cavort and frolic for a few minutes that you hope will never end.








0024: THE LIGHTHOUSE KEEPER



… bring forth the seeds of the dead to share with the worms that gather in the darkness … Heard during the night: screech owl, nighthawk, a few foxes. A blessing. A relief.




At the lighthouse, the beacon was dark. The beacon was dark, and something was trying to spill out of him, or course through him on its way to somewhere else. The shadows of the abyss are like the petals of a monstrous flower that shall blossom within the skull and expand the mind beyond what any man can bear, but whether it decays under the earth or above on green fields, or out to sea or in the very air, all shall come to revelation, and to revel, in the knowledge of the strangling fruit.

He was still in shock from the bar, kept believing that if he went back it would prove to be some kind of waking vision or even a terrible joke. The smashing of Old Jim’s bloody fingers against the piano keys. Sadi’s look of being undone, betrayed by her own words. Brad, standing there, gaze locked on the wall as if someone had frozen him in place. Thank God Trudi had already left. What would he tell Gloria when he saw her again? What would he tell Charlie?

Saul parked the truck, stumbled to the lighthouse, unlocked the door, slammed it behind him, and stood in the entrance breathing hard. He’d call the police, tell them to come to the bar, to check on poor Old Jim and the others. He’d call the police, and then he’d try to get hold of Charlie out at sea, and then call anyone else he could think of. Because something terrible must be happening here, something beyond his illness.

But no one answered. No one answered. The phone was dead. He could run, but where to? The light had gone out. The light had gone out.

Armed with a flare gun, Saul stumbled up the stairs, one hand against the wall to keep his balance. The splinter was an insect bite. Or an overture. An intruder. Or nothing, nothing to do with this, as he slipped and almost fell, some kind of moisture on the steps, a fuzziness on the wall that came away in his hands, that he had to brush off against his jeans. The Light Brigade. They’d given him an experimental drug or exposed him to radiation with their equipment. And the hand of the sinner shall rejoice, for there is no sin in shadow or in light that the seeds of the dead cannot forgive.

Near the top, the wind whistled down briskly and he welcomed the chill, the way it told him a world existed outside of his mind, helped him deny these symptoms that had now crept back in. He felt a strong tidal pull, and a vibration that went with the pull, and he was burning up.

Or was the lighthouse burning up? Because a glow awaited him at the top of the stairs, and not the faint green phosphorescence that now arose from the walls, the steps. No, this was a sharp light that knew its purpose, he could tell that already. But it was not the light from the lens, and he hesitated just below the lantern room for a moment. He sagged onto a step, not sure he wanted to see what new beacon had supplanted the old. His hands shook. He trembled. Could not get Old Jim’s fingers out of his head, nor the words of the sermon that still uncurled all unbidden from his mind. That he could neither resist nor keep out.

But this was his place now, and he could not abandon it.

He rose. He turned. He walked into the lantern room.

The rug had been moved.

The trapdoor lay open.

A light shone out from that space. A light that circled and curved even as it had the discipline not to trickle across the floor, or refract off the ceiling, but instead mimicked a door, a wall, rising from the watch room.

Quietly, flare gun held tight, Saul crept closer to the edge of the trapdoor and the source of the light, while the feeling increased that the stairs behind him had grown stranger still, that he should not look back. Bending at the knees, he peered down into the watch room, feeling the heat of that light crossing his face, his neck, singeing his beard.

At first all he saw was a vast mound of papers and what looked like notebooks that now rose from the watch room, a great behemoth, a disheveled library of shadow and reflection that leapt into and out of focus—ghosts and figments, curling and questing, there but not quite there, a record that he did not understand because it did not yet exist.

Then his eyes adjusted and the source of the light coalesced: a blossom. A pure white blossom with eight petals, which had unfurled from the top of a familiar plant, whose roots disappeared into the papers below. The plant that had enticed him on the lighthouse lawn, so long ago, to reach down, drawn by a glitter, a gleam.

An almost holy intensity rose from somewhere within and filled Saul up, along with a dizziness. Light was leaking out of him now, too, coursing down through the trapdoor to communicate with what lay below, and there came the sensation of something pulling him close, holding him tight … of recognizing him.

In rebellion against that, he rose from his crouch, arms out to the side for balance, teetering there on the edge of the trapdoor, staring down into that swirl of petals until he could resist no more, was falling into the pure white corona of a circle of fire, into a congregation of flames, a burning so pure that turning to ash was a kind of relief, engulfed by light that consecrated not just him but everything around him, anchoring receiver and received.

There shall be a fire that knows your name, and in the presence of the strangling fruit, its dark flame shall acquire every part of you.



When he regained consciousness, he was lying on the floor of the watch room, on his back, looking up. There was no mound of notebooks. There was no flower.

Just the bodies of Henry and Suzanne, with no apparent wounds upon them, expressions blank and more haunting because of it. He recoiled from them, crawled away from them, staring. In the shadows there might have been what looked like the limp, desiccated remains of a plant, but he had no desire other than to leave that space.

He clambered up the ladder.

A figure in silhouette stood in front of the open door to the railing. A figure with a gun.

Impossibly, it was Henry.

“I thought you’d be gone longer, Saul,” Henry said, in a distant tone. “I thought you might not even come back tonight. That maybe you’d go over to Charlie’s, except Charlie is out fishing—and Gloria’s staying with her father. Not that she would be out this late anyway, or be of much help to you. But just so you know where we stand.”

“You killed Suzanne,” Saul said, unbelieving even now.

“She wanted to kill me. She didn’t believe in what I found. None of them believed. Not even you.”

“You killed yourself.” Your twin. Knowing that even if it made a difference, he couldn’t reach the flare gun in time, or even make it two steps into a headlong flight down the stairs before Henry would shoot him, too.

“A strange thing,” Henry said. Where before he had been indistinct, hurting, in need of succor, now he had snapped back into focus. “A strange thing to kill yourself. I thought maybe it was a kind of wraith. But maybe Suzanne was right instead.”

“Who are you?”

Ignoring him: “I found it, Saul, like I said I would. Or it found me. Only, it wasn’t what I thought. Do you know what it is, Saul?” Almost pleading.

There was no good answer to Henry’s question.

He took two steps toward Henry, as if he were watching someone else do it. He was an albatross, floating motionless in a high-above trough of air, gliding beneath the clouds with their dark underbellies, a coordinate of shadow and light that kept moving, a roving latitude and longitude, and far, far below, stood Saul and Henry, in the lantern room.

Saul took a third step, the plant a beacon in his head.

A fourth step and Henry shot him in the shoulder. The bullet penetrated and passed through, and Saul didn’t feel a thing. Saul was still floating far above, intent on navigation, on riding thermals, an animal that hardly ever came down to land but just kept flying and flying.

Saul rushed Henry, rammed his bleeding shoulder into Henry’s chest, and the two of them staggered, grappling out the door and toward the railing, Henry’s gun spinning out of his hand and across the floor. So close, staring into Henry’s eyes, Saul had the sense of the man being at a remove, a time delay—a gap or distance between receipt, acknowledgment, and response: a message coming to him from very far away. As if Henry were dealing with some other, completely different situation … while on some level still able to appraise him, to judge him. When you hide your face, they are terrified; when you take away their breath, they die and return to the dust.

Because Henry was drawing them both to the railing. Because Henry had a firm grip on him and was drawing them both to the railing. Except Henry was saying to Saul, “What are you doing?” But Saul wasn’t doing it, Henry was and didn’t seem to realize it.

“It’s you,” the albatross managed to say. “You’re doing it, not me.”

“No, I’m not.” Henry beyond panic now, writhing and trying to get loose, but still leading them to the railing, fast now, and Henry begging him to stop what he could not stop. Yet Henry’s eyes did not send out the same message as his words.

Henry hit the railing—hard—and Saul a second later, swung to the side by momentum, and then they both went over, and only then, when it was too late, did Henry let go, the wind ripping screams from his throat, and Saul plummeted beside him through the cold empty air—falling too fast, too far, while a part of him still looked down from above.

The surf, like white flames surging and questing across the sand.

I am come to send fire on the earth; and what will I, if it be already kindled?

The awful thud and crack when he hit.







0025: CONTROL


There came to Control in that moment of extremity—almost unable to move, unable to speak—an overwhelming feeling of connection, that nothing was truly apart in the same way that he had found even the most random scrawl in the director’s notes joined some greater pattern. And although the pressure was increasing and he was in a great deal of pain, the kind of pain that would not leave him soon, if ever, there arose a powerful music within him that he did not fully understand as he slipped and slid down the curving stairs, pulling himself at times, his left arm useless by his side, his father’s carving clenched in a fist he could no longer feel, the brightness welling up through his mouth, his eyes, and filling him at the same time, as if the Crawler had accelerated the process. He was slipping in part because he was changing, he knew that, could tell that he was no longer entirely human.

Whitby was still with him, old friend, even if Lowry, too, chuckled and flailed somewhere in the background, and he clutched his father’s carving to him as best as he was able, the only talisman he had left. This machine or creature or some combination of both that can manipulate molecules, that can store energy where it will, that can hide the bulk of its intent and its machinations from us. That lives with angels within it and with the vestiges of its own terroir, the hints of its homeland, to which it can never return because it no longer exists.

And yet the Crawler had used such a cheap trick: Control had seen his mother standing there, taken a grim and primal satisfaction in recognizing it as a delusion, one that held no dominion over him—a person he forgave because how could he not forgive her, finally, standing in such a place? Free, then, free even before the Crawler had struck, had hurt him so badly. And even in that hurting somehow Control knew that pain was incidental, not the Crawler’s intent, but nothing about language, about communication, could bridge the divide between human beings and Area X. That anything approaching a similarity would be some subset of Area X functioning at its most primitive level. A blade of grass. A blue heron. A velvet ant.

He lost track of time and of the speed of his passage down, and of his transformation. He no longer knew whether he was still even a sliver of human by the time he—painfully, nauseated, crawling now, or was he loping?—came down the most ancient of steps, of stairs, to the blinding white light at the bottom shaped like the immortal plant, like a comet roaring there but stationary, and now his decision to push himself forward in the final extremity, to push through against that agony and that outward radiating command to turn back, and to enter … what? He did not know, except that the biologist had not made it this far, and he had. He had made it this far.

Now “Control” fell away again. Now he was the son of a man who had been a sculptor and of a woman who lived in a byzantine realm of secrets.

His father’s carving fell from his hand, clattered onto a step, came to a halt, there on the stairs, alongside the signs and symbols left by his predecessors. A scrawling on the walls. An empty boot.



He sniffed the air, felt under his paws the burning and heat, the intensity.

This was all that was left to him, and he would not now die on the steps; he would not suffer that final defeat.

John Rodriguez elongated down the final stairs, jumped into the light.







0026: THE DIRECTOR


Two weeks before the twelfth expedition, the old battered cell phone comes home with you. You don’t remember bringing it. You don’t know why security didn’t question it. It’s just there, in your purse, and then on the kitchen counter. The usual suspects occur to you. Maybe Whitby’s even stranger than you think or Lowry’s having a laugh at your expense. But what does it matter? You’ll just bring it back in the morning.

By then the divide between work and home is long gone—you’ve brought files home, you’ve done work at home, scribbled things on scraps of paper and sometimes on leaves, the way you used to do as a kid. In part because you take delight in imagining Lowry receiving photographs of them in his reports; but also using those materials seems somehow safer, although you can’t say why, just a heightened sense of a “touch” roving among the files, a presence you can’t pin down or quantify. An irrational thought, an idea that just came into your mind one night, working late. Going into the bathroom every so often to throw up—a side effect of the medication you are taking for the cancer. Apologizing to the janitor and saying any foolish thing you could think of other than that you were sick: “I’m pregnant.” Pregnant with cancer. Pregnant with possibility. It makes you laugh sometimes. Dear alcoholic veteran at the end of the bar, do you think you’d like to be a father?

It’s not a night for Chipper’s, not a night for garrulous Realtors and nodding drunks. You’re tired from the additional training, which has required more travel up north to Central to participate with the rest of the expedition and to receive your own training as expedition leader. To fully understand the use of hypnotic commands, to understand the importance—the specific details—of the black boxes with the red light that help to activate compliance.

So instead of going out, you put on some music, then decide on television for a while because your brain is cooked. You hear a sound in the hallway, beyond the kitchen—just something settling in the attic, but it makes you nervous. When you go look, there’s nothing there, but you get your ax from where you keep it under the bed for home defense. Then return to the couch, to watch a thirty-year-old detective show filmed in the south. Lost places, locations that don’t exist now, that will never come back. A landscape haunting you from the past—so many things gone, no longer there. During the car chases, you’re watching the backgrounds like they’re family photos you’ve never seen before.

You nod off. You come to. You nod off again. Then you hear something creeping low and soft across the tiles of the kitchen, just out of view. A kind of terrified lurching shudder burns through you. There’s a slow scuttle to the sound, so you can’t really identify it, get a sense of what has crept into your house. You don’t move for a very long time, waiting to hear more, not wanting to hear more. You think you might not ever get up, go to the kitchen, see what animal awaits you there. But it’s still moving, it’s still making noise, and you can’t sit there forever. You can’t just sit there.

So you get up, you brandish the ax, you walk to the kitchen counter, lean on tiptoe to peer at the kitchen floor, but whatever it is has nudged up against the left side, out of view. You’re going to have to walk around and confront it directly.

There, scuttling across the floor, blind and querulous, is the old cell phone—scrabbling and bulky, trying to get away from you. Or trying to burrow into the cabinets, to hide there. Except it isn’t moving now. It hasn’t moved the whole time you’ve been staring at it. You look at the phone in shock for so many moments. Maybe from the surprise of it or as a defense mechanism, all you can think is that your work has followed you home. All you can think of is the monstrous breach. Either in reality or in your mind.

With trembling hands, you retrieve the cell phone from the floor, ax held ready in your other hand. It feels warm, the melted nature of the leather against the phone creating the texture of skin. You get a metal box you use for tax receipts, toss them into a plastic bag, put the phone inside, lock it, put it on the kitchen counter. You resist the urge to toss the box into your backyard, or to drive with it to the river and fling it into the darkness.

Instead you fumble for a cigar from the humidor buried underneath some clothes in your bedroom. The cigar you pull out is dry and flaking, but you don’t care. You light it, go into your home office, shove the notes you’ve brought home into a plastic bag. Every unsupportable theory. Every crazed journal rant rescued from old expedition accounts. Every incomprehensible scrawling. Shove them in there with a vengeance, for some reason shouting at Lowry as you do because he’s peering into your thoughts on some mission of his own. You hiss at him. Stay the fuck away! Don’t come in here. Except he already has, is the only person screwed up enough, knowing what he must know, to do this to you.

There are notes you weren’t sure you remembered writing, that you couldn’t be sure had been there before. Were there too many notes? And if so, who has written the others? Did Whitby sneak into your office and create them, trying to help you? Forging your handwriting? You resist the urge to take the notes out of the bag, sort through them again, be pulled down by that horrible weight. You take the bag of crazy outside with a glass of red wine, stand there on the stone patio smoking while you turn on the grill even though a storm’s coming, even though you can feel the first raindrops, wait a minute or two, then with a snarl upend the bag onto the flames.

You’re a large, authoritative woman, standing in her backyard, burning a crapload of secret papers, of receipts and other things that reflect the totality, the banality of your life—transformed into “evidence” by what you’ve scrawled there. Squirt lighter fluid over it to make it worse or better, toss this ceaseless, inane, stupid, ridiculous, pathetic detritus on top of it, light a match, watch it all go up in billowing, eye-watering, bile-like smoke. Curling and blackened, meaningless. It doesn’t matter because there’s still a flickering light in your head that you can’t snuff out, a wavering candle distant in the darkness of a tunnel that was really a tower that was a topographical anomaly that was you reaching out to touch Saul Evans’s face. It is all too much. You slump alongside the wall, watch as the flames rise up and then bank, and are gone. It isn’t enough. There’re still more inside—on the side table by the couch, on the kitchen counter, on the mantel in the bedroom; you’re awash in them, drowning in them.

Down the slant of your backyard, the windows are lit up and a television is on. A man, a woman, and a boy and a girl on a couch seem sublimely calm, just sitting there, watching sports. Not talking. Not doing anything but watching. Definitely not wanting to look in your direction, as the raindrops thicken, proliferate, and your burning papers sizzle.

What if you go back in, open that box, and the cell phone isn’t a cell phone? What if containment is a joke? You can hardly contain yourself. What if you bring the cell phone back in and have it tested and nothing is out of the ordinary, again? What if you go back in, the cell phone isn’t ordinary, and you report that to Lowry and he laughs and calls you crazy—or you tell Severance instead, and the cell phone is just sitting there, inert, and you’re the compromised director of an agency that hasn’t yet solved the central mystery around which its existence revolves? What if your cancer rises up and devours you before you get a chance to cross the border? Before you can escort the biologist across.

You with your cigar and your glass of wine and the music on the phonograph you turn up real loud, something you don’t even remember buying, and the idea that somehow any of that will keep out the darkness, keep out the thoughts that churn through your head—the cold regard that holds you as if God herself had through some electrified beatific gaze pinned you like a butterfly in a collector’s display case of mediocrity.

The storm comes on and you toss your cigar, stand there thinking about the invisible border and all the ceaseless hypotheses that amount to some psychotic religion … and you drink your wine, hell, get the whole bottle, and it’s still not doing it, and you still don’t want to go inside to face … anything.

“Tell me something I don’t know! Tell me something I don’t fucking know!” you scream at the darkness, and throw your glass into the night, and without meaning to you’re on your knees in the rain and the lightning and the mud, and you don’t know if this is an act of defiance or an act of pain or just some selfish reflexive grace note. You truly don’t know, any more than you know if that cell phone in there had actually moved, been alive.

The burned notes are sopping now, falling in wet, stuck-together ash clumps off the edge of the overflowing grill. A few last sparks float in the air, winking out one by one.


That’s when you rise, finally. You rise out of the mud, in the rain, and you go back inside and suddenly everything gets really cold and calm. The answer doesn’t lie in your backyard because no one is going to come and save you even if you beg them to. Especially if you beg them to. You’re on your own, like you’ve always been on your own. You have to keep going forward, until you can’t go forward anymore.

You have to hang on. You’re almost there. You can make it to the end.



You stop investigating the S&SB. You stop investigating the lighthouse. You leave the notes that remain in your office, which you’re well aware are legion, many more than what you burned at home in your pointless effort at catharsis.

“Ever had anyone try to burn a house down?” you ask the Realtor later that night, ducking in for a quick drink, a couple of cocktails that’ll put you to sleep and then wake you up again, restless and turning endlessly in your bed in the middle of the night.

The lights are dim, the TV a silent glow, a distant hum, the stars in the ceiling glinting on and off from the roving flash of spotlights on the bowling lanes. Someone’s playing a dark country-western song on the jukebox, but it sounds distant, so far away: Something’s moving through my heart. Sometimes I just have to play the part.

“Oh, sure,” the Realtor says, “warming to her task” as the veteran, suddenly a wit, puts it. “The usual kind of thing, with arson for the insurance. Sometimes it’s an ex trying to burn down the wife’s house once her new boyfriend has moved in. But more times than you might think, you don’t find any reason for it at all. I had one guy who got the urge to start a fire one day, and he let it all go up in smoke, and just stood there watching. Afterward he was crying and wondering why he’d done it. He didn’t know. There must have been a reason why he did it, though, I’ve always thought. Something he couldn’t admit to himself, or something that he just didn’t know.”

Anger tries to thrash its way free of you, manifests as a suspicion you’ve had for a while.

“You’re not a Realtor,” you tell the woman. “You’re not really a Realtor at all.” She’s a touch on some notes, she’s a cell phone that won’t sit still.

You need some air, walk outside, stand there in the gravel parking lot, under the uncertain illumination of a cracked streetlamp. You can still hear the music blaring from inside. The streetlamp’s shining down on you and the solid bulk of the hippo on the edge of the miniature golf course, its enormous shape casting a wide, oblong shadow. The hippo’s eyes are blank glass, its gaping mouth a fathomless space you wouldn’t put your hand into for all the free games Chipper’s could give you.

The veteran comes outside.

“You’re right—she’s not a Realtor,” he tells you. “She got fired. She hasn’t had a job for more than a year.”

“That’s okay,” you say. “I’m not a long-haul trucker, either.”

Tragically, he asks if you want to go back inside and dance. No, you don’t want to dance. But it’s okay if he leans against the hippo with you to talk for a while. About nothing in particular. About the ordinary, everyday things that elude you.

The plant remains in the storage cathedral. Whitby’s mouse remains in his attic for the most part. The last few days before the twelfth expedition, the phone migrates to your desk as a secret memento. You don’t know whether you’re more concerned when it is with you or when it is out of your sight.







0027: THE LIGHTHOUSE KEEPER


Saul woke on his back beneath the lighthouse, covered in sand, Henry crumpled beside him. It was still night, the sky a deep, rich blue bleeding into black, but full of stars against that vast expanse. He must be dying, he knew, must be broken in a hundred places, but he didn’t feel broken. Instead, all he felt was a kind of restlessness, growing a hundredfold now and nothing else behind it. No agony from the fall, from the searing pain of what must be several broken bones. None of that. Was he in shock?

But still there was the rising brightness and the night staring down with thousands of glistening eyes, the comforting husk and hush of the surf, and as he turned on his side to face the sea, the faint dark shadows of night herons, with their distinctive raised crests, stabbing at the tiny silver fish writhing in the wet sand.

With a groan, anticipating a collapse that never came, Saul rose without a stagger or a swoon, a dreadful strength coursing through him. Even his shoulder felt fine. Uninjured, or so badly injured and disoriented that he was nearing the end. Whatever was coming into his head was being translated into words, his distress expressed as language, and he clamped down on it again, because he knew somehow that to let it out was to give in, and that he might not have much time left.

He looked up at the lantern room of the lighthouse, imagining again that fall. Something inside had saved him, protected him. By the time he’d hit the ground, he hadn’t been himself—the plummet become a descent so gentle, so light, that it’d been like a cocoon tenderly plummeting, kissing the sand. Come to rest as if locking into a position preordained for him.

When he looked over at Henry, Saul could see even in the dull darkness that the man was still alive, that distant stare as locked and fixed on him as the stars above. That stare coming to Saul from across the centuries, across vast, unconquerable distances. Beatific and yet deadly. A scruffy assassin. A fallen angel ravaged by time.

Saul didn’t want that gaze upon him, walked a short distance away from Henry, down the beach, closer to the water. Charlie was somewhere out there in the sea, night fishing. He wanted Charlie close now but also wanted him thrust far away, cast out, so that whatever had possessed him might not possess Charlie.

He made his way to the ridge of rocks that Gloria liked to explore, to the tidal pools, and sat there, silent, recovering his sense of self.

Out in the sea, he thought he could see the rippling backs of leviathans as they breached and then returned to the depths. There came the stench of oil and gasoline and chemicals, the sea coming almost up to his feet now. He could see that the beach was strewn with plastic and garbage and tarred bits of metal, barrels and culverts clotted with seaweed and barnacles. The remains of ships rising, too. Detritus that had never touched this coast but was here now.

Above, the stars seemed to be moving at a tremendous rate, through a moonless sky, and he could hear the thunderous screams of their passage—streaking faster and faster until the dark was dissolving into ribbons and streamers of light.

Henry, like an awkward shadow, appeared at his side. But Saul wasn’t frightened of Henry.

“Am I dead?” he asked Henry.

Henry said nothing.

Then, after a moment, “You’re not really Henry anymore, are you?”

No answer.

“Who are you?”

Henry looked over at Saul, looked away again.

Charlie, in a boat, offshore, night fishing, far away from whatever this was, this sensation pushing out of him like a live thing. Pushing harder and harder and harder.

“Will I ever see Charlie again?”

Henry turned away from Saul, began to walk down the beach, broken and stumbling. After a couple of steps, something further broke inside of him and he fell to the sand, crawling for a few feet before he lay still. And the hand of the sinner shall rejoice, for there is no sin in shadow or in light that the seeds of the dead cannot forgive.

Something was about to crest like a wave. Something was about to come out of him. He felt weak and invincible all at once. Was this how it happened? Was this one of the ways God came for you?

He did not want to leave the world, and yet he knew now that he was leaving it, or that it was leaving him.



Saul managed to get into his pickup truck, could feel the sickness overflowing, knew that whatever was about to happen he would be unable to control, was beyond anyone’s ability to control. He did not want it to happen there, on the coast, next to his lighthouse. Didn’t want it to happen at all, but knew the choice was not up to him. There were comets erupting in his head and a vision of a terrible door and what had come out of it. So he drove—down the rutted path, careening wildly at times, trying to escape himself even though that was impossible. Through the sleeping village. Past dirt road after dirt road. Charlie out at sea. Thankfully not here. Head pounding. The shadows begetting shadows, and the words trying to erupt from his mouth now, urgent to come out of his mouth, a code he couldn’t decipher. Feeling as if something had its attention upon him. Unable to escape the sensation of interference and transmittal, a communication pressing in on the edges of his brain.

Until he couldn’t drive anymore, there in the most remote part of the forgotten coast—the parts of the pine forest no one claimed or wanted or lived in. Stopped, stumbled out, the shapes of the dark trees, the sound of owls, innumerable rustlings, a fox pausing to stare at him, unafraid, the stars above still swirling and streaking.

Stumbling in the dark, scraping up against palmettos and tough scrub, pushing past the uprising of this undergrowth, a foot into black water and out again. The sharp scent of fox piss, the suggestion of an animal or animals watching him. Trying now to hold his balance. Trying to hold on to his wits. But a universe was opening up in his head, filled with images he didn’t, couldn’t understand.

A flowering plant that could never die.

A rain of white rabbits, cut off in mid-leap.

A woman reaching down to touch a starfish in a tidal pool.

Green dust from a corpse blowing away in the wind.

Henry, standing atop the lighthouse, jerking and twitching, receiving a signal from very, very far away.

A man stumbling through the forgotten coast in army fatigues, all of his comrades dead.

And a light that found him from above, pinning him there, some vital transaction complete.

The feel of wet dead leaves. The smell of a bonfire burning. The sound of a dog, distant, barking. The taste of dirt. And overhead, the interlocking branches of the pines.

There were strange ruined cities rising from his head, and with them a sliver that promised salvation. And God said it was good. And God said, “Don’t fight it.” Except that all he wanted to do was fight it. Holding on to Charlie, to Gloria, even to his father. His father, preaching, that inner glow, as of being taken up by something greater than himself, which language could not express.

Finally, in that wilderness, Saul could go no farther, he was done, and he knew it, and he wept as he fell, as he felt the thing within anchor him to the ground, as alien as any sensation he’d ever felt and yet as familiar as if it had happened a hundred times before. It was just a tiny thing. A splinter. And yet it was as large as entire worlds, and he was never going to understand it, even as it took him over. His last thoughts before the thoughts that were not his, that were never going to be his: Perhaps there is no shame in this, perhaps I can bear this, fight this. To give in but not give up. And projected back out behind him, toward the sea, Saul unable to say the name, just three simple words that seemed so inadequate, and yet they were all he had left to use.



Some time later, he woke up. That winter morning, the wind was cold against the collar of his coat as he trudged down the trail toward the lighthouse. There had been a storm the night before, and down and to his left, the ocean lay gray and roiling against the dull blue of the sky, seen through the rustle and sway of the sea oats. Driftwood and bottles and faded white buoys and a dead hammerhead shark had washed up in the aftermath, tangled among snarls of seaweed, but no real damage either here or in the village.

At his feet lay bramble and the thick gray of thistles that would bloom purple in the spring and summer. To his right, the ponds were dark with the muttering complaints of grebes and buffleheads. Blackbirds plunged the thin branches of trees down, exploded upward in panic at his passage, settled back into garrulous communities. The brisk, fresh salt smell to the air had an edge of flame: a burning smell from some nearby house or still-smoldering bonfire.







0028: GHOST BIRD


The Crawler was behind them. The words were behind them. It was just a submerged tunnel on a warm day. It was just a forest. It was just a place they were walking out of.

Ghost Bird and Grace did not talk much as they walked. There wasn’t much to say, such a world lay between them now. She knew that Grace did not consider her quite human, yet something about her must reassure the woman enough to keep traveling with her, to trust her when she said that something had changed beyond the climate, that they should head for the border and see what that something was. The scent of pine pollen clung to the air, rich and golden and ripe. The wrens and yellow warblers chased each other through the bushes and trees.

They encountered no one and the animals while not tame seemed somehow unwary. Not wary of them, anyway. Ghost Bird thought of Control, back there, in the tunnel. What had he found down below? Had he found the true Area X, or had his death been the catalyst for the change she had felt, that manifested all around them? Even now she could not see Control clearly, knew only that his absence was a loss, a sadness, to her. He had been there almost her entire life—the real, lived-in life she had now, not the one she had inherited. That still meant something.

At the moment he had gone through the door so far below, she had seen him and had felt the Crawler’s seekers fall away, the entire apparatus receding into the darkness after him. There had come a shuddering miniature earthquake, as the sides of the tunnel convulsed once, twice, and then were again still. Known that although nothing could be reversed, the director had been right: It could be changed, it could change, and that Control had added or subtracted something from an equation that was too complex for anyone to see the whole of. Perhaps the director had been right about the biologist, just not in the way she’d thought. The words from the wall still blazed across her thoughts, wrapped themselves around her like a shield.

Ghost Bird had walked up into the light to find Grace staring at her with fear, with suspicion, and she had smiled at Grace, had told her not to be afraid. Not to be afraid. Why be afraid of what you could not prevent? Did not want to prevent. Were they not evidence of survival? Were they not evidence of some kind? Both of them. There was nothing to warn anyone about. The world went on, even as it fell apart, changed irrevocably, became something strange and different.

They walked. They camped for the night. They walked again at first light, the world ablaze with sunrise and the awakening of the landscape around them. There were no soldiers, no suggestion of a ribbon stitching through the sky. The winter weather had lifted and it was hot, it was summer now in Area X.

The present moments elongated, once past still ponds and into the final miles. She lived in the present by dint of blistered feet and chafed ankles and biting flies drawn to the sweat on her ears or forehead and the parched feeling in her throat despite drinking water from her canteen. The sun had decided to lodge itself behind her eyes and shine out so that the inside of her head felt burned. Every beautiful thing that lay ahead she knew she had seen at least once behind her. Eternity found in the repetition of Grace’s steps, her sometimes halting steps, and the constant way the light gripped the ground and sent its heat back up at her.

“Do you think the checkpoints are still manned?” Grace asked.

Ghost Bird did not reply. The question made no sense, but enough humanity remained to her that she didn’t want to argue. The hegemony of what was real had been altered, or broken, forever. She would always know now the biologist’s position, near or far, a beacon somewhere in her mind, a connection never closed.

In the final miles to the old position of the border, the sun was so bright and hot that she felt a little delirious, even though she knew it was a mirage—she had water and was still hobbling through blisters and petty aches. How could the sun be so oppressive and yet the scene so unbearably beautiful?

“If we do make it through, what do we tell them?”

Ghost Bird doubted there would be a “them” to tell. She longed now for Rock Bay, wished to see it through the eyes of Area X, wondered how it might have changed, how it might have remained the same. This was really her only goal: to return to a place that had been like the island was to the biologist.

They reached where the old border had been, on the lip of the giant sinkhole. The white tents of the Southern Reach had turned dark green with mold and other organisms. The brick of the army outpost was half pulled down and sunken in as if some giant creature had attacked it. There were no soldiers, there were no checkpoints.

She bent down to tighten the laces on her boots, a velvet ant beside her foot. From what seemed like a great distance, she heard a scrambling huff from the lush vegetation of the sinkhole. For an instant, some odd, broad-shouldered marmot pushed its face through the reeds. Then saw her and hurriedly disappeared with a plop into the creek behind it—while she rose, amused.

“What is it?” Grace asked from behind her.

“Nothing. Nothing at all.”

Then she was walking again, laughing a bit, and everything was pressed out of her except a yearning for water and a clean shirt. Inexplicably, unaccountably happy, grinning even.



A day later, they reached the Southern Reach building. The swamp had crept up to the courtyard and seeped across the tiles, pushed up against the concrete steps leading inside. Storks and ibises had built nests on a roof that looked half caved in. The evidence of a fire that had burned itself out inside the building, somewhere near the science department, showed in scorch marks on the outer walls. From afar, they could see no signs of human life. No shadow of the people Grace had known there. Behind them lay the holding pond and the scrawny pine strung with lights, now two feet taller than when Ghost Bird had last seen it.

By mutual unspoken decision, they halted at the edge of the building. From there, a gash in the side showed them three floors of empty, debris-strewn rooms, and a greater darkness within. They stood for a moment, hidden by the trees, and peered at those remains.

Grace could not sense the way the building slowly took one breath and then another, the way it sighed. She could not sense the echo at the heart of the Southern Reach that told Ghost Bird that this place had built its own ecology, its own biosphere. To disturb that, to enter, would be a mistake. The time for expeditions was over.

They did not linger, look for survivors, or do any of the other usual or perhaps foolish things that they could have done.

But now came the crucible, now came the test.

“What if there is no world out there? Not as we know it? Or no way out to the world?” Grace saying this, while existing in that moment in a world that was so rich and full.

“We’ll know soon enough,” Ghost Bird said, and took Grace’s hand for a moment, squeezed it.

Something in Ghost Bird’s expression must have calmed her, for Grace smiled, said, “Yes, we will. We’ll know.” Between them, they might know more than any person still living on Earth.

It was just an ordinary day. Another ordinary summer day.

So they walked forward, throwing pebbles as they went, throwing pebbles to find the invisible outline of a border that might not exist anymore.

They walked for a long time, throwing pebbles at the air.







000X: THE DIRECTOR


You sit in the dark at your desk in the Southern Reach in the minutes before leaving for the twelfth expedition, your backpack beside you, the guns tucked into the outer mesh, safeties on, not loaded. You will leave it all a mess. The bookshelves have become overgrown, your notes nothing anyone would recognize as an organized pattern. So many things that make no sense, or only make sense to you. Like a plant and a battered cell phone. Like a photograph on the wall from when you knew Saul Evans.

Your letter to him is in your pocket. It feels awkward to you. It feels like trying to say something that needed to be said without words, to someone who may no longer be able to read it. But perhaps, too, it is like the script on the walls of the tower: The words aren’t important but what’s channeled through them is. Maybe the important thing is getting it out on the page so it can be there in your mind.

You agonize for the thousandth time that your course of action is poorly thought out. You have a choice. You can let it all go on as it has before. Or … you can do this thing that in just a short while will take you out of the dark, out of the silence, and on a path from which you cannot come back. Even if you make it back.

You have already said all the things to Grace that you had to say to make it seem like it would be all right. All the things said to the beloved mark, to reassure her. To keep up morale. And you almost believe she believed it, for your sake. When I get back. When we solve this. When we …

A pale, curious head peers in, turned at an angle: Whitby, the mouse peeking out from his shirt pocket, all ears and black little eyes and fragile handlike paws.

You feel suddenly old and helpless and everything seems very far from you—the chair, the door beyond, the hall, and Whitby a canyon yawning wide miles and miles away. You let out a little sob, a little attempt to draw in breath. Reeling there in momentary panic in the garbage heap of your notes. And yet, under that, a core that must not yield.

“Help me up, Whitby,” you tell him, and he does, the man stronger than he looks, holding you up even as you lean into him, looming over his slight frame.

You sway there, looking down. Whitby has to stay behind, even as it all falls apart. As Whitby falls apart, because no one can withstand that vision for months, for years. But you have to ask it of him. You have no choice. Grace will run the agency. Whitby will be its recording, its witness.

“You have to write down whatever you see, your observations. It might still be important.”

You can hear the surf in your ears. You can see the lighthouse. The words on the wall in the tower.

Whitby says nothing, just stares with his large eyes, but he doesn’t need to. The fact that he stands there, silent, by your side, is enough.

When you take the first steps toward the door, you feel the weight on your back and the weight of your decision. But you ignore it. You walk into the hallway. It is very late. The fluorescent lights seem dim but a sickly heat comes off them, or from the vents, passing across the top of your head like a whisper. An unrecoverable reality.


The night will be cool and there might be the scent of honeysuckle in the air, even a half-remembered hint of salt spray, and it will seem to take no time at all, the familiar ride there, under the clear half-moon, and through the dark, submerged shapes of ruined buildings. With the other members of the twelfth expedition.



At the border, you enter the white tents of the Southern Reach mission control, and the linguist, the surveyor, the biologist, the anthropologist are escorted to their separate rooms for the final decontamination and conditioning process. Before long you will be at the border, will be headed with as much grace as your tall, broad shape can manage toward the luminescence of the enormous door.

You watch them all on the monitors. All but the linguist seem calm, movements relaxed and without evidence of jitters. The linguist is trembling and shivering. The linguist blinks at a rapid rate. Her lips move but no words come out.

The tech looks over at you for direction.

“Let me go in there,” you say.

“We’ll need to restart the process for her if you do.”

“It’s all right.” And it is all right. You have enough resolve for both of you. For the moment.

Carefully, you sit down across from the linguist. You are trying to banish thoughts of your first trip across the border, of how it affected Whitby, but it’s Whitby’s face you see right now, not Saul’s, not your mother’s. The human cost across the years, the lives lost and broken, the long grift. The contortions and the subterfuge. All of the lies, and for what? Lowry, back at his headquarters, unable to see the irony, lecturing you: “Only by identifying the dysfunction and disease within a system can we begin to marshal a response whose logic would be to abolish the problems themselves.”

The linguist has been placed on a regimen of psychotropic drugs. She has been operated on, reconditioned, broken down, brainwashed, fed false information that runs counter to her own safety, built back up again, and all of this she has on some level known about, volunteered for—Lowry finding in her story of lost family members on the forgotten coast the closest thing to a Gloria surrogate. It’s a kind of taunt to you, a kind of petulant message, and, Lowry believes, the ultimate expression of his art. His coiled weapon—so tense that she’s unraveling right here in front of you. The last eleventh’s psychologist all over again, just from a different direction.

Her face reflects a confusion of impulses, the mouth ticking open, wanting to speak but not knowing what to say. The eyes are squinting as if expecting some kind of blow, and she will not meet your gaze. She’s scared and she feels alone and she’s been betrayed before she’s ever even set foot in Area X.

You could still use her on the mission, could find a dozen ways to deploy her, even damaged. Fodder for whatever is waiting in the topographical anomaly. Fodder for Area X, a bit of misdirection for the other expedition members. But you want no distractions, not this way. It’s just you. It’s just the biologist. A plan that’s really a guess in the dark, finding your way by feel.

You lean close and you take the linguist’s hand in both of yours. You’re not going to ask her if she still wants to go, if she can do that. You’re not going to order her to go. And by the time Lowry finds out what you’ve done, it will be too late.

She stares at you with an eviscerated smile.

“You can stand down,” you tell her. “You can go home. And it’s going to be okay, it will all be okay.”

With those words, the linguist recedes from you, gliding back into darkness, her and the chair and the room, as if they were merely props, and you’re above Area X again, floating over the reeds, down toward the beach, the surf beyond. The wind and the sun, the warmth of the air.

The questioning is over. Area X is done with you, has taken every last little thing out of you, and there’s a strange kind of peace in that. A backpack. The remains of a body. Your gun, tossed into the surf, your letter to Saul, crumpled and tumbling across the dried seaweed and the sand.

You are still there for a moment, looking out over the sea toward the lighthouse and the beautiful awful brightness of the world.

Before you are nowhere.

Before you are everywhere.

Dear Saul:

I doubt you will ever read this letter. I don’t know by what means it might get to you or if you could even understand it now. But I wanted to write it. To make things clear, and so that you might know what you meant to me, even in such a short time.

That you might know that I appreciated your gruffness and your consistency and your concern. That I understood what those things meant, and it was important to me. That it would have been important even if all the rest of this had not occurred.


That you might know that it wasn’t your fault. It wasn’t anything you did. It wasn’t anything other than bad luck, being in the wrong place at the wrong time—the same way it always happens, according to my dad. And I know this is true because it happened to me, too, even though I chose a lot of what’s happened to me since.

Whatever occurred back then, I know you tried your best, because you always did try your best. And I am trying my best, too. Even if we don’t always know what that means or how it will play out. You can get caught up in something that’s beyond you, and never understand why.

The world we are a part of now is difficult to accept, unimaginably difficult. I don’t know if I accept everything even now. I don’t know how I can. But acceptance moves past denial, and maybe there’s defiance in that, too.

I remember you, Saul. I remember the keeper of the light. I never did forget about you; I just took a long time coming back.

Love,

Gloria

(who lived dangerous on the rocks and pestered you true)
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